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Figure 4.40 12 Preludes pour Piano: Prelude IX in mm.15-19 and mm.38-40 

Prelude X 

 This prelude is composed with a different style than the other preludes as Choe 

created six sections with different rhythmic patterns (Figure 4.41).  

 

Figure 4.41 12 Preludes pour Piano: Prelude X 
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He also used an adopted chant melody, numerous technical figurations, tempo changes, 

and accents. Choe put fermatas or a measure of rest to indicate the end of each section in 

m.13, m.18, m. 34 m.40, etc. (Figure 4.42) 

 

 

Figure 4.42 12 Preludes pour Piano: Prelude X in m.13 and m.18 

In mm.122-124, Choe uses part of the rhythmic pattern from mm.14-18 at a different 

tempo with single tones and triads (Figure 4.43). 

 

Figure 4.43 12 Preludes pour Piano: Prelude X in mm.17-18 and mm.122-124 
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Prelude XI 

 Prelude XI is based on the interval of a second with additional notes to create tone 

clusters (Figure 4.44).  

 

Figure 4.44 12 Preludes pour Piano: Prelude XI in mm.1-10 

Choe employs an ostinato figure in the bass and uses short rhythms similar to Prelude IX, 

alternating hands with thirty second notes, and third, fourth and fifth intervals. In mm.73-

79, the ostinato in the bass is repeated (Figure 4.45). 

 

Figure 4.45 12 Preludes pour Piano: Prelude XI in mm.73-79 
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Choe repeats m.1 to m.4 again at the end of this prelude in mm.103-106 (Figure 4.46). 

 

Figure 4.46 12 Preludes pour Piano: Prelude XI in mm. 1-4 and mm.103-106 

Prelude XII 

 The last prelude starts the introduction with fortississimo (fff) while the other 

preludes begin with p, mf or f.  The main idea of this prelude is the use of counterpoint 

from the twelfth century and jazz influences.  

 

Figure 4.47 12 Preludes pour Piano: Prelude XII in mm.1-7  
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Choe creates dissonant harmony with the use of diminished seventh chords in the bass 

and tone-clusters (Figure 4.47). In measure 8, the subject of the fugue begins and then the 

retrograde subject comes later in measure 14 (Figure 4.48). In mm.99-101 (Figure 4.49), 

there is a new texture, consisting of the whole-tone scale, and the climax with accents 

leading to ffff. Then, a fermata ends the climax.  

 

 

Figure 4.48 12 Preludes pour Piano: Prelude XII in mm.8- 17 

 

Figure 4.49 12 Preludes pour Piano: Prelude XII in mm.99-101 
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Choe used the same repeated note figure from Prelude VI in m.102 (Figure 4.50). 

Repeated motion in Prelude VI  

 

In mm.102-103 

 

Figure 4.50 12 Preludes pour Piano: Prelude XII in mm.102-104 and Prelude VI 

To summarize, 12 Preludes pour Piano contains various influences and 

compositional techniques such as counterpoint from the twelfth century, repetition, 

whole-tone scales, chromatic elements, complex rhythmic patterns, homophonic textures, 

polyphonic textures, jazz style, a large of dynamic range, ostinato figures, melodies of 

motet or chant, and the use of a wide shifts in register. With these features, Choe creates 

different colors and distinct characteristics in each prelude. 
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CHAPTER 5  

CONCLUSION 

 For several decades of the twentieth century, Korean contemporary composers 

who have Western and Eastern musical backgrounds have developed their own musical 

styles and languages. Isang Yun, Young Jo Lee, and U Zong Choe are a few of many 

significant contemporary composers of Korean keyboard literature. They were born at 

different times, grew up in different environments, and lived within different generations. 

Their influences in music and the nature of their musical languages are different as well. 

However, they do have several things in common. They developed their compositional 

techniques and wrote many works in order to promote Korean modern music.  

 Yun, who is one of the first generation, developed his own compositional 

technique using Hauptton, Hauptklang, and Korean traditional elements in his works. 

Fünf Stücke für Klavier was Yun‟s starting point. This piece is a set of five movements. 

Each movement uses twelve-tone technique with modified hexachord combinatoriality, 

and it also consists of a variety of Western techniques such as non-metric systems, mirror 

system, wide dynamic ranges, mixed meter, complex rhythmic patterns and tempo 

changes. 

 While Young Jo Lee, like U Zong Choe, was influenced by the musical 

tendencies of the first generation and Yun especially, Lee still developed his own musical 
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language in his compositions. Lee‟s Korean Dance Suite shows a combination of 

Western contemporary techniques including atonality, whole-tone, pentatonic and 

octatonic scales, chromatic octaves, augmented chords, tone clusters, unresolved 

augmented and diminished chords, quartal intervals, and Korean traditional elements 

such as traditional dance, modes, percussion rhythms and ornamentation. He also 

incorporated Korean literature to help create distinct moods in each movement.  

 As a third generation composer, influenced by Yun and Lee, Choe‟s 12 Preludes 

pour piano exhibits unique characteristics and contrasting musical colors in each prelude 

with a variety of keyboard techniques, Korean traditional techniques (accents, dotted 

rhythms, and use of third intervals) and Western elements including the contrapuntal style 

of the twelfth to sixteenth centuries, jazz style, tremolos, pentatonic scales, voice crossing, 

arpeggiation, repetition, use of wide dynamic ranges. Choe wishes to create music with 

an artistic perfection but also a simple and understandable musical language. He also 

encourages performers to perform and interpret his music freely. 

Through the analysis of these piano works, this study was an opportunity to learn 

how three composers employed Western compositional techniques into their works, what 

elements of Western music influenced them as well as how they used Korean traditional 

elements. Each composer was significant in the development of the modern musical 

culture in Korea that is prevalent today and the current generation of Korean composers 

is indebted to their groundbreaking work.
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APPENDIX C: GRADUATE RECITAL PROGRAM 1 
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APPENDIX D: GRADUATE RECITAL PROGRAM 2 
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APPENDIX E: GRADUATE RECITAL PROGRAM 3 
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APPENDIX F: GRADUATE RECITAL PROGRAM 4 

 


