











Figure 4.40 12 Preludes pour Piano: Prelude IX in mm.15-19 and mm.38-40
Prelude X
This prelude is composed with a different style than the other preludes as Choe

created six sections with different rhythmic patterns (Figure 4.41).

Figure 4.41 12 Preludes pour Piano: Prelude X
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He also used an adopted chant melody, numerous technical figurations, tempo changes,
and accents. Choe put fermatas or a measure of rest to indicate the end of each section in

m.13, m.18, m. 34 m.40, etc. (Figure 4.42)

m.13Rybato (a;:40~50)

Figure 4.42 12 Preludes pour Piano: Prelude X in m.13 and m.18

In mm.122-124, Choe uses part of the rhythmic pattern from mm.14-18 at a different

tempo with single tones and triads (Figure 4.43).
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Figure 4.43 12 Preludes pour Piano: Prelude X in mm.17-18 and mm.122-124
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Prelude XI
Prelude XI is based on the interval of a second with additional notes to create tone

clusters (Figure 4.44).

Added
3% _

e = - E a2 e
pF—f TF e et TP T e et
o — ¥ = % = ==
.—'-ﬁ’ ( —C—————t— —_— | I
= = = = e — . T

2 : =t
P 2 :._t» o=
' L —
Added B Added S
— P l’é Oy -
IQ - -# "___‘.# b = — — = T simile
QJV - T 1 1 1 1 I 1! T i t t f E%I !
4 L I o SN\ = ‘//,fﬂb’______.__-—-—-'
~ L
tone dluster ]
Y= =1 -
! s 5
»3 ﬁ\;;___.
&* &
Fen. * Ko

Figure 4.44 12 Preludes pour Piano: Prelude XI in mm.1-10
Choe employs an ostinato figure in the bass and uses short rhythms similar to Prelude 1X,

alternating hands with thirty second notes, and third, fourth and fifth intervals. In mm.73-

79, the ostinato in the bass is repeated (Figure 4.45).

Figure 4.45 12 Preludes pour Piano: Prelude XI in mm.73-79
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Choe repeats m.1 to m.4 again at the end of this prelude in mm.103-106 (Figure 4.46).
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Figure 4.46 12 Preludes pour Piano: Prelude XI in mm. 1-4 and mm.103-106

Prelude XII

The last prelude starts the introduction with fortississimo (fff) while the other
preludes begin with p, mfor f. The main idea of this prelude is the use of counterpoint

from the twelfth century and jazz influences.
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Figure 4.47 12 Preludes pour Piano: Prelude XII in mm.1-7
70



Choe creates dissonant harmony with the use of diminished seventh chords in the bass
and tone-clusters (Figure 4.47). In measure 8, the subject of the fugue begins and then the
retrograde subject comes later in measure 14 (Figure 4.48). In mm.99-101 (Figure 4.49),
there is a new texture, consisting of the whole-tone scale, and the climax with accents

leading to_ffff. Then, a fermata ends the climax.
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Figure 4.48 12 Preludes pour Piano: Prelude XII in mm.8- 17

Figure 4.49 12 Preludes pour Piano: Prelude XII in mm.99-101
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Choe used the same repeated note figure from Prelude VI in m.102 (Figure 4.50).

Repeated motion in Prelude VI
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Figure 4.50 12 Preludes pour Piano: Prelude XII in mm.102-104 and Prelude VI

To summarize, 12 Preludes pour Piano contains various influences and
compositional techniques such as counterpoint from the twelfth century, repetition,
whole-tone scales, chromatic elements, complex rhythmic patterns, homophonic textures,
polyphonic textures, jazz style, a large of dynamic range, ostinato figures, melodies of
motet or chant, and the use of a wide shifts in register. With these features, Choe creates

different colors and distinct characteristics in each prelude.
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CHAPTER 5
CONCLUSION

For several decades of the twentieth century, Korean contemporary composers
who have Western and Eastern musical backgrounds have developed their own musical
styles and languages. Isang Yun, Young Jo Lee, and U Zong Choe are a few of many
significant contemporary composers of Korean keyboard literature. They were born at
different times, grew up in different environments, and lived within different generations.
Their influences in music and the nature of their musical languages are different as well.
However, they do have several things in common. They developed their compositional
techniques and wrote many works in order to promote Korean modern music.

Yun, who is one of the first generation, developed his own compositional
technique using Hauptton, Hauptklang, and Korean traditional elements in his works.
Flnf Stlicke fiir Klavier was Yun’s starting point. This piece is a set of five movements.
Each movement uses twelve-tone technigue with modified hexachord combinatoriality,
and it also consists of a variety of Western techniques such as non-metric systems, mirror
system, wide dynamic ranges, mixed meter, complex rhythmic patterns and tempo
changes.

While Young Jo Lee, like U Zong Choe, was influenced by the musical

tendencies of the first generation and Yun especially, Lee still developed his own musical
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language in his compositions. Lee’s Korean Dance Suite shows a combination of
Western contemporary techniques including atonality, whole-tone, pentatonic and
octatonic scales, chromatic octaves, augmented chords, tone clusters, unresolved
augmented and diminished chords, quartal intervals, and Korean traditional elements
such as traditional dance, modes, percussion rhythms and ornamentation. He also
incorporated Korean literature to help create distinct moods in each movement.

As a third generation composer, influenced by Yun and Lee, Choe’s 12 Preludes
pour piano exhibits unique characteristics and contrasting musical colors in each prelude
with a variety of keyboard techniques, Korean traditional techniques (accents, dotted
rhythms, and use of third intervals) and Western elements including the contrapuntal style
of the twelfth to sixteenth centuries, jazz style, tremolos, pentatonic scales, voice crossing,
arpeggiation, repetition, use of wide dynamic ranges. Choe wishes to create music with
an artistic perfection but also a simple and understandable musical language. He also
encourages performers to perform and interpret his music freely.

Through the analysis of these piano works, this study was an opportunity to learn
how three composers employed Western compositional techniques into their works, what
elements of Western music influenced them as well as how they used Korean traditional
elements. Each composer was significant in the development of the modern musical
culture in Korea that is prevalent today and the current generation of Korean composers

is indebted to their groundbreaking work.
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APPENDIX C: GRADUATE RECITAL PROGRAM 1

LUNIVERSITY OF

SOUTH CAROLINA

School of Music

W,
PN

A

=

SONG E. KIML piano
in
GERADUATE RECITAL

Friday, January 24, 2014
6: 00PN . Recital Hall

Miroirs Maurice Favel
II. Oiseaux tnistes (1B75-193T)
V. Alborada del gracioso

Piane Senata Ne. 28 m A Major, Op. 101 Ludwig van Beethoven

I Allegretto ma non troppo (1770-1827)
II. Vivace alla marcia

IT. Adagio ma non troppe, con affetto
IV, Allegro ma non troppo, risolito

Apres ume Lecture de Dante Franz von Liszt
(1811-18885)

M. Eim is a student of Dy Joseph Rackers.

This recital is presentad in partial fulfillment of the requirements for
the Doctor of Musical Aris £gme in )g‘e:farmmjm_
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APPENDIX D: GRADUATE RECITAL PROGRAM 2

A4,

N UNIVERSITY OF
Ay | SOUTH CAROLINA

et
i

l:& ;n'h'ﬂ School of Music

SONGE. KINL, prane
in
GRADUATE CHAMEBERE RECITAL

Monday, April 28, 2014
7:30 PM » Recital Hall

Estaciones Fortetias Astor Plazzolla
0. Otofio Portefio (1921-1992)
IV, Inviemo Portefio

Music for a Summer Evening George Crumb
I  Noctwnal Sounds r?'.l?e,-l'l-m.l'-re:u:r'ﬂgr (b. 19200
I Wanderer-Fantazy
IOT The Advent
(mchading Hymn for the Natvigy af the Star-Child)
II7 Myth
IT Music for the Stavrvy Night

Ms. Eim is a student gf Dv: Joseph Rackers.
This recital is given in partial fulfillment of the requirementz_for
the Doctor gf Musical Aris degree in Performance.

85




APPENDIX E: GRADUATE RECITAL PROGRAM 3

q UNIVERSITY OF
’M School of Music ‘
Presenls
SONG E. KIM, piane
in
GRADUATE RECITAL

Wednesday, January 20th, 2016
G200 PN « Recital Hall

Piano Sonata in [V minor K, 9 Domenico Scarlatti

Piano Sonata in A flat major K. 127 (1863-1737)

] KJavicﬁmciw: op. 76 Johannes Brahms
I. Capriccio {1833-1807T)
I1. Capriccio

M1, Intermers
[V, Intermezza
W Capricom
VI Intermezzo
WIT, Intermezza

VI Capriccio
Prelude Op. 23 No.3 in D minor Sergei Rachmaninoff
Prelude Op. 23 No.4 in D major (1873-1943)

Prelude Op. 23 Mo.7 in C minor

Mr. Kim is a student of Dr Joseph Rackers.
This recital Is given in partial fulfillment of the requirements
Sor the Doctor of Musical Aris degree in Performance.

86



APPENDIX F: GRADUATE RECITAL PROGRAM 4

¥ UNIVERSITY OF
— a7 SOUTH CAROLI
’%@! School of Music
' pré’.’.’l'-l?'"'.'j'
SONG E KIM, pigno
in

| DOCTORAL RECITAL

Friday, November 11, 2016
T:30 PM - Recital Hall

12 Wariations KV 500 Wolfeang Amadeus hMozart
(1756-1791)
Ballade no.2 in B Minor Franz Lis«t
‘ (1811-1886) l
l A Bherlock Holmes Leo Smit
from Dewx Hommages (1928) (1900-1943)
Suite for piano (1926)
H I1. Forlane |
[11. Rondeau
Prelude no.12 Feux o artifice Claude Debussy
| (1R62-1918)
' Allegro de Concierto Enrique Granados "
(1867-1916)

Ms. Kim is a student of Dr: Joesph Rackers.,
" This recital is given in partial fulfillment for the

Doeror of Musical Aris degree in Fiano Performance.
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