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ABSTRACT

This dissertation is devoted to the works of the legendary terrorist mastermind
Boris Savinkov (1879-1925), who planned notorious political assassinations at the turn of
the twentieth century even as he took part in the leading literary circles of his day. This
work situates Savinkov in what Mikhail Bakhtin defines as a “chronotope,” a time-space
module that I label “Revolutionary Apocalypse.” I compare the development of
revolutionary myths of martyrdom in Revolutionary Russia for both Savinkov and his
contemporary Maria Spiridonova to analyze the redefined notions of love, truth, and
sacrifice among the Russian intelligentsia that turned these Russian revolutionary
terrorists into cult heroes. This work posits Russian terrorism at the intersections of
multiple discourses and examines it from the angle of conceptual self-representation, as
both a social product and a performative act of violence. I argue that through his literary
works, Savinkov tried to negotiate his personal paradoxical double identity of cold-
blooded terrorist and suffering Christian martyr. He used his artistic vision and linguistic
capabilities to turn himself from a “monster” into “an aesthetic phenomenon’ by creating
separate literary manifestations of himself. Through literary analysis of Savinkov’s texts
and examination of philosophical doctrines developed by Fyodor Dostoevsky, Friedrich
Nietzsche, Zinaida Gippius, and Dmitrii Merezhkovsky, I demonstrate that the product of
Savinkov’s interaction with these philosophies was his own visions of Russia that took
shape in his female images, reflecting his searches for Russia’s paths to immortality and

salvation. This study contributes to contemporary debates on political legitimacy and



ethical issues of terrorism, while illuminating the case of Boris Savinkov as a cultural

figure of Revolutionary Russia.
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INTRODUCTION
Where there is singing, you can always settle down —
because evil men don’t have songs.
Johann Gottfried Seume “Die Gescinge”’
Terrorism presents one of the major menacing threats for the global world. It is
generally defined as a systematic use of violence in pursuit of political, ideological, or
religious goals. The scope of terrorism constantly expands, including not only new
international clusters, but also new domestic forms, such as “green terrorism” (radical
environmentalists) and terrorism committed by radical animal activists. The word
‘terrorism’ came into use in the 18th century to describe the radical dictatorship of
Maximilien Robespierre, the Reign of Terror after the French Revolution, whereas
assassins date back to the 11-13th century in Iran and Syria. Terrorism is not, in any way,
a natural phenomenon in the politicized world, but it is a sign of despair, a social choice
that exposes dysfunctional social structures. Terrorism is never a means of creation but
always a means of destruction; thus it is never the origin of political power but always a
reaction to it. The nineteenth-century Irish nationalist William O’Brien claimed that
sometimes “violence is the only way of ensuring a hearing for moderation,” while British
writer Edward Hyams believed that terrorism plays the same role that fever does in a sick
body, calling it “a manifestation of social war” (as qtd. in Robin Morgan 40-41).

Interest in studying terrorism continues to grow because existing historical and

political studies of a more linear nature have proven to be insufficient for encompassing

! Citation in the original: “Wo man singt, da lass dich ruhig nieder/Bose Menschen haben keine Lieder”



the full scope of intellectual and cultural contexts in which a modern terrorist originates
and evolves. One of the most unsettling and mesmerizing aspects of the terrorist as a
social and political subject has been the ontological and hermeneutical dichotomies that
accompany the terrorist’s image, regardless of the relevant time period or location on the
globe. From the perspective of the majority, terrorists are killers, outlaws, and radicals,
while for others, they are guerilla fighters, warriors, heroes, and martyrs. What for some
is terrorism, for others is struggle for freedom or self-defense. Where does the difference
between revolutionary warfare and terrorism lie? What reasoning is used to justify
murder? Does the word ‘terrorist’ define a political and moral stance or social legitimacy
and status?

The rational foundation for terrorism often lies in principles of utilitarianism,
allowing violence to serve a better end goal, whether it might be a change in political
regime or greater autonomy for a state, region, or ethnic or religious group. Any terrorist
act carries not only a pragmatic meaning but also, and primarily, symbolic significance.
Thus, it gains rhetorical weight for both victims and spectators and acquires sacralized
status among its supporters.

Russian terrorism at the turn of the twentieth century transgresses the definition of
merely a series of political assassinations. The Russian revolutionary movement
originated around the idea of emancipating the Russian people (narod) from centuries of
oppressive tsarism, and Russian terrorism came into being as a desperate response to the
inability of the Russian intelligentsia to inspire the Russian masses to revolutionary
uprising. Russian society rejected the longstanding humiliating historical disparity that

existed between social classes. The intelligentsia’s outrage at the historical union between



the Orthodox Church and the Tsar resulted in attempts to redefine concepts of love, truth,
and faith. At the same time, philosophical and intellectual socialist idealism became a
new, popular ideology among the Russian intelligentsia. All these factors, along with the
development of an apocalyptic literary tradition, merged to form a unique historical and
intellectual space-time in Russia at the end of the nineteenth century, where revolutionary
violence took on not only a sacred, but also a foreordained value. Using Mikhail
Bakhtin’s concept of the chronotope,2 we can symbolically label this space-time module
as the “Revolutionary Apocalypse.” Even though the Russian revolutionary period had a
very active and dynamic nature in itself, as a chronotope within a larger metaphysical
framework, it remained synchronic, confined, and metaphysically stagnant. Explaining
the character of chronotope, Bakhtin argues that “time, as it were, thickens, takes on
flesh, becomes artistically visible; likewise, space becomes charged and responsive to the
movements of time, plot, and history” (84). Within the frame of the Revolutionary
Apocalypse, Russia, geographically situated between the two cultural hemispheres of
Europe and Asia and embracing the identities of both, was viewed as an exceptional
space. Time was experienced as a countdown to an ultimate revolutionary eruption, when
Russia would cleanse itself of its sins and emerge as a beacon of renewed spirituality and
dignifying social structures for the rest of the world.

The terrorist and littérateur Boris Savinkov was simultaneously both a product
and a creator of this unique historical and intellectual space-time. By viewing Savinkov
as a symbolic figure of his era, we gain insight into the distinguishing traits of the

revolutionary period in Russian history: political and social frustration, both

? Bakhtin defines chronotope as “the intrinsic connectedness of temporal and spatial relationships that are
artistically expressed in literature” (84).



“conscientious” and senseless violence, the deprecation of human life, the reevaluation of
moral dogmas and the price of a human life, alienation between the social layers of
Russian society, a struggle for new truths tainted with blood, and more.

Zinaida Gippius, one of the leading Symbolists and Savinkov’s close friend,
recollects in her diaries that they “belonged to the wide circle of the Russian
‘intelligentsia’ who, fairly or not, were called ‘the conscience and mind’ of Russia. It was
— this time completely fairly, the only ‘word’ and ‘voice’ of the unwashed Russia, of the
secretly silent and autocratic Russia” (Dnevniki, Vol. 2 179).3 Savinkov’s life path led
from being one of these voices, full of aspirations and dreams about a better Russia, to
becoming a no-voice, “a werewolf” (as Gippius called him in 1922), someone with
nothing left inside, except disillusionment and disappointment with his own place in
Russian society (Dnevniki, Vol. 2 353).

Since the 1990s, when the Russian KGB archives were partially opened and
researchers gained access to the files of the legendary terrorist Boris Savinkov, he has
become an object of interest for both Russian and international historians. Richard
Spence saw him as a villain who was equally obsessed with violence and adventure.
Anna Geifman described him as "the true taskmaster and architect behind all central
terrorist ventures from mid-1903," the opposite of the former leader of the Combat
Organzation and notorious traitor Evno Azef (Entangled in Terror 55). My research
draws on the interdisciplinary approach of Anthony Anemone, who explores the

intellectual roots of Russian terrorism, and the literary perspective of Lynn Ellen Patyk,

? Citation in the original: «MbI IPHHAIEKAIN K TOMY IIHPOKOMY KPYT'y PYCCKOI «MHTE/IIUI CHIIUM»,
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CITPaBETUBO — ObLTA SJMHCTBEHHBIM «CIIOBOM» M «TOJIOCOM» Poccry HEMBITOH, MpUTaitHO-MOTIaIeH -
CcaMoJIep KaBHOM».



who characterizes Savinkov as “the Byronic terrorist.” It also draws on the historico-
cultural methods of Marina Mogil’ner, who refers to Savinkov as an example of an
“underground man” from the “underground” of revolutionary Russia (as opposed to
“legal” Russia). Thus, unlike the majority of previous researchers who have analyzed
Boris Savinkov predominantly as either a historico-political or literary figure, in this
study I situate him at the juxtaposition of multiple historical, political, cultural, and
literary forces. My methodology includes not only literary analysis of Savinkov’s texts,
but also examination of philosophical doctrines developed by Fyodor Dostoevsky,
Friedrich Nietzsche, Zinaida Gippius, and Dmitrii Merezhkovsky that reflect fundamental
shifts in social and intellectual paradigms in Revolutionary Russia. My approach is wide-
ranging: as [ examine the Russian revolutionary period as a unique temporal space, I take
into consideration Savinkov’s novels, poetry, and political pamphlets, his personal letters
and diaries, as well as official secret police reports, memoirs, newspapers, and magazine
articles of the Russian and émigré press preserved by the Russian state archives. I prove
the continuing relevance of Savinkov’s story, albeit in a very different time and space,
with the commonalities I posit between his image and that of contemporary terrorists.

In Chapter 1, I compare the development of revolutionary myths of martyrdom in
Revolutionary Russia for both Savinkov and his contemporary Maria Spiridonova. I
argue that their revolutionary narratives directly result from the redefined notions of love,
truth, and sacrifice among the Russian intelligentsia that turned these Russian
revolutionary terrorists into cult heroes. In Chapter 2, I argue that, through his literary
works, Savinkov tried to negotiate his personal paradoxical double identity of cold-

blooded terrorist and suffering Christian martyr. By creating separate literary



manifestations of himself in his prose and poetry, Savinkov strived to deter his
monstrosity through an aesthetic component. He chose the discourse of death as a liminal
space in which his two hypostases could intersect and find balance. In Chapter 3, I
explore the intellectual contexts out of which Savinkov emerged as a terrorist and a
writer. I argue that philosophies developed by Dostoevsky, Nietzsche, Gippius, and
Merezhkovsky, and particularly their ideas on violence, religion, and Russia, found new
life in Savinkov’s literary images of women, which provide insight into his own
perspectives of Russia. In Conclusion, I explain the significance of studying Savinkov as
a cultural figure of Revolutionary Russia for better understanding of the contemporary
intellectual and cultural contexts in which global terrorism exists today.

Boris Savinkov, a son of Viktor Mikhailovich Savinkov, a judge, and the
journalist Sophia Aleksandrovna Yaroshenko, was born on January 19, 1879. He spent
his early years studying at the First Warsaw gymnasium where he met his friend and
future partner in terrorism, Ivan Kalyaev. Savinkov called Kalyaev “Yanek” because of
his Polish accent. His admiration for Kalyaev materializes on the pages of Kon’ Blednyi
(The Pale Horse, 1909) and Vospominaniia Terrorista (The Memoirs of a Terrorist,
1917). As Richard Spence mentions, during his years in the gymnasium, Savinkov was
greatly influenced by the Russian philosopher Konstantin Leont’ev. Leont’ev’s ideas of
“Pan-Slavism, religious mysticism, and crude Social-Darwinism” planted the seeds for
Savinkov’s future philosophical inclinations (10).

As a young adult, Savinkov was expelled from the St. Petersburg University for
participating in student protests. He also attended the University of Berlin and the

University of Heidelburg in Germany. Sophia Aleksandrovna Savinkova describes her



son’s first arrest in Warsaw in her essay “Gody Skorbi” (Years of Sorrow, 1906). In
1897, students at the University of Warsaw protested their professors’ approval of the
building of a monument to a “hangman,” Count M. N. Murav’ev, who had violently
suppressed the 1863 Polish rebellion. The St. Petersburg students, including the Savinkov
brothers, Boris and Aleksandr, signed a petition supporting the Warsaw students’ protest.
As a result, while at home for the winter break, both of them were arrested (Savinkova
216-218).

Savinkov started as a social-democrat, a Plekhanov follower.* He belonged to
such political groups as “Sotsialist” (Socialist) and later — “Rabochee znamia” (Workers’
Banner). In 1900 he returned to Russia and wrote ‘“Peterburgskoe rabochee dvizhenie i
prakticheskie zadachi sotsial-demokratii” (The Petersburg Workers’ Movement and the
Practical Tasks of Social Democracy), signed B.V., an article in which he expressed his
distrust of the masses (interestingly, Vladimir Lenin found the article to be interesting
and honest). During this time, Savinkov married Vera Uspenskaya, the daughter of a
famous writer, who gave birth to two of his children: Tatiana and Viktor.

In 1902 Savinkov was arrested and exiled to Vologda, where he met Ekaterina
Breshko-Breshkovskaya, known as Babushka (‘“‘grandmother”) of the Russian
Revolution. According to Richard Spence, she was “on a roving recruiting drive” for the
Social-Revolutionary Party that was forming a special terrorist group within the party to
carry political assassinations (24). Kalyaev recommended Savinkov to Breshko-
Breshkovskaya and Savinkov decided to escape from Vologda to reach the SR

headquarters in Geneva. He boarded a train to Arkhangel’sk and from there, with the help

* Georgii Plekhanov was one of the first Russian Marxists.



of Breshko-Breshkovskaya’s contacts, took a ship to Norway. From there, with a new
Danish passport, he got to Antwerp (25).

At the end of July, 1903, once Savinkov arrived in Geneva, he met with Mikhail
Gots, the founder of the SR Combat Organization. Gots gave him the nickname “our
Benjamin,” one among many other party aliases that Savinkov used later during his
terrorist work. Soon after that, Savinkov was also interviewed by Evno Azef, aka
Valentin Kuzmich, who was the acting leader of the Combat Organization. After their
meeting, Azef showed up at Savinkov’s hotel room uninvited to inquire about Savinkov’s
reasons to join the terrorist group. Savinkov answered that “he felt ‘psychologically
disposed’ to terror over other revolutionary work™ (29). Eventually, Azef became one of
Savinkov’s friends and inspirations. It is interesting to mention that the two people
closest to Savinkov during the Combat Organization years, Kalyaev and Azef, actually
disliked each other: Azef found Kalyaev’s excessive enthusiasm strange and Kalyaev did
not understand Azef’s coldness (Savinkov The Memoirs of a Terrorist 13).

Savinkov’s first major assignment was the assassination of Vyacheslav von
Plehve, the conservative Minister of Interior Affairs, which Savinkov described almost in
documentary details in his novel Memoirs of a Terrorist. The first attempt on Plehve’s
life was made on March 18, 1904, but failed because Abram Borishansky, one of the
bombers, could not find the courage to go through with it. In order to set up surveillance
for the Plehve mission, Savinkov played a rich British businessman, while Dora Brilliant
played his mistress and Egor Sozonov — their servant. They all moved into a luxurious
apartment on Zhukovskii St. in St. Petersburg. Savinkov planned the details of the

assassination, but Azef was behind every important decision. Sozonov eventually



managed to kill Plehve with his bomb and got arrested. The poets Alexander Blok and
Andrei Bely later referred to Plehve’s assassination as a transformative, “watershed
moment” (rubezh) (Bely 102). At this time, as Anthony Anemone notes, “an epidemic of
revolutionary terrorism plagued Russian society” (14). Attempts to assassinate political
ministers were commonplace. People spoke about bombs as mundane objects, often
replacing the word “bomb” with the word “orange,” or playing with the Russian
homonym granata that has two meanings — a pomegranate and a grenade:

People have started getting weary,

They consider fruit quite scary.

A friend of mine as tough as granite

Is frightened of the pomegranate,

Policeman, ready to bark and grumble,

At the sight of an orange now tremble. (translation from Geifman Thou

Shalt Kill 16)°

A year later, in 1905, Savinkov’s next project became the murder of Grand Duke

Sergey Alexandrovich; this event constituted the historical setting behind his work The
Pale Horse. Savinkov’s team included Kalyaev, Dora Brilliant, Moiseenko, and
Kulikovsky. On February 2, 1905, Kalyaev got close enough to the carriage of the Grand
Duke to throw his bomb, but changed his mind when he saw Sergey Alexandrovich’s
wife and two children next to him. Kalyaev felt remorse and despair that he had failed the
revolutionary cause and wanted to kill everyone in the carriage, even the children, on the

Duke’s way back, but Savinkov approved his decision to hold back. On February 4, 1905,

> Citation in the original: «Bos3IHBbI 04 cTamy -/ BKycHbit 1o y Hux B omaie./ [ToBcTpeuaroch ¢
HamwuM OpatoM -/ OH nmuTaeT cTpax K rpaHatam./ C MOTUIEHCKUM BCTpedyCh YHHOM -/ OH JPOXKHUT Mpe.
aTneIbCUHOM».



Kalyaev got another chance. He threw a bomb into the carriage that blew up into pieces.
Kalyaev was arrested and sentenced to death.

Savinkov’s commitment to the terrorist campaign rather than to the Social-
Revolutionary Party was revealed in 1905, after the October Manifesto. The October
Manifesto promising the formation of a State Duma marked an official point of
separation between the liberals, who saw the possibility of parliamentary negotiations,
and the radicals, who treated the reform with great skepticism. The Manifesto led to the
split between the SR’s Central Committee, which wanted to cease terrorist operations,
and the Combat Organization, whose members believed that terror should instead be
intensified. The Combat Organization and the Central Committee of the Social-
Revolutionary Party became estranged. The members of the Combat Organization
believed in their own exceptional work and value for the revolution too strongly to follow
the directives of the Central Committee.

In 1906, while preparing another political assassination in Sevastopol’, Savinkov
got arrested, but escaped abroad. In 1906-1907 in Paris Savinkov met the Russian
philosopher and writer Dmitri Merezhkovsky and his wife Zinaida Gippius, who greatly
influenced his literary career and philosophical views. Gippius highly encouraged the
birth of Savinkov-the-writer. She even proposed the title for his novel The Pale Horse
and shared her own pseudonym, Ropshin, that Savinkov subsequently used for his works,
even though the majority knew that the legendary terrorist was hiding behind the
pseudonym. Gippius had previously used the pseudonym N. Ropshin for the publication
of a 1906 article called “Toska po smerti” (“Yearning for Death”), in which she argued

that during exceptional periods of human history, an individual life merges with the
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collective human soul (gippius.com). It is quite possible that Gippius saw Savinkov’s
Pale Horse as a further development of her ideas about the importance of an individual as

99 ¢

“the driving force,” “the point of origin” for any social reform.

In exile in 1908-1909, Savinkov also wrote The Memoirs of a Terrorist, but
published them much later, after the February Revolution (in “Byloe” (Bygones), Nel-3,
1917 and Ne 1-3, 12, 1918). The Memoirs provide readers with an insight into a terrorist
organization, its preparation for assassinations, the psychology of its members and their
reasons for joining a terrorist organization, ethical questions of terrorism, and more. It is
a matter-of-fact narrative, where Savinkov is a historiographer, a reporter even to a
greater degree than in his later journalistic articles written from the French Army front
during World War I. The Memoirs embrace Savinkov’s five-year career in the Combat
Organization, from the assassinations of Plehve and Sergey Alexandrovich to the
exposure of Azef as a double agent. Savinkov uses the real names of his fellow
revolutionaries, even though the book still has to be viewed as a semi-autobiographical
work of fiction rather than an accurate historical record.

In 1909, Savinkov published his most famous and controversial work, The Pale
Horse (in Russkaia mysl’ (Russian Thought), Nel, 1909). Unlike The Memoirs, in The
Pale Horse, Savinkov exposed the inner moral struggles of the revolutionary world, the
world of terrorist comradery, personal loss and personal doubt that he had left out of The
Memoirs. The Pale Horse, like the other two parts of his trilogy, The Black Horse and the
unnamed manuscript, is written in the form of a journal narrated by the main character,

George. It is a literary account of the 1905 assassination of Grand Duke Sergey

Alexandrovich. The names are changed but those who were familiar with the activity of
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the Social-Revolutionary Party easily recognized Ivan Kalyaev behind the deeply
religious Vanya, Dora Brilliant behind the unit chemist Erna, and Azef behind the Central
Committee’s Andrei Petrovich, along with other members of the Combat organization.
George is the leader of the unit, who likes to think of himself as a Nietzschean type of
man — amoral, clever, and cynical. The only member of the terrorist organization who
penetrates George’s coldness is Vanya, because the idealist Vanya manages to voice
George’s deepest thoughts, aspirations, and fears about the “morality” of murder. George
exploits Erna’s love for him, while obsessing over Elena, a married woman who is far
from the revolutionary chaos and underground life. Driven by his jealousy, George kills
her husband, thus stepping over the line of “noble,” revolutionary murder toward murder
for personal gain. He realizes that the murder has killed not only Elena’s husband, but
also George’s love for her. The novel ends with him pondering a suicide.

While in Nice, presumably in 1913, Savinkov wrote the second part of the trilogy
“Utrom ia podkhozhu k oknu...” (In the morning I come to the window...) that was
found and published only in 1994. In this short work, George lives among the Russian
émigrés who are tired, defeated and out of touch with life “back home” in Russia. George
meets with several party members and inspired revolutionaries who try to pull him back
into party work but George considers this pointless, since the revolution is defeated. He
has a new woman, Mod, in his life, but he despises her pretentiousness and decadent
attempts at revolutionary thought.

In 1914, in his next novel To, chego ne bylo (What Never Happened), Savinkov
stepped away from the decadent spirit of The Pale Horse but continued to describe a

morally tormented terrorist, absorbed by the elemental nature of the Russian revolution.
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Many contemporaries saw Tolstoy’s influences in the passive and fatalistic mood of this
work. In What Never Happened, Savinkov also pondered the reasons for failures in
revolutionary work: weak party leaders and constant provocations. Similarly to the
controversial Pale Horse, this novel caused an even bigger wave of protests among
social-revolutionaries who demanded Savinkov be expelled from the party.

The novel is about three brothers from a noble family who die for the
revolutionary cause. At the moment when the first Russian revolution of 1905 starts, the
oldest brother, Andrei Bolotov, is a member of the Central Committee in St. Petersburg.
However, he believes that real revolution happens on the barricades, in Moscow, which is
why he joins Vladimir Glebov, the leader of a fighting group, on his trip to Moscow. On
the barricades, Andrei realizes that the idea of revolutionaries leading the people is
ridiculous and meaningless. After the revolution is suppressed, Andrei returns to continue
the party work which now appears to him just idle and empty talk. He decides to join a
terrorist unit. Eventually, Andrei realizes that “blood is always blood,” and that
revolutionary murder is no less sinful than any other murder (85). He kills a public
prosecutor, gets arrested, and is sentenced to death by a court martial. Andrei is given the
option of a pardon because of his father’s services as a general, but he refuses to accept it,
because he wants to take responsibility for the murder. The middle brother, Alexander, is
a navy officer who participates in the infamous Tsushima battle and gets captured by the
Japanese. After returning to Russia, he follows in his brother’s footsteps and joins the
party, but soon gets disillusioned by the amount of moles and traitors within it. He kills
one of them and shoots himself, as police officers bang on his hotel room door. The

youngest brother, Mikhail, also joins the revolutionaries, naively and idealistically
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believing that he can bring land and freedom to the people. A random bullet cuts his life
short.

In 1908 Azef was exposed as a double agent, which was a hard blow to Savinkov,
who tried his best to revive the Combat Organization afterwards but was not successful.
Savinkov got married for the second time, to Evgeniya Zil’berberg, who gave birth to his
son Lev. During World War 1, Savinkov lived in France, where he joined the French
Army as a war correspondent, writing for a number of Russian newspapers, such as
“Birzhevye vedomosti” (Exchange news), “Den’” (The Day), and “Rech’” (Speech).
Despite his strong oppositional views, during this time period, he patriotically called for
uniting all possible forces to defeat the common enemy — Germany and its allies.
Savinkov believed that the place of a true patriot was on the barricades. As a journalist,
Savinkov described his admiration for army life: he wrote that unlike Petrograd, where it
took courage to keep faith strong, in the army “it [was] easier to breathe” because “in the
army, where people sacrifice their lives, die and kill, a word has another, heavy, I would
even say, leaden weight ” (RGALI f. 1557, op. 1, ed.hr. 3, p. 3). His war articles were
turned into a book called Vo Frantsii vo vremia voiny (In France During Wartime) (1916-
1917).

After the 1917 February revolution, Savinkov received another chance at a
political career, this time as Deputy War Minister of the new Provisional Government,
headed by Alexander Kerensky. Savinkov served as a negotiator between Kerensky and
General Lavr Kornilov. Considering Kerensky too weak to hold power, Kornilov
attempted a military coup in August, 1917. Deciding he was unable to solve the situation,

Savinkov resigned and was expelled from the Party. Savinkov’s pamphlet “K delu

14



Kornilova” (About the Kornilov Affair) explains his role in 1917, claiming
“miscommunication” as the main reason for the conflict.

Savinkov did not accept the October revolution, considering it a coup performed
by a handful of people and, along with other right-leaning social-revolutionaries, called it
a crime against Russia and the true Revolution. He immediately joined the oppositional
forces against the Bolsheviks during Russia’s Civil War, which lasted from 1918 to 1921.
In February and March of 1918 he created the so-called Union for the Defense of the
Motherland and Freedom and organized a number of uprisings in Yaroslavl, Rybinsk, and
Murom. He tried to find powerful allies among several important political leaders,
including the leader of the White movement, Alexander Kolchak, as well as British
prime-minister Winston Churchill, the Italian dictator Benito Mussolini, and, during the
1920 Soviet-Polish war, the Polish state leader Josef Pilsudski. In 1920, Savinkov wrote a
socio-political pamphlet titled “Na puti k Tret’ei Rossii” (On the Way to the Third
Russia), where he created a vision of his ideal Russia, based on peasant democratic
principles.

After the opposition’s failure in the Civil War became obvious, Savinkov started
working on the final part of his trilogy, Kon’ Voronoi (The Black Horse, 1923). The
novel takes place during the Civil War. George, who is now Colonel Yuri Nikolaevich,
leads a White movement against the Bolsheviks. After his regiment is crashed, George
and his fellows hide in the woods to continue fighting from there. George notes the
barbaric cruelty of the Russian people when dealing with an enemy. While in the
countryside he becomes infatuated with Grusha, a peasant girl. But George does not love

her and continues to think of Olga, whom he left back in Moscow. Grusha is taken by the
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Reds and probably killed. When George returns to Moscow, he finds out that Olga has
become a communist, and even though she still loves him, she considers him a bandit and
a murderer. Disappointed and lost, George leaves the city. He is frightened by the chaos
and wild, blood-thirsty spirit that the revolution nourished. But he maintains hope that
one day Russia will be reborn.

In his letter from the Lubyanka Prison written in 1924 as a prologue to the
Russian publication of The Black Horse, Savinkov mentioned that he wanted to call his
novel “Fedya” because it is the peasant Fedya who comes to the most truthful and
terrifying realization that nobody knows what they are fighting for. But, Savinkov
continued, he decided to call it The Black Horse because the scale in the hands of a black
horseman, one of the four horsemen of the Apocalypse, does not tip to one or another
side depending on George’s or Fedya’s self-awareness. The scale firmly inclines to the
side where the final fight for a human life lies.

In 1924, Savinkov illegally crossed the Soviet border and got arrested. Some
contemporaries argued that he was lured back by the Soviet police with the help of his
lover Lyubov’ Dikgof and her husband. Others maintain that Savinkov knew about the
upcoming arrest but believed nonetheless that the Soviet government might find him
useful and provide him with a job. A Soviet court sentenced him to death but later
replaced the sentence with a 10-year imprisonment. While in jail, Savinkov had the
luxury of reading, writing, going for walks, and accepting visitors. He officially accepted
the Soviets, justifying this change of heart as accepting the choice of the Russian people.
Unsuccessful at his pleas for a job, Savinkov jumped out of the window on May 7, 1925

(at least according to the official version). According to some writers such as Varlam
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Shalamov and Aleksandr Solzhenitsyn who claimed to have received information from
other prisoners while in the gulag system, Savinkov was actually killed by the secret
police agents.

In “The Terrorists’ Dilemmas,” Jeanne N. Knutson writes that for terrorists
“behind the violent rhetoric, lies the pain of powerlessness, a pain which only activity
perceived as strength will assuage” (217). Savinkov’s desire for power and his pain of
powerlessness could not have been satisfied solely by the terrorist activity that he found
necessary but also morally torturous. Influenced by the ideas of contemporary
philosophers, such as Friedrich Nietzsche, Fyodor Dostoevsky, Gippius, and
Merezhkovsky, Savinkov tried to dissolve the pain of killing in his writing by searching
for redemption and also immortality by creating his own narrative. Like his contemporary
and fellow social-revolutionary Maria Spiridonova, Savinkov was both the creator and
the created of his terrorist myth of martyrdom. Robert Smith argues that any literature or
rhetoric “exposes itself to the possibility of its own destruction, its own coming to an
end... it cannot always legislate against or discern that which might destroy it; yet it
reserves the right to cut itself, cut itself off, cut itself short, at any point” (xxi). Savinkov
saw no other way but to cut himself off, to cut his legend short, because, like many
members of the Russian intelligentsia of that time, he realized his own social alienation,
historical dislocation, and ideological inappropriateness. The Russian intelligentsia was
fighting for the people but not with the people. The Russian intelligentsia succeeded in
being a voice of Russia, as Gippius defined it, a strong and multivocal voice, but it failed

as the voice of Russia. Prioritizing utilitarian principles above the philosophical truths
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and building spiritual models based on social needs led to revolutionary nihilism and
moral ambiguity.

Citing Netzsche, “‘Evil men have no songs.” — How is it that the Russians have
songs?” (Twilight of the Idols T). Russian terrorists killed others and died themselves for
the Russian people, “out of love,” convinced of the noble nature of their murderous
deeds, thus committing the most abominable act out of the purity of their hearts. In a
way, this act was their song: a revolutionary cry, the growl of an apocalyptic beast. But
their song was violent and short-lived, whereas the song of agrarian, peasant Russia
continued to sound through the centuries. The Russia that sang was very far from the
ideas of religious renewal and justifiable murder that were voiced in its name. Russians
have songs because they sing about perseverance through both historical injustices and
revolutionary blood, both the Whites and the Reds, both the internal and external enemies

that have been their lot.
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CHAPTER 1
TRUTH, MARTYRDOM, AND MYTHMAKING IN THE

REVOLUTIONARY RUSSIA: THE CASES OF MARIA SPIRIDONOVA

AND BORIS SAVINKOV

Without the propaganda of the hero myth, murder is a solid
business. With the hero myth, any act of violence is made not only
possible but inevitable. (Robin Morgan, The Demon Lover, 56)
The carriage was flying toward Nevsky Prospect <...> The aged senator
... was thinking: about the stars. Rocking on the black cushions, he was
calculating the power of the light perceived from Saturn.
Suddenly...among the bowlers on the corner, he caught sight of a pair of
eyes. And the eyes expressed the inadmissible. They recognized the
senator, and, having recognized him, they grew rabid, dilated, lit up, and
flashed <...> His heart pounded and expanded, while in his breast arose
the sensation of a crimson sphere about to burst into pieces... (Bely 10,
13-14)
In this scene from his novel Petersburg, Andrei Bely describes the encounter of

the senator Apollon Apollonovich with the revolutionary terrorist Alexander Dudkin,
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modeled after the terrorist and writer Boris Savinkov.® That day, Dudkin never threw a
bomb at the senator; and Apollon Apollonovich managed to avoid death throughout
thenovel. However, the senator’s feelings of sheer terror in meeting the terrorist face-to-
face were likely familiar to the Minister of the Interior Affairs Vyacheslav von Plehve in
the last seconds of his life on July 28, 1904. His killer, social-revolutionary Egor
Sozonov’ experienced similar agitation in approaching his victim. Quite likely, these
feelings were also familiar to the Governor-General of Moscow Grand Duke Sergei
Alexandrovich a second before his killer, social-revolutionary Ivan Kallyalev8 threw a
nitroglycerin bomb into his lap on February 17, 1905. In his Memoirs of a Terrorist,
Savinkov, the mastermind behind the murder, describes the aftermath picture of a
terrorist act in gruesome detail: “The Grand Duke’s body was mutilated. The head, neck,
and upper part of the torso, with the left arm and shoulder, were torn away and
completely shattered; the left foot was broken in half, with the lower part and instep torn
away. The tonneau of the carriage was shattered to bits...” (108). Even though he never
threw a bomb himself and never took anyone’s life (at least according to the records), as
the third and last organizational leader of the Combat Organization and artistic director of
the terrorist acts, Savinkov was directly responsible for these deaths. Savinkov went
down in history as a legendary revolutionary terrorist and a writer who not only
documented the ideological portraits of Russian terrorists, but also raised the ethical
questions of justifiable violence. His life exposed the moral deficiency of terrorism,

despite the fact that he himself never denounced it.

® According to Lynn Ellen Patyk, Savinkov strongly disliked Bely’s famous novel because of the satiric
depiction of Savinkov’s relationship with the Combat Organization leader and his friend Evno Azef on the
example of the Dudkin/Lippanchenko pair.

7 Appears as Sazonov in some sources. Also known as Abel.

¥ Spelled as Kaliayev in the 1931 translation of Savinkov’s Memoirs of a Terrorist
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The turn of the twentieth century witnessed an unprecedented surge of
revolutionary terrorist activity in Russia. Radical circles consisted predominantly of
members from the privileged classes, including young women who, after being
historically confined to the household for centuries, saw terrorism as an opportunity to
realize their personal intellectual ambitions. Russian liberals, including the literary elite,
came not only to oppose autocracy but also to actively support political extremism
against tsarism. Due to the lack of material gain combined with the element of personal
sacrifice, terrorism was considered a noble revolutionary work. As Anna Geifman

133

mentions, “‘there was never a shortage of people’ willing to participate in SR9—sp0nsored
terror” (15). Further, Norman Naimark points out that, compared to approximately 100
radicals in the early 1860s and nearly 500 of them in 1879, by 1907, the pro-terrorist
Social-Revolutionary Party had 45,000 members (with an addition of 300,000
sympathizers) (as qtd. in Geifman 262). Both members of the Social-Revolutionary Party,
Boris Savinkov and his contemporary Maria Spiridonova ascribed primary significance to
revolutionary terrorism. For both Spiridonova and Savinkov, terror was more than a
means to emancipate the people (narod). Even though they both claimed to place narod
and its interests in the core of their whole life activity, terror for them also became a
channel for achieving individual goals through the process of their mythologization as
revolutionary legends.
1.1 HISTORICAL BACKGROUND AND INTELLECTUAL HISTORY. THE
ORIGINS OF THE RUSSIAN TERRORIST MOVEMENT.

The Crimean War of 1853-56, in which Russia was defeated by a coalition

composed of Great Britain, France, Sardinia, and the Ottoman Empire, exposed the decay

? Social-Revolutionary
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and inefficiency of Tsar Nicholas I’s regime and brought to light the acute necessity of
economic reforms in the Russian state. The Emancipation Manifesto abolishing serfdom
that Alexander II signed into law in 1861 provided the foundation for a newly emerging
middle class in the latter decades of the nineteenth century. However, it did little to
relieve the pernicious social disparity and concomitant alienation between peasants and
the upper classes in Russia. With the rise of industrialism, some former landowners
became city factory owners or trained to be lawyers and doctors. Household serfs without
land started moving from the countryside to the cities, thus creating a cheap labor force
overnight. Even though those with enough land turned into independent farmers, the
majority of peasants received their personal freedom but not the land that they needed to
survive and feed their families. With the Manifesto, peasants received a small plot from
their mir, the local village community that now officially owned the acreage and rented it
to peasants. As a small plot was not enough, they also had to rent more land from the
nobles while still paying off excessive, long-term loans. The loans were paid to the
government, but later distributed among the landowners. Those payments were
eventually canceled in 1907, but they prolonged the conditions of both social and
geographical immobility for the majority of the population for another half a century.
Meanwhile, Alexander II’s education reforms granted autonomy to universities,
which opened their doors to raznochintsy, people of non-noble origin and from different
social ranks, who grew increasingly concerned about historical injustices between social
classes in Russia. A significant number of the Russian intelligentsia came from
raznochintsy, who got inspired by the liberal atmosphere of the universities and started

the peasant emancipation movements against tsarist autocracy and oppression. During the
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first phase of the liberation movement (1850s-60s), members of Russian intelligentsia
turned to nihilism, a new political and philosophical doctrine that rejected all authorities
and fathers’ values. Nihilists considered all the aesthetic and spiritual manifestations,
such as literature or art, to be the remains of the past and instead, they glorified natural
sciences for their practical purpose. Above all, they valued positivist thinking and highest
individual freedom. Russian nihilism came about as a revolutionary instinct of protest
against an immutable autocratic oppression fossilized in social and cultural patterns. The
seeds for Russian terrorism were planted then and there, in nihilists’ attempts to
reexamine, deconstruct, and negate the existing value-system.

Unlike the first generation, the second wave of Russian nihilists (1870s-1910s),
narodniki (Populists), offered a positive program. Following the founder of Russian
populism, Nikolai Chernyshevsky, they viewed Russian peasantry as a revolutionary
class to overthrow the monarchy and believed in the idea of peasant communes as ideal
socialist organizations based on equality. In 1874, thousands of members of the Russian
intelligentsia partook in a spontaneous massive movement “going to people.” They
moved to the countryside to experience the simple living and come closer to the folk truth
and wisdom as well as to awaken peasantry for revolutionary ideas. The two goals were
equally aspiring and quixotic. Removed from the intellectual swirl of urban life, peasants
were very suspicious of the newcomers and even called the police to have the
propagandists arrested. At the same time, the populists learned the material elements of
the peasant culture, such as clothing, dancing, singing, a folk manner of speaking, while

staying completely oblivious to the narod’s core needs and worldviews.
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The Populists’ programs turned out to be too utopian in their beliefs. By then,
capitalism had already been developing in Russia through the class system of kulaks
(“wealthy farmers”) vs. paupers. Moreover, inspiring peasants for a revolution was an
ambitious but hardly feasible idea because they would never give up their small but
indispensable property for a dream of socialist future. Blind to these gaps in perspectives,
different branches of the populists continued their attempts to spark a peasant
revolutionary spirit in the ways they found most effective: through personal heroic deeds
(like Mikhail Bakunin’s followers) or systemic propaganda (like Petr Lavrov’s
supporters). Among the multiple organized populist movements were also radical groups
that chose terror as a means to incite the countryside to revolutionary uprising, such as
Sergei Nechaev’s Narodnaia Rasprava (“The People’s Reprisal,” 1869-1871);
Narodnaia Volia (“The People’s Will,” 1879-1883), which assassinated Alexander II in
1881; and later Boevaia Organizatsiia (‘“The Combat Organization,” 1902-1908), a group
within the Social-Revolutionary Party that was founded by Grigorii Gershuni, then led by
Evno Azef after Gershuni’s arrest in 1904, and, finally, headed by Boris Savinkov after
Azef’s exposure as a double agent in 1908.

Unlike modern terrorists, Russian revolutionary terrorists did not have a clearly
marginalized position in Russian society. Moreover, some of the brightest minds of the
Russian intelligentsia, including the leading Symbolists Dmitrii Merezhkovsky, Zinaida
Gippius, and Aleksandr Blok, supported revolutionary violence and truly believed that it
could accelerate the much needed reforms. Almost every writer in Imperial Russia in the
19" and 20" centuries was engaged in participatory citizenship. By choosing an

ideological stance in his or her writings, Russian writers received not only a literary niche
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for their works, but also a specific place within the revolutionary movement (or its
opposite) (Mogil’ner 34). Words were powerful, and their lack also constituted a civic
stance. Marina Mogil’ner argues that in the dichotomy of the two subcultures of that time
- “Legal Russia” and “Underground Russia” - the social function of writers supporting
the revolutionaries consisted in bringing the “Underground Russia” to the surface and
developing the language for radical revolutionaries to express themselves (34).

The important role of the Russian intelligentsia in the revolutionary struggle was
not only in creating practical linguistic forms for and about the revolutionary movement,
but also in establishing the language of values. For those involved either peripherally or
directly in the terrorist struggle that swept Russia during that period, murder was justified
as purifying and redemptive. Ivan Turgenev’s “Porog” (The Threshold, 1878) describes a
young woman standing in a doorway, about to step out. A sinister voice asks her about
her readiness: is she prepared for loneliness and hatred not only from enemies but from
friends as well, is she prepared for anonymous sacrifice, is she prepared for murder, and
finally, is she prepared for disappointment? The woman answers yes to all the questions
and steps out, after which the door immediately shuts. “Fool!” someone says. “Saint!”
another voice replies.

Turgenev’s poem was inspired by the case of Vera Zasulich, a terrorist who
belonged first to the Nechaev circle and later to the Bakunin group. She was one of the
first women involved in individual acts of terrorism. Turgenev emphasizes that the
decision to join the revolutionary movement and to kill for its goals was a conscious and
well-considered choice. Both foolishness and sanctity of this choice was in the desperate

revolutionary idealist belief that the fact of sacrificing one’s own life in pursuit of noble

25



goals could dignify the loathsomeness of murder. In his book on the forces of death-drive
in literature and art, Robert Smith disbands the concept of self-sacrifice as a purely
metaphorical idea of dying for another because “the sacrificial victim will still die his or
her own death” (30). Thus, when terrorists claimed to die for the Russian people, they
died their own death for themselves.

Literature and life coexisted in a mutually inspirational relationship, each
imitating the other. Literature created revolutionary heroes, even as revolutionaries
modeled themselves on these heroes. In the oppositional space of Underground Russia,
where all legal social conditions and relationships had been eliminated, a terrorist came to
be defined through tragedy and sacrifice, while the element of actual murder, of taking
away another life, was shadowed and undermined. The image of the terrorist-martyr
became fashionable in literature and developed its own literary and philosophical
discourses.

Public sympathy toward terrorists might seem strange to our contemporaries who
live in the world of growing fear of terror but one of the peculiarities of the Russian
terrorist movement at the beginning of the 20™ century was its manner of targeting
individuals in specific governmental positions. Social Revolutionaries followed “the

999

revolutionary ‘code of honor’” (Walzer as qtd. in Boniece 127). As they claimed, their
assassinations were “limited in scope and moral in purpose” (Boniece 127). Unlike
modern-day terrorism, they did not directly instill everyday fear in the whole population
by targeting only what they saw as “evil” supporters of the tsarist rule. However, the fact

that the general population was not the target did not prevent people from becoming

street casualties from a bomb thrown into a carriage of yet another minister. Between
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1905 and 1907, in addition to 4,500 state officials who fell as victims of the revolutionary
terrorism, 2,180 private individuals were killed and 2,530 were wounded. In 1907, up to
eighteen people on average died every day. Between January 1908 and May 1910,
terrorist acts carried 7,634 casualties (Geifman Thou Shalt Not Kill 21).

1.2 THE RUSSIAN INTELLIGENTSIA AND THE NAROD: SYMBIOTIC
DISSONANCE AND THE DASEIN OF SOCIAL GUILT. REDIFINITIONS:
TRUTH AND LOVE.

The Russian intelligentsia made it the primary goal of their activity to emancipate
the people. Members of the intelligentsia believed that they themselves had found
freedom through education. They felt guilty about the privileged lifestyle at the cost of
peasants’ sweat and blood — and it was the time to pay back the debt. For years,
beginning from the Decembrists,'’ the Russian intelligentsia had been defined through a
sense of constant social guilt, or speaking in Nietzschean terms, ressentiment (bad
consciousness, self-resentment). Nietzsche uses this concept to explain the master-slave
relationship, where a slave experiences hostility as a reaction to his own feeling of
inferiority and weakness toward his master (472-475). The Russian intelligentsia had a
case of self-resentment because it defined its position in the world as being inferior to
Russian peasantry in terms of spiritual authenticity. Through “heroic deeds” (podvigi), it
tried to redeem itself and solve the problem of their alienation, which often resulted in
violence as a desperate measure.

Savinkov as a member of the Russian intelligentsia channeled his ressentiment

through violence, but at the same time, he negotiated his own identity as a terrorist, the

1% Members of the opposition movement who organized a revolt against the Tsar on December 14, 1825 on
the Senate Square in St. Petersburg
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narrated, and as a writer, the narrator, through the rhetoric of terrorism, both practically
and linguistically. Inspired by the Symbolists’ decadent visions of the revolutionary
apocalypse, Savinkov established his own discourse of terror and placed himself in the
center of it as a self-proclaimed revolutionary prophet. Enchanted by the modern spirit of
Russian decadence and apocalyptic worldviews, he deeply felt the hands of both fate and
destiny on his whole life. In What Never Happened, Bolotov experiences this feeling
before the murder of the policeman chief Slezkin, the morality of which Bolotov
questions until the end of his life: “He felt that he had lost control over himself and that
he was an obedient servant to Volodia, that somebody’s higher immutable will, taking
alike Volodia, and David, and Serezha, and himself, was pushing him to something
terrible and fateful, and that it was not in his power to refuse to comply with that will.
The understanding of not belonging to himself, but of being a toy in somebody’s hands,
was pleasing for him” (Savinkov To, chego ne bylo 271).1 During the revolutionary
period, this sense of fatalism was clearly present in minds of the Russian intellectual elite,
producing a sophisticated juxtaposition of historical class alienation, acute awareness of
individual social responsibility, and prophetic visions of the reborn Russia as a beacon of
the new spiritual world.

The German philosopher Martin Heidegger identified human beings as “Dasein,”
or “being-in-the world,” where “Dasein is an entity, which, in its very being, comports
itself understandingly towards that being” (Heidegger 78). According to Heidegger,

people and things are “thrown in the world” of the already established relationships, a

' Here and for all other quoted sources in Russian — my translation. Citation in the original: «Ou
YyBCTBOBAJI, YTO MOTEPSI BIACTh HAJl COOOI0, YTO OH MOCIYIIHBII cityra Bomony, 4To 4bsi-To BhICIIAs
HETpesoXKHas BOJsI, OJMHAKOBO Biajetouias u Bonoaeit , u launoM, u Cepéxeil, u UM, TONKAeT ero K
YEMy-TO CTPAIIHOMY M PEHINTEIBHOMY, H UTO OH HE B CHJIaX HE MOJYUHUTHCA €i. [l co3HaHue, 4TO OH HE
MPUHAIICKUT ce0€, YTO OH — UIPYIIKA B YbHX-TO PyKaxX, ObUIO MPUSTHO EMY».
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“referential context of significance” (167). In other words, the Russian intelligentsia
perceived its social and intellectual being in the world with the heightened sense of
Dasein, the symbolic and social connectedness with peasants. The Russian intelligentsia
worshipped the spirituality of the people and worked toward their emancipation with true
passion and dedication. However, they also assumed a patronizing attitude toward
peasants for their apolitical worldviews, excessive meekness, and inability to believe in
the dreams of a greater socialist future out of the fear to lose their last nickel. Savinkov
shared this sense of historical indebtedness from the position of intellectual elitism.
Despite his love for the narod, the people’s political indifference and humility annoyed
him: “Well, Germans will take Paris... Well, we’ll have a revolution, a republic... The
most terrible thing is that always, no matter what happens, people will sit by the window
and stare at a rooster fighting a chicken. This is the most frightening fact!” (Erenburg,
Savinkov, Voloshin v gody smuty 197)."2

In the light of apolitical nature of the narod, the Russian intelligentsia understood
its social role as active, be it guiding, inspiring, or fighting, and in the realm of their
Desein, the revolutionary world appeared as, in Heideggerian terms, “projecting onto
possibilities” (as qtd. in Dreyfus and Wrathall 5). Thus, even though the Russian
intelligentsia indeed had honorable intentions of bringing relief to Russian peasants who
had been oppressed and impoverished for centuries, members of the intelligentsia also
employed this “possibility” to define their own value in Russian society and make this
“possibility” matter for their own self-identity and self-worth. From this confluence

originates the controversial relationships between the Russian intelligentsia and narod:

12 o~ . . ..

Citation in the original: «Hy, Hemis! Bo3emyT [lapwk...Hy, y Hac Oynet peBosonusi, pecryoiuka. . .
Camoe y>xacHO€, YTO BCETa, YTO Obl HH CIIyIHIIOCH, OyIET YETOBEK CHACTh y OKOIIKA M TIIIIETh, KaK
MeTyX AepETCS ¢ KypHIle. DTO CTpallrHee BCEro...»
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the numerous attempts of Russian intelligentsia to educate, inspire, and civilize peasants
went hand in hand with their admiration of simple life and closeness to God and land they
associated with the narod. In Vekhi (Landmarks, 1909), Sergei Bulgakov points to this
struggle between “worship of the people and spiritual elitism,” which in his opinion led
to unnecessary bursts of heroism and “an arrogant attitude toward the people as a minor,
unenlightened (in the intelligentsia’s sense of the word) object of its crusade dependent
on a nursemaid to be nurtured to ‘consciousness’” (54-55).

The image of the guilty and repentant aristocrat had been developing in Russian
literature and culture for decades, so the relationships between the Russian intelligentsia
and the narod can be viewed as dialectic and diachronic. And yet, by the end of the
nineteenth century, tension and disparity between the two groups had reached the
ultimate level, bringing about a sense of metaphysical stagnation that demanded
resolution. In his concept of Dasein as time, Heidegger recognizes the functionality of an
object first and only later identifies it as an object (116). Since I work within the
theoretical framework of “Revolutionary Apocalypse” as a time-space module, a
metaphysical moment of stagnation, my understanding of the Russian intelligentsia in
Heidegger’s terms will not be limited by a theoretical understanding of the Russian
intelligentsia merely as a social layer, as an object, but will include the expression of its
members’ participatory citizenship, their function in this unique temporal space, and their
relativity both in the intelligentsia-peasants equation and in the synthesis of ontological
and historical axioms established in Russian society by the end of the nineteenth century.

Heidegger’s concept of hermeneutic circles offers a theoretical explanation for the

process of redefining the fundamental concepts of truth, reason, love, and sacrifice during
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the Russian revolutionary period. Being “thrown into the world” as representatives of the
privileged classes, the Russian intelligentsia inherited a set of given notions: religious,
social, political, economic, and philosophical, thus, receiving a system of meaningful
relations that determined their understanding of their own place within this system. One
such presupposition was that the Russian folk had traditionally been considered the
foundation of Russian society and the true “God-bearer” (narod-bogonosets). The
historical tensions of the time period only aggravated the disparity between these
concepts of truth secured in the social and epistemological structures (monarchal
institutions, the Orthodox church, etc.), and the ontological traditions of truth in the
Russian culture (folklore, literary traditions, etc.). Peasants were traditionally perceived
as symbols of humility, kindness, good-naturedness, justice, and thus, closeness to God,
protected from the moral corruption of higher society. The conflict lay in the appalling
level of poverty that most of “God-bearers” had to suffer, which contradicted the ethical
and philosophical convictions of Russian intelligentsia. Therefore, Russian intelligentsia
felt the need to renegotiate the social and political truths. Heidegger is once again useful
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here, however, as he argues that “‘there is’ truth only in so far as Dasein is and so long
as Dasein is[...] To say that before Newton his laws were neither true nor false, cannot
signify that before him there were no such entities as have been uncovered an pointed out
by those laws” (269). In other words, even though the social disparity had existed for
centuries, it emerged as a “truth” only at the point when Russian intelligentsia defined
their own social function through it. Heidegger disputes the fact that our understanding of

the world is based on our perception of physical experience. Instead, it is based on our

self-interpretation and, very often, the misinterpretation of self and others. Thus, the
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misinterpretation of the peasants’ truths, sense of being, and determination by Russian
intelligentsia resulted in individualistic and even solipsistic thinking that eventually led to
their failure to inspire the countryside for a revolutionary uprising.

The Russian language makes a semantic distinction between the words pravda
and istina. Both words mean “truth,” but while the first one can be used to define factual
truth as well as a perspective — U kazhdogo svoia pravda (“Everyone has their own
truth”), the second word describes fundamental, ultimate, undeniable truth. In the Russian
Orthodox tradition istina has been historically connected to Jesus Christ: “la est’ put’,
istina i zhizn’ (“l am the way, the truth, and the life””).” In Russian people’s eyes, on one
side, the state as a guardian of law signified truth (pravda) and was supported by church
and orthodox religious dogmas; on the other side were justice, love, and sacrifice as
universal truths (istina).

Populist and anarchist Mikhail Bakunin, who believed in the federation of
communes as the only way of fair social organization, declared a person’s mind to be the
only criterion of istina as opposed to “the cult of God” and “a person’s conscience [to be]
the foundation of justice” (“Revolutionary Catechism”). The belief in narod as the base
of the ideal Russian society merged with the belief in exceptionalism of the Russian
intelligentsia who meant to help build this ideal society, such as the one expressed by
Pyotr Lavrov, the opponent of Bakunin, who believed that peasant culture was stationary
and that the “‘conscious minority” was meant to ensure “the gradual transformation of
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‘culture’ into ‘civilization’” (Walicki 27-28). New revolutionary socialist movements
placed the concept of utilitarianism in the core of any activity, which later caused a

reaction from neo-idealists and a new round of debates about istina vs. pravda. In his
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article “Filosofskaia istina i intelligentskaia pravda”( “Philosophic Truth and Moral
Truth,” 1909), Nikolai Berdyaev argued that in the search for people’s happiness, the
Russian intelligentsia lost its sense of philosophical truth, istina (Landmarks 4). And
truth, in turn, lost its significance if it could not serve as a tool for emancipation and
moral good: “its love for an equalizing justice, for the social good, and the popular
welfare paralyzed its love of truth; it almost destroyed its interest in truth” (10)."?
Berdyaev gave truth a Kantian definition, stating that philosophical truth had originated
from the divine beginning in each person and should bring together the historical gap
between the intelligentsia and the narod. However, Hans-Georg Gadamer writes,
“interpretation begins with fore-conceptions that are replaced by more suitable ones; this
constant process of new projection constitutes the movement of understanding and
interpretation” (233). Thus, no matter how far the Russian intelligentsia stepped from
traditional ideas of philosophical truth, new socialist, utilitarian “projections” modified
the whole concept of truth and reason in the society.

As Berdyaev mentions in his notes on revolution, Fyodor Dostoevsky realized
that “Russian Socialism was not a political but a religious question, the question of God,
of immortality and the radical reconstruction of all human life” (The Russian Revolution
8). Since traditional Christian Orthodoxy supported the tsarist regime and therefore,
appeared as a symbol of autocracy, oppression, and necessity, along with the ideas of
new Christianity circulating in the society, utilitarianism became a new religion. In his
Brothers Karamazov, Dostoevsky argued famously that the harmony of all of humankind

was not worth one tortured child’s tear. According to Berdyaev, the revolutionaries were

3 e e . .. o
13 Citation in the original: «TT000BB K YPaBHUTEIHFHON CIIPaBEIIIMBOCTH, K OOIIECTBEHHOMY 100Dy, K
HApOJHOMY OJiary nmapaau3oBaia JIto00Bb K HCTHHE, [IOYTH YTO YHHUYTOXKHUIIA HHTEPEC K UCTHHE».
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seduced by the logic of the Grand Inquisitor.14 They readily gave up the truth in its
highest, metaphysical meaning for the utilitarian truth and the happiness of the relieved
consciousness. Berdyaev claims that such revolutionaries’ principle is as follows: “Let
truth (istina) perish if by its destruction the people will lead a better life; if the people will
be happier; down with truth if it stands in the way of the sacred cry ‘Down with
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autocracy’” (Landmarks 10). Berdyaev here disregards the fact that for revolutionaries
the truth that prevents people from leading a better life was someone’s pravda, but not
istina. For many of them, istina still had an undeniable connection with God and faith but
the connection between istina and Christian Orthodox church was broken. Thus, the
question of God and truth merged with the question of narod as the bearer of an
uncorrupted word of God.

Similarly, the revolutionary apocalyptic thinking problematized traditional
notions of “love,” as they became redefined and acquired new meanings. Revolutionary
terrorists used these meanings to justify their political assassinations. Unable to inspire
the peasantry for a revolution during the “going to people” movement, a number of
revolutionaries turned to terror that they saw as a catalyst for the “universal autonomy
and redemption” (Verhoeven 7). Political terrorist acts were proclaimed to occur in the
name of people and out of love for them, while the fact of murder was “redeemed”

through the “self-sacrifice” of the terrorist. Analyzing the “art of dying” tradition in

literature, Donald Siebert argues that performance of dying started with Jesus (49). By

'* The Legend of the Grand Inquisitor written by Ivan Karamazov in The Brothers Karamazov tells a story,
in which Jesus Christ comes back to the Earth during the times of Inquisition in Seville. Jesus is again
arrested and sentenced to death. The Grand Inquisitor visits Jesus in his cell to tell him that the Church does
not need him anymore: the freedom that Jesus brought to people deprives them of redemption and
therefore, causes all the human suffering, while the Church not only feeds the hungry ones, but also gives
them all the answers to relieve their conscience. The Grand Inquisitor claims that people are happy in this
ignorance. As a response, Jesus silently kisses him. The Grand Inquisitor releases Christ and tells him to
never come back.
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connecting their sacrifice with the concept of Christian love and accepting murder as
their cross to bear, terrorists created a metaphorical parallel between their performative
acts and the ultimate Christian performance of dying. Revolutionary myths of
martyrdom, such as the myths of Maria Spiridonova and Boris Savinkov, and their
fellows-in-terror, came into being and evolved as new revolutionary ‘“‘social imaginaries,”
to use Charles Taylor’s term. Taylor understands this concept not as “a set of ideas;
rather, it is what enables, through making sense of, the practices of a society...” (2). He
adds that “[t]he image of order carries a definition not only of what is right, but of the
context in which makes sense to strive for and hope to realize the right” (9). In other
words, the development of a revolutionary terrorist mythology occurred within a unique
temporal space when metaphysical paradigms of social foundations were shifting. In the
process of myth creation, the subject of the myth functioned both as a narrator and an
object of narration that came into being via linguistic means as much as via a collective
imagination.

Unlike terrorist martyrs, Dostoevsky never interpreted love as an intermediate
agent to justify killing. He devoted his life and work to explaining the intellectual roots of
political violence in Russia and human dialectics between “the law of love” and “the law
of personality” and always rejected the idea of terror, even though before his arrest in
1849 he himself was a member of the revolutionary Petrashevsky circle.'” Using the

examples of his characters Rodion Raskolnikov from Crime and Punishment, Ivan

' The Petrashevsky literary circle (1827-1866) was organized for progressive intellectuals of St. Petersburg
by Mikhail Butashevich-Petrashevsky. The most famous members included Fyodor Dostoevsky, Mikhail
Saltykov-Shchedrin, Aleksei Pleshcheyev, and Taras Shevchenko. The group often gathered to discuss
literature banned by the Nicholas I’s censorship. Frightened by the revolutionary uprisings, in 1849,
Nicholas I gave the order to arrest the members of the Petrashevsky circle for distributing Vissarion
Belinsky’s Letter to Gogol and sentenced them to death. At the last minute, the death sentence was replaced
by the incarceration time in Siberian labor camps. After his release, Dostoevsky was a new man: a
dedicated pacifist who completely rejected violent means of the revolutionary struggle.
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Karamazov from The Brothers Karamazov, and Petr Verkhovensky from Demons,
Dostoevsky argued that extraordinary acts of violence or terror are the results of person’s
enslavement to the earthly part of his being, to his egoism. Indeed, the selfless idea of
saving people often transformed for the revolutionaries into the mix of heroic bravado
and mannered intellectual self-flagellation in an attempt to relieve the pressure of
ressentiment.

The most vivid example of a revolutionary who fully absorbed the redefined
concepts of love and truth was Ivan Kalyaev, one of Savinkov’s closest friends in the
Combat Organization. Savinkov’s characters inspired by Kalyaev emerge in Savinkov’s
novels as his other self that finds self-satisfying ethical resolution to the juxtaposition of
murder and morality in Russian revolutionary terrorism. Other members of the Combat
Organization called Kalyaev the Poet not only for his poetry, but for his overall romantic
views of terrorism. He was an “ideal terrorist” for Savinkov because in his heart, he
reconciled the idea of death and murder with the ideas of life, love, and sacrifice:
“Revenge is necessary and it is allowed. It is shameful and criminal to wait and enjoy life
[...] Still, life is good. Stars are good, so is the sky, and flowers, and people, and... death
is good [...] I think that one should be able to love and also... to hate. Then everything is
allowed. Do you understand? Everything. And murder is allowed. Yes, and murder...”
(Savinkov 4, Iz vospominanii ob Ivane Kaliaeve [From Memories About Ivan Kalyaev],
1906).' Kalyaev believed that everyone could love people and land to such a degree

where life, one’s own and someone else’s, had to surrender to this love, where one could

'® Citation in the original: «Hy»xHo 1 MOXHO MCTUTB. CTBIIHO M TIPECTYITHO %/aTh U PAIOBATHCS KHU3HH
[...] U BcE-Takm xu3Hb XOpoma. XopouIu 3BE3/1bl, U HEOO, U I[BETHI, U JIIOJH, U ... CMEPTh Xopomia...[...]
MHe kaxeTcs, Hy>KHO YMETh JIIOOUTH U eIlg. .. HeHaBuAeTh. Toraa Bc€ MoxHo. [lonnmaenb, Bcé. 1 yOuTh
MOXHO. Jla, 1 yOuTb...»
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hate in the name of love, and where not to kill meant not to love. There was Nietzschean
affirmation of life, and death as life, in his ability to see art and religious sacrifice in
terror. Savinkov remembers that “those who knew him very closely perceived that his
love of art and the revolution was illumined by the same fire that animated his soul — his
furtive, unconscious, but strong and deep religious instinct” (Memoirs, 38). Ironically,
Azef, who was close to Savinkov before his betrayal was exposed and to whom Savinkov
was equally similar in cold-blooded and calculated planning, thirst for action, and
obsession with power and risk, was bored with Kalyaev’s excessive passion for terror at
their first meeting and called him “strange” (Memoirs, 13).

In this idealism and life-affirmation lay Kalyaev’s difference from Dostoevsky’s
Raskolnikov in Crime and Punishment who grants extraordinary people the right to kill
or Smerdyakov in The Brothers Karamazov who Kkills his father out of spite and self-
loathing, and perhaps, mainly, from Savinkov himself who carried the virus of
karamazovschina. In his novel, Dostoevsky uses this word as a common noun to describe
a disease that spread well beyond the Karamazov family (Brat’ia Karamazovy 99). Under
karamazovschina, Dostoevsky understood the highest degree of nihilism, rejection of
suprapersonal morality, and the visions of mangodhood that infected the Russian
society.17 Savinkov’s extreme individualism, rejection of moral roots, and the self-
assigned right to exist beyond traditional morality were the symptoms of Dostoevsky’s

karamazovshchina.

' For more information about this condition as it functioned within the novel and in the Russian society as
a whole, see Joseph Frank’s analysis of The Brothers Karamazov (848-911).
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1.3 THE ROADS OF POLITICAL VIOLENCE: INDIVIDUAL AND COLLECTIVE
CAUSES IN SOCIAL-REVOLUTIONARY TERRORISM OF MARIA
SPIRIDONOVA AND BORIS SAVINKOV.

Maria Spiridonova was a 21-year old upper-class woman and a daughter of a bank
official who belonged to the lower nobility. As a female in Imperial Russia, Spiridonova
shared the problem of restrained access to the political debate along with peasants. As
Sally Boniece argues, even upper-class women in the revolutionary Russia had limited
career and professional opportunities, which forced them into searching for opportunities
elsewhere (134). Even though women could study at higher education institutions after
the 1870’s, it provided women of the privileged class only with the “vocational training
to prepare mothers, wives, and housekeepers” (Stites The Women’s Liberation Movement
in Russia 3-4). As Richard Stites mentions, “the institutka was a standing joke in Russian
society, and the word became a veritable synonym for the light-headed and ultra-naive
female” (5). Male terrorists used terrorist acts as performative violence mainly to open a
public forum about the oppression of peasantry in Russia and abroad and to serve as a
voice for narod, whereas women also used terrorist organizations as a liminal political
space, where women’s status had not been rooted in tradition and norms as much as it
was within the legal social structures. As Boniece claims, even within the revolutionary
circles, many women revolutionaries were rarely treated equally by their male
counterparts and were mostly left with “organizational, secretarial, and housekeeping
duties” while men were appointed to the positions of political leadership in the party
(134). Most revolutionary women from Savinkov’s Memoirs of a Terrorist are bomb-

makers, while others participate in party activities because of their feelings for one or
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another male terrorist in the party: as social-revolutionary and historian Evgenii Kolosov
(the literary pseudonym - M. Gorbunov) notices, as soon as female characters from
Savinkov’s works start talking about terror, they lower their blue or big black eyes that
immediately get filled with tears (423). In Memoirs of a Terrorist, Savinkov’s
autobiographical character refuses to allow Dora Brilliant to throw a bomb because he
believes that women should commit a terrorist act only when the organization has no
other option (57). Thus, the career of Maria Spiridonova is rather exceptional in
comparison with other women revolutionaries. It is hard to tell whether her prominent
political status as a head of the Peasant Section of the Central Executive Committee of
the All-Russian Soviet of Workers', Peasants', and Soldiers' Deputies after the October
revolution was a direct result of her myth and national fame rather than her political
activity.

Yet as a student, Spiridonova got involved with the Social-Revolutionary Party
because she felt compelled to stand up for oppressed peasants in her hometown of
Tambov. From prison she described the atrocities of the provincial councilor of Tambov,
Luzhenovsky, that forced her to take a gun and shoot him multiple times at the railway
station on January 16, 1906: “He would despoil peasants of their grain and their most
precious possessions, set fire to their villages, and rape their women. When Luzhenovsky
arrived at a village, after calling all the inhabitants together, he would order them to
undress. He would make himself comfortable and eat and drink while the peasants knelt
in the snow and dirt outside” (Steinberg 5).

After her arrest and throughout the entire life, until her execution by the Soviets

on September 11, 1941, Spiridonova narrated her own story through letters that were
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frequently published in such newspapers and periodicals as Rus’ (“Russia’), Molva
(“Rumor”), Russkoe Gosudarstvo (“Russian State”) and Dvadtsatyi vek (“The Twentieth
Century”). Her story was supplemented by letters to Spiridonova, against Spiridonova,
and about Spiridonova published in Novoe Vremia (“New Time”) and Mys!’ (“Thought”),
not to mention a number of books about her such as V.V. Vladimirov’s Maria
Spiridonova, 1905, M.V. Sarychev’s Russkie Zhenshchiny (Russian Women, 1917), and
Aleksandra Izmailovich’s Iz proshlogo (From the Past, 1923). People wanted to know her
story up to the smallest details, such as the change of her regular hair style in an attempt
to relieve constant headaches while in jail (from making “the part down the middle and
brushing of the two wide waves on both sides” to “braid[ing] her light-chestnut hair into
two braids and wrap[ping] it around the head”) (Vladimirov as qtd. in Lavrov 37).

Unlike Savinkov, who, despite being inspired by the spirit and collective efforts
of the emancipation movement, was apolitical in general, Spiridonova was very
passionate about the Social-Revolutionaries’ goals and could not imagine herself working
for any other party. In her letter to the newspaper “Rus’ (“Russia”)” from February 12,
1906 that became the beginning of her narrative as a revolutionary martyr, Spiridonova
stresses the fact that once she regained consciousness after her attempt on Luzhenovsky’s
life and arrest, she immediately identified herself as a social-revolutionary (Spiridonova’s
“Letter About Torture” as qtd. Lavrov 12)."® Spiridonova again presented herself as a
party member who strongly believed in social-revolutionary ideals later during her trial:
“I am a member of the Social-Revolutionary Party and my act can be explained by the

ideas that the party and I, as its member, profess, and by the conditions of Russian life in

18 Citation in the original: «[Tpuas B co3HaHwme, s Ha3Bana ceds, CKa3aa, 4To 5 COIHAINCTKA-
PCBOJIIOLIMOHEPKA».
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which these ideas must be realized” (Spiridonova’s “Speech During the Trial” published
in “Dvadtsatyi vek [“The Twentieth Century”]” from March 27, 1906 as qtd. in Lavrov
100)." Savinkov had periods of agreement and periods of estrangement with the Social-
Revolutionary Party because he never accepted the Central Committee’s decision to give
up terrorism for the sake of parliamentary negotiations and his writing created
controversy about the party life, whereas Spiridonova considered herself an instrument of
the party and believed that every minute of her life had to be devoted to reaching party’s
goals: “I understand belonging to the Social-Revolutionary Party not only as
unconditional acceptance of its program and tactics but to a much fuller degree. In my
opinion, it means to give your whole life, all the thoughts and feelings for realization of
party’s ideas; it means to have nothing outside of party’s interests and its ideals; it means
to live each minute of your life towards the victory of the cause” (Spiridonova’s “Letter
About Belonging to the SR Party” from March 1906 as qtd. in Lavrov 115).% For
Spiridonova, her martyrdom started not after her arrest but when she made the decision to
join the cause. She even found it necessary to ask the party for permission to commit
suicide if torture became too morally and physically unbearable (Spiridonova’s “Letter
about a Possibility of Suicide” from May 1906 as qtd. in Lavrov 143-144).

At the same time, Spiridonova clearly had her need for personal recognition in
mind while joining the Social Revolutionary Party. She explains that SRs were a better fit

for her ideas than Social Democrats (Marxists) because SDs were lacking “something

' Citation in the original: «fI — uneH n. [apTuu] c. [OUKMATUCTOB-] p. [€BOMIOIIMOHEPOB], U MOH TOCTYIOK
00BSCHSIETCS] TEMH HJIESIMU, KOTOPBIE HCIIOBELYIOT TApTHS U 5, KaK WICH ee, U TEMH YCIOBHSIMH PYCCKOM
KU3HU, IPU KOTOPBIX 3TH WU JOKHBI PEATIN30BBIBATHCS».

%0 Citation in the original: «IpHHAIEKHOCTb K NAPTHH C-P-OB HOHUMAETCS MHOIO HE TOIBKO KaK
0e3ycJI0BHOE IIPHU3HAHUE €€ TPOrPaMMBbl M TAKTUKH, a ropaso mnoyHee. [lo-Moemy, 3T0 3Ha4UT OTAATh BCIO
CBOIO JKU3Hb, BCE TIOMBICIIBI M YYBCTBA Ha OCYIIECTBICHUE UJCH MAapTUU B XKHU3HU; ITO 3HAUUT HE UMETh
HHYETO BHE MHTEPECOB NMAPTHH U €€ UICANIOB; 3TO 3HAUNT KaKI0W MUHYTOH CBOCH JKU3HH PACIIOPSKATHCS
TakK, 9YTOOBI IEJI0 OT 3TOTO BHIUTPHIBAIIO.
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essential to her; a philosophy of life, a sense of personal moral responsibility... There
was no place for the individual human personality on which the Social Revolutionaries
laid great stress” (Steinberg 15-16). Being able to be recognized for the deed individually
was crucial for the young and passionate Spiridonova. She was ready for martyrdom but
she wanted it to be the result of her personal choice and an expression of her own self-
consciousness as much as it was a tactical move for the sake of party ideology. By
working in terror nominally for the sake of others, Spiridonova, like other young women
revolutionaries, found her own individual voice both in her practical political activity and
in her revolutionary narrative.

Savinkov’s involvement in the revolutionary circles also started during his student
years. Before joining the Social-Revolutionary Party, Savinkov and Kalyaev attended
Saint-Petersburg University and both got expelled for participation in student riots in
1899. Back then, Savinkov was involved with Social-Democratic groups Socialist and
Rabochee znamia (“Workers’ banner”), got arrested in 1901 and exiled to Vologda.
Savinkov writes in his Memoirs that by the time of exile he was not satisfied with the
social-democratic program anymore as it did not offer specific solutions to the agrarian
question. At the same time, as he mentions, he was drawn to the terrorist traditions of
“People’s Will” and decided to join the terrorists in 1903 after Gershuni’s arrest (21). At
the same time, while identifying with the Social-Revolutionary Party for the majority of
his revolutionary life, Savinkov always kept aloof. Because of his pronounced
individualism and unmistakable charisma, Savinkov placed himself above organized,

herd thinking: in a letter from jail at the end of his life, sarcastically, he recalls his
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excommunication from the “SR church” (Pismo Savinkova B.V. Ivanovu f. 5831, op. 1,
ed.hr. 7a, p. 22).

The publication of Savinkov’s works drastically changed the attitude of those who
considered him a brilliant strategist and devoted revolutionary. In 1912, a group of social-
revolutionaries even wrote an open letter-protest to Zavety (“Testaments’”), a monthly
social-revolutionary literary and political journal, with a request to stop publishing
Savinkov’s novel What Never Happened (*“V redaktsiu ‘Zavetov’ [To the Editorial
Board]” 144). It was followed by literary historian Shegolev’s article in Sovremennik
(“Contemporary’), a monthly journal of literature, politics, science, history, art, and
social life published in Saint-Petersburg, stating that “the novel present[ed] an extremely
misleading picture of the movement that Russia [had] lived through, a biased one, from
the point of view that [was] completely alien to [their] movement” (Schegolev 381-
382).%! In the published reply, the editorial board shamed them for Savinkov’s
“excommunication from the movement” and declined their request, explaining that
Savinkov witnessed “bright and dark, joyful and painful pages of the recent historical
past” together with them and that he has an equal right to “discuss the ethics of this
experience” (“V redaktsiu “Zavetov’ [To the Editorial Board]” 145). Social-
Revolutionaries required full dedication to the party program and, as a result, reacted to
Savinkov’s ethical doubts and moral dilemmas with contempt and anger, knowing that
they were detrimental both for terror as a means of revolutionary struggle and for social-

revolutionary ideas as a program.

2! Citation in the original: «pomaH sBIIseTCS KpaiiHe HEBEPHOH KapTHHOM mepexuroro Poccueit nBrxeHns,
TEHJICHIIMO3HO OCBEIIEHHON, C COBEPIICHHO YYK/I0M HAIIEeMy HATPABJICHHUIO TOUKH 3PEHUS».
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Before What Never Happened, Savinkov was widely praised and equally widely
criticized for The Pale Horse® and later, for Memoirs of a Terrorist. In many ways,
Savinkov became a prophet not only of the revolutionary Apocalypse as he positioned
himself in his literary works, but also of revolutionary failure and, mainly, the failure of
revolutionary radical philosophy. A number of his contemporaries such as the writer and
historian Alexander Amfiteatrov confessed to Savinkov in 1923 that looking back, The
Pale Horse had more truth and honesty in it than most revolutionary supporters wanted to
admit, because it painfully struck “terrorist revolutionary enthusiasm that was already
staggering” (Pis’ma Amfiteatrova GARF f. 5831, op. 1, ed.hr. 21).

What Never Happened was published in 1911 abroad. Savinkov could return to
Russia only in 1917, after the February revolution, but already in July 1917 Alexander
Kerensky, the Minister-Chairman of the Russian Provisional Government, appointed
Savinkov as a new Deputy War Minister. Meanwhile, in the country that was exhausted
by the years of the World War I, Kerensky’s indecisive foreign policy threatened to result
in the Bolsheviks’ takeover. Savinkov believed that in order to avoid the disintegration of
the Russian Army accelerated by the Bolsheviks’ propaganda at the battle-fronts, the
troops had to be united under General Lavr Kornilov (Vospominaniia: “K delu
Kornilova” 368). Kerensky appointed Kornilov to be the Supreme Commander-in-Chief
of the Provisional Government. However, the relationship between Kerensky, Savinkov,
and Kornilov soon deteriorated. As Savinkov mentions, Kerensky accused him of trying
to redistribute the power between the three of them (377). After an unfortunate chain of

misunderstandings in power play between Kerensky and Kornilov and Savinkov’s failed

? Even Savinkov’s wife, Vera Glebovna Uspenskaia, did not like The Pale Horse — a fact Savinkov
mentions in one of his letter from exile in France (RGALI f. 1557, op. 1, ed. hr. 11)
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attempts to negotiate between the two, Kornilov attempted a failed coup d'état and
Savinkov was fired from the Provisional Government.

After the 1917 October revolution that Savinkov openly despised and the
following unsuccessful riots in Yaroslavl’, Rybinsk, and Murom in 1918, he turned to the
West in search of allies for the anti-Bolshevik movement abroad. Savinkov found one of
the strongest supporters in Poland during the Soviet-Polish conflict of 1920. Polish
socialist and first Savinkov biographer Karol Wedziagolski participated in the affairs of
the Don Volunteer Army that Savinkov tried to organize in 1918 and later arranged a
meeting between Savinkov and J6zef Klemens Pitsudski, Polish Chief of State in 1918-
1922. Wedziagolski gives a first-person insight into political and personal sides of
Savinkov. He mentions Savinkov’s sincere and heartfelt joy at their Paris encounter that
contradicted notorious coldness of “this famous actor, simulant, and artist every possible
gestures and forgeries” (Novyi Zhurnal 137).” Savinkov believed that the fight against
the Bolsheviks for Russia and for the whole Europe lies in Poland because in case of
Polish victory, the Bolsheviks move to Germany and then even further to the West (152).
The plan was to gather an army of Russian volunteers on the Polish territory. Under
Pitsudski’s protection, Savinkov created “Russian Political Committee” in Warsaw,
assisted mobilizing Stanistaw Butak-Batachowicz’s troops and, together with
Merezhkovsky and Gippius, started publishing the Warsaw newspaper “Za svobodu!”
(For Freedom!). After the Polish truce with the Bolsheviks on October 12, 1920,

Savinkov was deported from Poland and wrote a collection of articles called “Nakanune

* Citation in the original: «Pagocts CaBHHKOBA HCKPEHHSS U CEPCUHAS MEHS TPOHY/IA, KAK SBJICHHUE JULS
HEro He COBCEM OOBIYHOE, TaK KakK 5 3HaJ 0 TOYHOCTH BCE OTTEHKH €ro CAEP>KaHHOT'O X0JI0Aa U
JUIIIOMAaTHYECKUX NMHUTAINH, HMEBIINXCS B PACIIOPSDKEHUH 3TOTO 3HAMEHUTOTO apTHCTA, CUMYJIATOPA U
XYIOKHHKA BCTIECKUX )KECTOB U TTOAICTOK.
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novoi revolutsii” (On the Eve of the New Revolution). In this collection that sums up his
political and military experience as of 1921 and provides political forecasts for the future,
Savinkov describes the “third” path for Russia as a peasant republic (Vospominaniia:
“Nakanune novoi revolutsii”” 455-514).
1.4 REVOLUTIONARY MYTHMAKING. LIVING THE REVOLUTIONARY MYTH.
Even though Savinkov and Spiridonova were equally well-known in Russia, the
public sentiment about their narratives was very different. In his article in Rus’(“Russia”)
from March 14, 1906, Vladimirov describes the peasants’ reaction to Luzhenovsky’s
murder. Peasants from Peski sent three people to Borisoglebsk to find out the name of the
murderer who had “saved them from a cruel torturer” so that they could pray for the
health if that person was alive or for peace if the person died (Lavrov 66). When the
name became known, the whole village started praying for Spiridonova, grew very
interested to know the amount of bullets that had hit Luzhenovsky and whether he would
survive (66). The author of an article in the conservative newspaper Novoe vremia (“New
Time”) from March 18, 1906, sees both Luzhenovsky and Spiridonova as “unlucky
victims of the nasty provincial revolution”: “... I don’t know Spiridonova, a murderer,
and I don’t want to know her. I know only a good, kind woman, gentle person, who is
feminine, soft, moral” (86).%* Again, we see a strong tendency to displace the idea of
personal responsibility for oppression on one side and murder on the other through the
concepts of victimization, fate, and revolutionary spirit, and to blame simply the

unfortunate circumstances of being in the wrong place at the wrong time.

? Citation in the original: «SI 3Ha10 JUIIF XOPOIIIYIO, JOOPYIO IEBYIIKY, HE)KHOTO YEJIOBEKa,
KEHCTBEHHYIO, MSITKYIO, HDABCTBEHHYIO».
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In jail, Spiridonova claimed back her power as a narrator through writing. The
tsarist police were well aware of the power that the revolutionary word - and especially
the word of a revolutionary martyr - could carry in public. In a letter from March 1906,
Spiridonova revealed that guards were ordered to watch her every second to make sure
that she was not writing (Lavrov 16). Spiridonova could not give up writing and tried to
write on the walls of her cell. When the administration of the jail demanded that she stop
damaging the walls and threatened to place a guard inside her cell, she replied that she
would gladly accept it because then there would be one more “conscientious
revolutionary” (43).

Maria Spiridonova successfully developed this discourse by becoming “the SR
Blessed Virgin” (Boniece 151). Spiridonova’s myth as a martyr was constructed on a
juxtaposition of few concepts such as pain and strength, sexual abuse and innocence, and
contamination and purity. Spiridonova’s letter from prison after Luzhenovsky’s
assassination stressed the great deal of physical suffering that she had to go through
because of the beating by Cossacks: “I would cover my face with my hands; they would
remove my hands with the butts of their guns. Then the Cossack officer wound my braid
around his hand and lifted me up; with one powerful thrust, he threw me back down on
the platform... Then they dragged me by the foot down a staircase, my head striking
against the steps...Swearing terribly, they would beat my naked body with their whips...
They put out a burning cigarette on my naked body... To make me scream, they crushed
the soles of my ‘elegant’ feet — or so they called them — with their heavy boots” (137).
The description of torture elevated her to the status of a holy martyr in the eyes of the

Russian people because she went through pain, like Christ did before he was crucified.
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Spiridonova herself made references to Christ in the light of her situation: “Do you know
that I belong to those people who laugh on the cross? I laughed when I was clubbed into
unconsciousness; I laughed as I listened to the death sentence” (Steinberg 43). Her
“laughter” is Nietzschean, life-affirming; through it, Spiridonova positions herself
spiritually superior to her torturers. In public eyes, like Christ, Spiridonova just offered
the other cheek for more beatings, but for her as a revolutionary, this submission was
strategic: the more bruises and scars from whips she got on her body, the more people
took weapons in their hand to fight the tsarist cruel system. Steinberg, who was also a
member of the Social Revolutionary Party and who wrote a book about Spiridonova’s
life, remembered that “Russia cried out like a wounded animal when it learned of the
tragedy of Spiridonova” (27).

Despite having the name of the Virgin Mary — Maria, Spiridonova was known as
Marusya (a folk, more informal version of her name) to emphasize that she was not a
symbol of traditional Orthodoxy that historically took the tsar’s side but a symbol of
peasant mother Russia, suffering, forgiving, and spiritual. In a letter to Spiridonova, SRs
Gershuni, Sozonov, Karpovich, and Sikorskii call her “a symbol of not only the tortured
country that is bleeding under the heel of a drunk, unbridled Cossack, but also a symbol
of young, resurgent, fighting, resistant and self-sacrificing Russia” (Lavrov 88).
Representing Russia itself, Spiridonova was the preaching traditional Christian
dichotomy of spirit over body: “You can kill me, you have the power and the laws to do
so, but I shall die standing” (Rabinowitch 433). Embracing the idea of death brought the

sense of immortality in her myth as she gave it timeless legacy. Even though Spiridonova

* Citation in the original: «<Ho CHMBOII He TOJBKO H3MYYEHHOI CTPAHbI, HCTEKAIOMIEH KPOBBIO MO
KaOJIyKOM TBSIHOTO, pa3HY3JaHHOT'O Ka3aka, - BBl CHMBOJI €III€ U IOHOW, BOCCTABIIEH, OOPIOIIEHCs, CTOWKOH
U caMOOTBepkeHHOU Poccum».
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expressed regret for not dying at the time of assassination, as a political fighter, she
benefited from being sentenced to death: “there is a still greater happiness — death on the
scaffold. Between the act and the scaffold there lies a whole eternity. It is perhaps the
supreme happiness of man. Only then does one know and feel the whole strength and
beauty of the Idea. To commit the deed and later to die on the scaffold - it is like
sacrificing one’s life twice” (Steinberg 33). She embraced the idea of the ultimate
sacrifice and, comforting her mother, told her that “from five children it is fair to give one
to the homeland” (Lavrov 44). However, Spiridonova did not see the scaffold until 1941,
when she was executed by the Soviets.

Spiridonova’s narrative was also based on sexualization of her image by others
and Spiridonova herself. Spiridonova’s letter hinted at the possibility of her sexual abuse
by Cossacks after the arrest but she never directly stated the facts: she wrote that
Avramov, one of the officers, “behaved indecently towards her” and that he “had actually
taken advantage of her weakness” (Steinberg 22). She also described how Avramov tried
to undress and touch her sexually. Spiridonova drew a very detailed picture of the
officer’s harassment on the train to Tambov: “He is drunk and gentle, his arms are
hugging me, undressing, his drunk lips whisper nastily: ‘What satin breasts, what
graceful body’” (Lavrov 13).%° The fact that she repeatedly stated that most of the time
she was in delirium allowed her myth to spin out of her control. Journalists created more
and more stories about a virgin who was not only brutally raped, but also infected with

syphilis. Social Revolutionaries used her fame as a fighter and a victim to promote their

26 ~eo ot . .. .
Citation in the original: «OH IIbSH ¥ JaCKOB, pyKH OOHUMAIOT MEHS, PaCCTETUBAIOT, MTbSHBIE TYOBI
mermdyT raako: «Kakas aTiacHast rpyzib, Kakoe M3SIIHOE TEJI0».
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political agenda. And the Russian people sympathized with her situation as if she was
their daughter or sister.

From a narrator of their stories, Savinkov and Spiridonova also became an object
of narration. And as a character in revolutionary narrative, Spiridonova had to go through
a series of plot twists, “a sequence of moves to enhance its [body, character] social value”
(Armstrong about main characters in British novels 6). Spiridonova had to refute some
embellished details that appeared in the newspaper Rus (such as the story with syphilis”)
publicly. V.E. Vladimirov contributed the most in spreading Spiridonova’s narrative
through his reports in the newspaper Rus,’ especially the story with syphilis (Lavrov 33).
However, lies were as much a part of her myth as truth; lies were possibilities that were
linguistically brought into being, reshaping the existing myth-reality. Lavrov stresses that
even though Vladimirov’s publications were far from objective, they played a significant
role in saving Spiridonova’s life as they were widely distributed not only in Russia, but
also abroad (80-81). Because of them, the readers in Russia and Europe became more and
more outraged about “an insult to human dignity”; female readers felt especially strong
about “demand[ing] justice for [their] desecrated sister” (Boniece 140).

People were waiting for more and more updates about Spiridonova’s case. A
letter to her sister was immediately published, which resulted in her sister’s arrest
(Steinberg 28). Spiridonova’s mother’s letter also revealed the maltreatment of
Spiridonova in prison: by then, she had already started having serious health issues

including coughing with blood, loss of vision, swelling, and having hallucinations

(Steinberg 32, Lavrov 32, 40). Spiridonova’s myth spread all over Europe, where people

?7 Prison doctor Fink reported that he examined Spiridonova’s rash but did not consider it a syphilitic rash;
Spiridonova did not express any other symptoms of syphilis (Lavrov 76).
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were formed protest groups and signed petitions to free her (43-44). One journalist wrote
that “Mariia’s life ended; began zhitie,”: the word “zhitie” was used only to describe the
life of saints in the Russian literary tradition (Geifman 109). Spiridonova’s train trip to a
Siberian camp resembled a political campaign, when each railway stop turned into a mass
gathering of people who came to listen to Spiridonova, shake her hand, take an autograph
and a picture, and give her small gifts of food and clothing (Steinberg 48-51). Even nuns
recognized Spiridonova’s martyrdom as just and holy: “A nun brought us a beautiful
bouquet of wild flowers with the inscription: ‘To the beloved martyrs, from the nuns of

29

N. Convent’” (57). Photographs taken at the railway stations and speeches made here
later circulated across the whole of Russia. But what people asked for most often was
written words and statements. They needed Spiridonova to continue her revolutionary
narrative. She wrote, “I particularly remember one sooty-faced young proletarian who
stretched his filthy hands down from the roof again and again, tendering us bits of paper
and imploring us with a voice that was hoarse by this time to ‘Write, sisters, write.” Each
one of us wrote down her name and the deed in which she had taken part. Several of us,
by dint of bent backs and continual writing, actually managed to write out a short
proclamation” (52).

It was very important for Spiridonova to keep communicating her life and ideas to
people for a number of reasons. First, she declared herself a professional terrorist: after
firing shots in Luzhenovsky, she could use the fuss of the moment and run but she did
not: “Execute me!” she declared proudly when people were looking around and trying to

find who was shooting (Lavrov 48). Spiridonova was particularly insulted when tsarist

police tried to accuse her of terrorist acts that she did not commit and that she considered
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disgraceful or badly planned (Rabinowitch 440). Second, she strived to keep the
continuity of her being and therefore, her legend, throughout her life and multiple
imprisonments. “The old habits were resurrected to such strengths and vitality as if there
had never been a thirty-one-year break in time,” she wrote in 1918, when she was again
arrested, this time by the Soviet secret police (433). And third, Spiridonova wanted to
fight until the very end and writing was another channel for resistance.

Savinkov was the one usually accused of being too cold-blooded and task-
oriented and Spiridonova was generally perceived as a victim rather than a killer.
However, sometimes she demonstrated astonishing hardness. When she was informed
that one of her party fellows Ilya Maiorov cracked under the pressure of the secret police
officers who threatened to send his elderly father with a missing leg to a concentration
camp and his young son to prison, Spriridonova said, “Go ahead and lock the boy up,
people remain people even in a camp and it often happens that they become people only
in a camp. As for the old man, give him some morphine in a shot of vodka. He’ll fall
asleep and that will be that” (438). This strength and rigidity in Spiridonova contrasted
with her image of a pure and innocent virgin who sacrificed herself for the greater good
of Russian narod.

Through her mythogization and elevated social status, Spiridonova was also able
to achieve her personal goals by stepping in as a successful political leader. Under the
pressure in Russia and abroad, tsarist police were forced into replacing her death sentence
with life imprisonment (425). After the February revolution she was released, became the
head of the Party of Socialist-Revolutionaries in Petrograd, and later, while working with

the provisional government, she was appointed to be in charge of the Peasant Section of
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the Central Executive Committee of the All-Russian Soviet of Workers’, Peasants’, and
Soldiers’ Deputies. When she was imprisoned for the second time, her myth was still
alive among peasantry, and, as Steinberg noticed, “Spiridonova’s second martyrdom
began” (217). Like Savinkov, she became a prophet of her own fate: she suspected that,
like Chaadaev,”® she would be imprisoned in a psychiatric hospital by the Bolsheviks
(Lavrov 178). Later, throughout the years, with rapidly degrading health, she was
released and again arrested multiple times, until September 11, 1941 when she was
executed by the Soviets with 157 other prisoners in Medvedevsky forest close to Orel
(266). Joseph Stalin was afraid of her possible escape and further sabotage activities
while the Nazis were getting close to Orel where Spiridonova and others were kept.
Savinkov’s revolutionary myth developed through multiple channels: through his
official image as a political terrorist, through his, often controversial, personal
relationships, and through his own, equally polemical writing. Savinkov, who claimed
throughout his life to have been working for people, never connected to the narod in a
symbolic manner, like Spiridonova. His reputation was controversial; his name appeared
in a great number of memoirs: some described him as an arrogant and cold manipulator,
others as a brilliant storyteller who loved wine, women, and morphine. Many
contemporaries remember him in the center of attention at any gathering. Vladimir
Zenzinov thought of him as an exceptional entertainer. He recalls that, one day, during
the lunch time somebody came up with an idea to write a poem on any topic before
dessert, offering an extra shot of cognac for the winner. Savinkov proclaimed that it was

an easy task and that he would gladly write three poems instead. And indeed, Savinkov

* Petr Chaadaev was a Russian philosopher of the Decembrist period. He was diagnosed as mentally ill for
criticizing Russian conditions under tsarism.
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produced three poems (lyrical one, social one, and decadent one), won his extra shot and
pointed out: “My first poem was ready yet before the fish, the second one — before the
roast, and the third one — before dessert. Besides, you entrusted me with making orders
with a waiter, which greatly interfered with my poetic inspiration” (Zenzinov 300).%”
Even Savinkov’s description in the police records is quite idiosyncratic: “His features: 2
arshin 8 3/8 vershok™, of weak constitution, appearance gives an impression of an agile
and nervous person, stooped, chestnut hair and moustache, short-haircut, bold, he shaves
his beard, brown eyes that are anxiously shifting, near-sighted, round head, somewhat
retreating forehead, slightly aquiline nose, oval thin face with freckles; ears of medium
size, a black birth mark the size of a twenty-kopeck coin covered with black long hair on
the outer side of the left forearm” (Spravka Nel8 [“Record Ne18]).%!

Throughout his life, Savinkov was particularly interested in the portraits of
terrorists as well as their justifications for revolutionary violence, because he could never
stop feeling the sinfulness of murder himself. Savinkov’s voices of dedication to
terrorism and of ethical questions sound differently in his literary works. Unlike The Pale
Horse and the other two books of his trilogy that goes into the depth of a terrorist’s
emotional state, Memoirs of a Terrorist is an almost scientifically passionless analysis of
technical details of political assassinations that was written as a work of fiction, also

providing psychological portraits of the agents. In Memoirs, Savinkov only touches on

% Citation in the original: «Moe TepBOe CTHXOTBOPEHHE GBIIO TOTOBO CIIE IIepes] PEIGOii, BTOPOe — Iepes
KapKuM, a TpeThe — Tepe CIaaKiuM. M Kpome TOro — BBI JKe ellle MOPYYMIIA MHE JeJaTh 3aKa3bl
KeIbHEpY, UTO OUEHb MEIIAN0 MOEMY HOITHYECKOMY BIOXHOBEHHIO.

%% Units of measurement in Imperial Russia: 1 arshin (“yard”) =2 1/3 ft, 1 vershok (“tip”) = 1 34 in.

*! Citation in the original: «[IpuMeTsi ero: pocta 2 apiir. 8 3/8 BepILL., TENOCI0KEHUs cTaboro,
HapY>KHOCTBIO MMPOU3BOJIUT BIEUATICHUE MOABMKHOTO HEPBHOT'O YEJIOBEKA, CYTYJIOBAT, BOJOCKHI Ha TOJIOBE
U YCBI KallITAHOBBIC, Ha TOJIOBE KOPOTKO OCTPHIKEHBI, JIBICHIH, O0poy OpeeT, ri1a3a kapue , 0eclioKOHHO
Oeratorue, 6JIM30PYK, TOJIOBA KPYyIJias, 100 HECKOJILKO MOKAThIH, HOC ¢ HEOOBbIIONH rOpOUHKOI, JINII0
OBaJIbHOE, XyOIIaBOE B BECHYIIIKAX; YIITN CPEeIHEH BEITMYMHEI, HA HAPYKHOI CTOPOHE JIEBOTO MPEAIIICUbs
9EPHOTO I[BETA POAUMOE TATHO BEITMIMNHOIO B ABYTPHUBEHHBIH, TOKPHITOE TEMHBIMU BOJIOCAMHI».
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the ethical issues of revolutionary murder. He is more interested in asking why people go
into terror. His autobiographical character asks this question to every new member of the
Combat Organization and receives very different answers. Kalyaev stresses
“psychological inability for any peaceful work™ (Memoirs 13). Pokotilov is convinced
that “the whole revolution is in terror” (28). A son of People’s Will revolutionaries and a
revolutionary with an old-school spirit, Sozonov has “passionate faith in the people and
[..] deep love for them™: terror for him is a “matter of personal sacrifice, of heroic deed”
(38, 43). Similarly, for Dora Brilliant, terror “was something which acquires the color of
justification only with the sacrifice of the terrorist himself” (42). Schweitzer believed that
central terror was “the most important task of the moment, that compared with this all
other tasks paled into insignificance” (77). In his novel, Savinkov constantly emphasizes
the fact that despite all the different reasons that brought them to terror, the Combat
Organization felt like a family to all of them, “one fraternity, living by one idea, by one
aim” (47). In a letter from a labor camp, Sozonov calls their organization a “knightly
order,” where “the word ‘brother’ expressed but inadequately the reality of [their]
relations” (47). This feeling of camaraderie and brotherhood would stay with Savinkov
until the end of his life. Like former social-revolutionary Vladimir Zenzinov indicates in
his memoirs Perezhitoe (“Experiences”), this feeling of camaraderie was Savinkov’s
main motive for revolutionary struggle. He remembers a conversation between Mikhail
Gotz and Savinkov, during which Gotz asked Savinkov for what purpose he lived and
what the stimulus for his revolutionary activity was. Savinkov responded: “The sense of
camaraderie. Love and respect for comrades in business. Everything that comrades

demand should be done.” “It was obvious that the question did not catch him off guard —
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perhaps, he often asked that himself and long had an answer ready,” continues Zinzinov
(301).%2
Savinkov’s friends returned the devotion. In a letter to Maria Spiridonova and
another female social-revolutionary, Maria Shkol’nik (who supposedly asked him to tell
them more about the legendary Savinkov),”* Sozonov describes his first days in the
Combat Organizaton and his first meeting with Savinkov. At that time, Sozonov was
learning to be a cabbie. All the discussions about future terrorist acts happened under the
pretense of giving a ride to Savinkov:
... behind my back I hear an as yet unfamiliar voice that pronounces
words too correctly, somehow in a gentlemanly manner... at times a
cigarette flickers and illuminates a thin, pale face. He asks how I am
doing, how I am feeling. Wary, I answer; according to the rules, one is not
supposed to bare the soul. But it is impossible not to answer: he broaches
the most intimate questions (how does a person feel on the eve of a
[terrorist] act?) in such a careful and delicate manner that an answer comes
unwittingly. He talks about the proximity of a great celebration himself...
little by little, from a simple abstract, from a bare symbol, the Combat
Organization turns into something living that can be loved with a love no

less alive or human than the love one feels for a brother, or a bride...

?? Citation in the original «UyBcTBO ToBapHmecTBa. JI0GOBL U yBakeHHE K TOBAPUILIAM T10 jAeTy. Beé, uto
TOBapHIN IOTPEOYIOT, JOJDKHO OBITH BBINMOJHEHO»; «SICHO OBUIO, YTO 3TOT BONPOC HE 3acTal €ro
BPACIUIOX — OH HaBEPHOE YaCTO caM 3aJaBaj ero ceOe 1 JaBHO MMEJl Ha HEro rOTOBBIH OTBET».

¥ Sazonov uses an abbreviation P. I. Savinkov received the code name Pavel Ivanovich for the Plehve’s
operation from Azef who was known as Ivan Nikolaevich (Spence 32).
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(Pis’ma Sozonova Egora Sergeevicha Spiridonovoi f. 5831, op. 1, ed. hr.

547, L1N II, Ne21)*
Sozonov recounts that P.I. was the center of their “family,” that he brought everyone
together and helped overcome the misfortunes such as March failure® and Pokotilov’s
death. From the very first meeting he was amazed by Savinkov’s sensitivity, “the ability
immediately to step over formalities and touch a person’s most sensitive spot without
causing any pain” (GARF f. 5831, op. 1, ed. hr. 547, 1.1, N II, Ne21).*® While in jail in
Zabaikal’e, Sozonov wrote to Savinkov’s mother that even though she had lost so much
of what can never be compensated,’’ she had gained a new family, who had given up or
lost as much as she had (Pismo Sozonova Egora Sergeevicha Savinkovoi Sof’e
Aleksandrovne f. 5831, op. 1, ed. hr. 546).

Savinkov’s comrades admired his charisma. They even copied him in the manner
of dressing and talking (Chernov 157). Quoting Edward Shils, Gregory Freidin describes
relationships between a charismatic person and others as following: “what distinguishes a
charismatic figure, group, or institution from its ordinary counterpart in society is not
matter of a particular program — the program merely conducts the current of authority —

but the difference in intensity of expression between the feebly electrified ‘periphery’ of

** Citation in the original: «3a CIIMHOI CIIBIIIMTCS FOIOC EIE UYIKOi, CIHIIKOM IPABUIBHO, KAK-TO T10-
0apcKu MPOU3HOCSIINN CIIOBA... BPEMEHAMH BCIIBIXMBACT MAITMPOCKA M OCBEIIAET TOHKOE, OJIE€IHOE JINIIO.
OH paccnpammBaeT, Kak XUBETCS, KaK 4yBCTByeTcs. OTBedaelb, HACTOPOXKHUBIINCH,: TIO TIPAaBHIIAM
OTKPOBCHHHUYATh BEJlb, HE MojaraeTcst. Ho He OTBETUTH HEMb3sI: OH KAacaeTCsl CaMbIX HHTUMHBIX BOTIPOCOB
(KaK TyBCTBYET ce0s 4eIOBEK HaKaHyHE aKTa?) Tak OCTOPOXKHO, TaK JICJIMKATHO, YTO OTBEYACHIb KaK-TO
HeBOJIbHO. OH U caM TOBOPHUT O OJIM30CTH BEJIMKOTO TOPIKECTBA. .. Mano-mo-many b.O. u3 npocroit
OTBJIEYEHHOCTH, U3 TOJIOTO CHMBOJIA IIPEBPAIIAETCS B HEUTO KHUBOE, YTO MOXKHO JIFOOUTH HE MEHEE JKUBOH,
YeJI0BeUeCKOil JTI000BbI0, YeM Opara, HEBECTY...».

% Savinkov describes the first failed attempt to kill Plehve in Memoirs. While waiting on Plehve with a
bomb, Sozonov had to turn his carriage the other way because other cabbies started making fun of him and,
as a result, he missed Plehve.

% Citation in the original: «ymeHue cpa3sy HepemarnyTh yepes GOPMaTbHOCTH U B3ATh YeTOBEKA PSAMO 32
KHMBOE MECTO, HE IIPUUMHSS STHM OOJIH».

7 Her oldest son Alexander committed suicide in 1904 while in exile in Siberia. Her husband died in an
asylum in 1905.

57



a culture and the always steaming, awesome powerhouse of its ‘center’” (4). Savinkov’s
strong personality made him the center of the Combat Organization even before he
became its official leader. Other members of the terrorist group were drawn to his
strength and self-will. Because of his exceptional leadership skills, even after the October
Revolution and the failure of social-revolutionary movement, quite a few people such as
anti-Bolshevik revolutionary Roman Birk,™ British Prime Minister David Lloyd
George,39 Symbolist poet Maximillian Voloshin® still believed that one day Savinkov
would save Russia. Winston Churchill was very impressed with Savinkov’s persona. He
called him an “extraordinary product” and “the essence of good sense expressed in terms
of nitroglycerine” (Churchill and Langworth 117).

However, after Savinkov’s fallout with the Social-Revolutionary Party, many
changed their opinion about him. For example, Viktor Chernov, one of the founders and
the primary party theoretician, gave a number of unflattering comments about Savinkov.
Even though Chernov described him as an interesting person, an engaging storyteller
with a good literary taste, he shamed Savinkov for his contempt of people, manipulation,

99 ¢

“extreme subjectivism,” “revolutionary militarism,” and “aestheticism and spiritual

aristocracy” gained from Dmitrii Merezhkovsky and Zinaida Gippius (156-158).

% Citation in the original: «BepHéTecb Bbl B Poccuto 1 a1 yBepeH, 4To Bbl CBOMM yMOM M 3Hepruei cnacére
Poccuio, umeHHo Metporpag». (“You will return to Russia and | am sure that with your mind and energy,
you will save Russia, specifically Petrograd.”) (Pis’ma Birka. GARF f. 5831, op. 1, ed. hr. 30).

3 «Savinkov is no doubt a man of the future but I need Russia at the present moment, even if it must be the
Bolsheviks. Savinkov can do nothing at the moment, but I am sure he will be called on in time to come.
There are not many Russians like him” (Lokkart 125).

*0 Citation in the original: «/3 Bcex Imojiei, BBLIBUHYTHIX PEBOJIIOLHUEI U ABIAIOMUXCS, B OOJIBIIHHCTBE
cily4aeB, MUKpOOaMK pasiioxKeHHs, sl TOJIBbKO B Bac BHKy HacTosero ‘JIuTerInnka,” AeHCTBEHHOE U
MOJIHUEHOCHOE COYETaHUE PEIUTHO3HON Bephl ¢ Oe3HaAEKHBIM 3HaHHeM Joaei» (“From all the people
who were nominated by the revolution and who are, in most cases, the microbes of decomposition, I see
only you as a real ‘caster,” a effective and lightning combination of the religious faith and hopeless
knowledge of people”) (Erenburg, Savinkov, Voloshin v gody smuty 191)
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There were some sides of Savinkov that were feigned and intentionally
demonstrated, while others were random, chaotic, and real. All of them created his
controversial, but intriguing cultural portrait. In her memoirs, Russian legendary female
terrorist Vera Figner describes her discussions with Savinkov while living in Beaulieu,
France in 1906-1907. Like many of his contemporaries, including his closest friends,
Figner had a mixed opinion about his personality: while calling him the most brilliant
man she has ever met, Figner constantly accuses him of dishonesty and theatricality when
it comes to his moral dilemmas. Fascinated with Figner’s revolutionary fame, Savinkov
considered himself an heir of some sort: once he sent her a letter with a signature “Your
son.” “Not a son, rather a foundling!” was Figner’s reaction (Figner 178). Figner
mentions Savinkov’s non-Russian and very aristocratic appearance that suited an English
gentleman much more than a Russian revolutionary (165-166). H

One of the issues Savinkov and Figner raised in their long conversations was the
difference between a contemporary social-revolutionary terrorist and a People’s Will
revolutionary of the previous generation. Savinkov insisted on “mysticism” that he
himself could not comprehensively explain: “Kalyaev was ‘a believer,” and he himself
believed in ‘something,” uncertain, from the other world, above people and their
surroundings” (171-172).** As to Figner, she thought that a bigger scale of revolutionary
activity and involvement led to the increased demands for a doer and the decreased

demands for an individual (171).* Figner’s conclusions are quite close to the truth:

* ' Wedziagolski also recalls Savinkov’s aristocratic behavior during the Civil War: once, right under the
enemy’s fire, Savinkov walked for about 100 meters in no hurry, carefully choosing dry ground not to
damage his elegant shiny shoes (Novyi Zhurnal 184).

*2 Citation in the original: «KasieB GbI «BEPYIOIINM», 4 CAM OH BEPHII BO «4TO-TO», HEONPEACIEHHOE,
HNOTYCTPOHHEE, HAXO/AIEECs BHE UeJI0BEKa H OKPYXKAIOLIEH MPUPOIBI».

# Citation in the original: «coobpa3HO pacmHpeHnio chephl U pa3MepOB ACATEIFHOCTH, TPEOOBaHUS K
Oesamenio TIOBBICUIINCH, @ TPEOOBAHUS K uuHOCmu, OIarofapst pocTy YUCICHHOCTH NaPTHHU, MOHU3HIIICH».
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indeed, Savinkov’s utility as a terrorist lay in his ability to strategize and to organize
much more than in his readiness to pay the price of his personal life. Reflecting upon the
issue of Savinkov’s moral torments about the responsibility for murder and self-sacrifice,
Figner argued that a determined terrorist of her generation did not have any inner
struggle: an individual life was such a small measure compared to the narod’s
burdensome life that there should have been any doubts of sacrificing it (179).** She
suggested that, due to an increased economic level of living for the previous twenty-five
years, social-revolutionary terrorists of the new generation had higher individual needs
and therefore, increased demands to place a higher value on an individual life (179).%
Figner recalls that Savinkov responded: “If you did not value your life, if you did not
measure its value, then you gave very little to the revolution; you gave only what you did
not need and, one might say, committed a political suicide” (180).%

Both Spiridonova’s and Savinkov’s mothers actively participated in creating the
narrative of their legendary children. Moreover, they composed their own images of
suffering but heroic mothers of revolutionaries. The lines pierced with personal loss and
pain alternate with political statements, lamenting about the merciless governmental
system and hoping for the success of the revolutionary movement. Alexandra
Spiridonova published Address to Russian Mothers in Molva on March 20, 1906, with a
purpose of uniting mothers who lost their children in Russian jails, labor camps, and on

the scaffold. Similarly, Sophia Savinkova presented herself as one of the thousands of

* Citation in the original: «iHIMBUIyaTbHAs KH3Hb ObLIA TAKOI HECOM3MEPUMO MOl BETHUHHOM B
CPaBHEHUH C >KU3HBIO HAPOJA, CO BCEMU €€ TSAroTaMu [yl HETO, YTO KaK-TO HE JyMaJloCh O CBOEM».

* Citation in the original: «C Tex mop 3a mepuoj B 25 JIeT y peBOIONHOHEPA MOHSICS MaTePHATbHBIIT
YPOBEHb KHM3HH, BBIPOCIIa MOTPEOHOCTH XKHU3HHU JUIs Ce0sl, BBIPOCIIO CO3HAHUE LICHHOCTH CBOECTO «sI» U
SIBUJIOCH TPEOOBaHME KU3HU 11 ce0si» (171).

4 Citation in the original: «eciu Bbl He LICHUJIU CBOIO JKU3Hb, €CJIM HE B3BELIMBAJIH LIEHHOCTD €€, TO
OTZaBaJIM PEBOMIOLUH OYEHb MaJIO; BBl OTAABAJIN TOJIBKO TO, YTO BaM HE HY>KHO, U COBEPILIAIIH, MOXKHO
CKa3aTh, MOJUTUIECKOE CaMOyOHHCTBO.
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grieving mothers in her Mother’s Memoirs published in Russkoe Bogatstvo (1906), Byloe
(1907), and Vestnik Evropy (1910), giving an account of Savinkov’s story from a
different angle. In her essay “Na volos ot kazni” (On the Verge of Execution, 1907),
Savinkova states that it is the suffering of another mother or father, another sister or
brother that urged her to pick up a pen and tell the truth about their violent era (247).
Suppressing her pain, she even wrote letters to her husband, pretending they were from
their sons, in order to save his already weak psyche. She mentions that every time she felt
the strength to endure multiple petitions and prison visits was leaving her, she told herself
that she was not alone: “Spiridonova’s mother, Balmashev’s*’ mother, Kalyaev’s mother
— there are dozens, thousands of pitiful ones like you! I should come to my senses! |
should pull myself together! I should face these horrors with dignity!” (248).*® Later,
during a prison visit with Savinkov after his arrest in Sevastopol in 1906, his mother
describes that as a reply to her howl of despair at the son’s sight, Savinkov asked her not
to cry: “In cases like this loving mothers don’t let themselves shed tears.”* “And I got
quiet; not once ever since I dared to cry in order not to disrupt my son’s courage with
tears,” confesses Savinkova (252).5 0

Savinkov was the narrator and the narrated of his story at the same time. Even
after his arrest, when the power to tell his own story was seemingly taken away from him,

he was still able to directly participate in creating his myth: he continued to publish his

*7 Stepan Balashev (1881-1902) was a Russian revolutionary with no direct political affiliation. He killed
the Minister of Inferior Affairs Dmitri Sipyagin, Plehve’s predecessor, and became the first person who
was executed for political reasons during the Nicholas II’s ruling.

%8 Citation in the original: «Tbl He ogHa, Tbl He ogHa! — wenTana s cama cebe. — A maTb CnMpuaoHoBOM!
Matb Banmawesa! MaTtb Kansiesa! Takux, Kak Tbl, *KajKUX maTepei — COTHMU, Tbicaumn! Hago onomHuTbes!
Hapo B3aTb ceba B pykn! Hapo BCTpeTUTb 3TOT yKac ¢ AOCTOMHCTBOM!..».

* Citation in the original: «B Takux cIydasx JTHOOAIIME MATEPH HE JAKOT BOJIU CIE3aM. ..».

% Citation in the original: «/M s mpuTHXIa; HA pa3y IOTOM HE ITOCMea 5 3aIUIakaTh, YTOOBI HE HAPYIIIUTH
ClIe3aMH MY)KECTBO ChIHA».
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works and thoroughly planned his literary representation. He wrote a prologue for
Memoirs that the original work did not have. In his letter to the publisher, he gave
specific instructions not only about the place for the prologue and comments in his book
(because he was unhappy with the placement of comments in the publication of his trial),
but also about the type of paper that should be used (Pis’mo Savinkova B.V. Ivanovu
GARF f. 5831, op. 1, ed. hr. 7a, 13 XII 24). Savinkov was always very concerned about
the quality of his writing, which is evident from his personal letters, constantly seeking
feedback about his works. “Tell me also, whether it is worth it to keep writing in general
or is it better to stop tempting God. If you curse me, I will thank you,” Savinkov writes in
a letter from December 1907 to Alexei Remizov, one of the modernist writers and his
contemporaries (Pis’ma Remizovu f. 420, op. 1, ed.hr. 82).51 Savinkov was attacked not
only for the controversial content of The Pale Horse, but also for his style of writing. At
times, Savinkov was accused of mastering the ability to imitate great Russian writers,
such as Leo Tolstoy, rather than produce original style. In his next letter to Remizov, he
argued the need “to go back to simplicity, clear forms, maybe even to classics” (Pis’ma
Remizovu f. 420, op. 1, ed.hr. 82).52 The reason why Savinkov’s style reminded Tolstoy
might be hidden in his desire to strip his narrative of the unnecessary stylistic elements
that were typical of the Symbolist writing and return to the basics. “I write as you
advised: simple, without quirks and about what I know well,” Savinkov continues in his

1908 letter to Remizov (Pis’ma Remizovu f. 420, op. 1, ed.hr. 82).53

>! Citation in the original: «CkaxuTe TaKxe, CTOMT I BOOOIIE MCATh JAJIbIIIE WIH JIy4lie OPOCHTH
uckymath ['ocriona bora. Eciu Bepyraerecs - nodnarogapios.

>> Citation in the original: «11opa BO3BpaIaThCs K IPOCTOTE, K ACHBIM (OPMAM, MOXKET ObITh K KITACCHKAM».
>3 Citation in the original: «I[Tunry tak, kak Ber coBeToBamu: mpocTo, 6€3 BEIBEPTOB M O TOM, YTO XOPOIIO
3HAI0».
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Both Savinkov’s and Spiridonova’s revolutionary myths are founded on the
concepts of martyrdom and sacrificial love for people and Russia. Savinkov was
enchanted with the idea of heroic murder and sacrifice for Russian people and Russia’s
better future that Kalyaev and Sozonov professed. In a social-revolutionary mind, Russia
could not have been resurrected until Russian land was returned to peasants. Both
Savinkov and Spiridonova put the agrarian question in the center of their political
ideology: they believed in socialization of land and reacted to the 1917 Bolsheviks’
Degree on land nationalization as the betrayal of peasants. In his article “On the Way to
the Third Russia,” Savinkov recognized peasantry and their will to land as the main
natural, creative, instinctive force (20). However, both of them were alienated from
narod’s life (even though Spiridonova had a stronger mythological connection to the
people than Savinkov ever did). Their revolutionary idealism could not connect with the
trivial basic needs and apolitical attitudes of the countryside. This alienation became one
of the primary reasons for Savinkov’s political, social and personal failure that he bitterly
realizes in the last two parts of his trilogy and the reason why, in Karl Radek’s™ overly
dramatic metaphor, earlier, already in What Never Happened, “he, a dead revolutionary,
started the funeral of his own ideological corpse” (244).”> Spiridonova blames this
alienation for her mistake in trusting the Bolsheviks when she briefly supported
collectivization because she believed, better than she, the Bolsheviks could understand
the needs of villages (Lavrov 261).

Savinkov’s estrangement from narod was quite visible even in his works. In his

analysis of What Never Happened in 1913, the literary critic Razumnik Ivanov-Razumnik

3 A Marxist activist and an international communist leader
55 . . . .. o

Citation in the original: «0H, MEPTBBIIl PEBOIIOIIMOHED, 3aHAIICS TOXOPOHAMH CBOETO COOCTBEHHOTO
HUJIEHHOTO TPYTIax».
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points out that Savinkov’s faith in a Russia of workers and peasants, his faith in the
people and their future liberation, his faith in a new, better world and in “eternal truth,”
should have been shown through the characters and the structural development of the
novel. Instead, he argued, Savinkov only talked about a hidden “eternal truth” without
making it evident (147). However, the mere fact of faith in the people is something that
appears in Savinkov’s later works. His Memoirs expose Savinkov’s contempt for the
people’s political apathy and unwillingness to risk everything for the revolution. He
demonstrates the degree of “good conscience” among workers on the example of an
elderly, grey-headed weaver who “would be glad to die for land and freedom at once if
you like... But what about children!” (Vospominaniia terrorista 181).56 Savinkov
believed that the people were something he himself could die for. However, he never did.
Unlike Spiridonova, Savinkov was never ready to die and had never been an executor of
the act himself, preparing other people for a “heroic deed” instead. One could look
differently at his role as a direct organizer but at the same time an always-outsider to the
murder in process: one might say that he did not live what he preached, while others
might see a higher degree of responsibility of being in charge. In his novel What Never
Happened published in 1912-1913, through the character Andrey Bolotov, he confessed:
“It is hard, nobody knows how hard, to give away one’s life. It is still harder to kill. .....
But, believe me, it is immeasurably harder than anything else... to dispose of the fate of
others. That requires tremendous power, much more than for terror. One has to be heroic,

to take the responsibility for bloodshed, for the bloodshed of his comrades” (Ropshin

% Citation in the original: «Pam GBI BOT XOTh ceifuac ymepeTs 3a 3eMJII0 B BOIIO. .. Jla Benp getu!»
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218).”" When Kalyaev in Memoirs complains that he hasn’t received a bomb to throw
and demands one because he does not want “to risk less than others,” Savinkov replies
that “the risk was always the same and that in case of arrest he would be tried with the
rest and under the same statute” (28).58

In The Black Horse, Savinkov experiences an ideological crisis because his ideas
of the Third Russia miserably failed. During the Civil War of 1917-1922, the country was
divided into the Reds fighting for the Bolsheviks who had seized the power as a result of
the October Revolution and those who were fighting against the Bolsheviks (the Whites,
the Greens including socialists, monarchists, anarchists, etc.). People were finally
fighting for Russia but it was not the fight about which Savinkov and other social-
revolutionaries had dreamed; the “holy” fight for an idea had long since faded and
Savinkov felt only the meaninglessness of the war and the ever-present social disparity
between the Russian intelligentsia and the narod: “The ‘God-bearer’ tricked everyone.
The ‘God-bearer’ either bows and scrapes or riots; either repents or whips a pregnant
woman on the belly; either solves the ‘world’ issues or raises chickens in stolen pianos”
(154-155).> In a conversation with Egorov, former social-revolutionary George from
The Pale Horse and now a colonel Yuri Nikolaevich asks him why he hates communists.
Egorov calls them “devils” and tells him that they burned his house and killed his son.
George then asks why he fights for the Whites who support Russian aristocracy,

landowners. Egorov replies that they will “unscrew landowners’ heads” as well when

>7 Savinkov wrote his early stories under the pseudonym V. Kanin. Later, starting from The Pale Horse, he
wrote under the pseudonym of V. Ropshin but most readers could guess who was hiding behind this name.
*% Citation in the original: «pHCK BCer/ia OMHAKOB M YTO B CIlydae apecTa OH Oy/IeT CyIUThCS BMECTE U 10
TOM e CTaThe 3aKOHA».

> Citation in the original: «‘Hapoa-Goronocen’ Hany:1. “Hapoa-6orosocer” m6o paGoencTsyer, 1160
OyHTyeT; 1100 KaeTcs, TUO0 XJeneT oepeMeHHy0 6a0y Mo JKUBOTY; MO0 peraeT ‘MUpOBbIe’ TPOOIIEMEI,
00 Pa3BOJUT Kyp B BOPOBAHHBIX ()OPTEITHAHO».
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“the time comes” (130-131). More and more, Savinkov realized that the narod would
never fight for his idea, and any idea for that matter. For a muzhik in the Russian
countryside, it makes no difference who they are, the Whites or the Reds, the tsar or the
communists: everyone is an “uninvited guest” (140-141). The ideological clarity of
borders and sides of the revolutionary period, where the distinction between friends and
enemies was obvious, turned into blurred lines and naked struggles for power, absurd
mass bloodshed when Russians kill Russians: “And I ask myself: brother against brother
or bedbug against bedbug?” (149).%

Like Spiridonova, Savinkov quickly acquired international fame not only as a
terrorist but also as a writer who wrote about terror as an insider, revealing the
psychological torments of a person who decided to commit murder. Unlike Savinkov
who wrote belletristic literature, Spiridonova developed her revolutionary myth through
journalistic writing because, as a woman, she needed to establish herself on the public
scene, bringing her own name and her own identity. Savinkov used writing as a means to
resolve his inner paradox of a professional terrorist who was torn by Christian guilt.
Semi-autobiographical fiction allowed him to displace different forces within him into
different characters. This Savinkov’s dilemma could explain a somewhat negative review
of What Never Happened that was published in New York Times on December 16, 1917,
where the author of the review accused Savinkov of creating “flickering, distorted
silhouettes” rather than full-rounded characters “of unalterable conviction and purpose”
(New York Times). Unlike Europe that was sympathizing with Spiridonova as a character
of her myth and gathering public protests, the United States found Savinkov’s characters

so indecisive and “uncertain of their cause” that they compared them to Hamlet who cries

50 Citation in the original: «M1 s cipammBaro ce0st: Opat Ha OpaTa WK KON Ha Kioma?»
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more than acts. The American press did not see Savinkov as a legend but only as an agent
of the revolution that they regarded as a natural force. When Savinkov was a member of
the Combat Organization and later, after the 1917 October Revolution, many foreign
governments who felt intimidated by the power of tsarism first and the Soviets later
continued to trust Savinkov. In Memoirs, Savinkov mentions significant international
financial support that the Russian revolutionaries received. In his letter to Savinkov in jail
in 1924, Y.S. Akimov recalls that lectures about Savinkov in New York attracted more
people than any other lectures and his books were selling out like “tasty pancakes”
(Litvinov 126). Like Spiridonova, Savinkov was fully aware of his own legendary status.
Lynn Ellen Patyk writes that he tracked and preserved his myth by clipping and saving
reviews of both his literary and his political activities (209).

Spiridonova received her share of international fame as well. Journalist Louise
Bryant traveled to Russia in 1917, where she interviewed Spiridonova who worked with
the Bolsheviks at the time. In her book Six Red Months in Russia, Bryant, impressed by
the opportunities for women in the Bolshevik socialism, called her “the most politically
powerful woman in Russia or in the world” (67).

As much as philosophically grounded Savinkov indulged in his life-affirming
discourse of death and terror, he could not escape Dostoevsky’s human tragedy — the
suffering of a murderer. In one of her diaries, Gippius, one of Savinkov’s closest friends
in France, recalls that her husband, Merezhkovsky, again went to Savinkov, trying to
convince him to spare the life of the tsar “not for the tsar, but for Savinkov”
(Revolutsionnoe Khristovstvo 23) However, Savinkov’s contemporaries’ recollections

about him are often inconsistent with Savinkov’s literary confessions. Savinkov jumped
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from one extreme to another: one moment he was saying that “blood of the killed ones
presses him by its weight” (22) and another moment he would notice indifferently: “It is
a business like any other, one gets accustomed to it” (22, Maugham 177). In What Never
Happened though, he put the same thoughts in a more poetic form:
Just as a mariner becomes accustomed to the sea and no longer gives any
thought to the possibility of drowning; just as a soldier becomes
accustomed to war and no longer thinks of being killed; just as a physician
comes to lose all fear of contagion; so had Bolotov became accustomed to
his ‘underground’ and and had ceased to be haunted by the thought that
some day he might be hung. But somewhere in the depths of his soul,
lulled through it had been to unconsciousness, there stirred a dark and
restless feeling — that same feeling that never leaves the mariner, the
physician, or the soldier. (Ropshin 8)"!
During World War I, Savinkov continues to believe that even the most gruesome
violence at some point becomes commonplace: “It is impossible to always be afraid. It is
impossible to always have compassion. It is impossible to always hate. Indifference
replaces fear, habit replaces compassion, and curiosity replaces hate” (Niurenbergskie
igrushki . 1557, op. 1, ed.hr. 4, page 1). This deliberate apathy and insensitivity appears
as a defensive reaction to the violent and rapidly changing world with which Savinkov,

whose greatest need was to be active, tried to keep up to date. Unable to return to Russia

%! Citation in the original: «Kak MOpSK NPHBBIKAET K MOPIO U HE JyMAET, 4TO YTOHET; KaK COJLIAT
NIPUBBIKACT K BOWHE M HE JyMaeT, 4To OyAeT yOUT; Kak Bpad IPUBBIKACT K TU(Y MM YaXOTKE ¥ HE JyMaeT
0 3apase, - Tak 1 bosoTOB PHUBBIK K CBOEH OE3IMEHHON JKMU3HM M HE JyMall, 4YTO €ro MoryT rosecuts. Ho
IJIe-TO B IIIyOMHE YCBHIIUNICHHON yIIH KUJIO TEMHOE 1 MHOTOTPEBOKHOE TYBCTBO, - TO CAMOE, KOTOPOE HE
MOKUAAeT HU MOpsIKa, HA Bpada, HU COJATa».
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from abroad, he found the risk and excitement of action there, interested in people’s
experiences and challenging his own character.

Spiridonova and Boris Savinkov created a modern revolutionary subject while
also being created as a literary one. Savinkov became a literary prototype for different
literary characters in a number of books, such as Andrey Bely’s Peterburg, llya
Erenburg’s Life and Death of Nikolai Kurbov, Roman Goul’s Azef, Albert Camus’ The
Assassins, and others. More fragile, romantic, and spiritual in appearance, Maria became
a character in various stories, such as I. Surguchev’s “Neighbor.” Interestingly,
Maximillian Voloshin wrote poems about both Spiridonova - “Seagull” — and Savinkov —
“Ropshin.” Even the names of the poems expose the difference in their legends:
Spiridonova was a symbol, while Savinkov was a persona, a leader. Voloshin starts his
“Seagull” as:

... On a clean body there is a trace of the whip,

And blood on the marble forehead...

And wings of a free white seagull

Are slowly dragging on the ground... (Lavrov 136).%
Voloshin depicted Spiridonova as the Purity, the Femininity, the Ultimate Sacrifice of a
Russian woman, Maria, Mother of Jesus, and Marusya, peasant Russia, united as one,
with the last lines exposing the typical protectionism of Russian intelligentsia towards
people, “younger brothers”:

The soul died in nasty weather...

It died in grim darkness —

82Citation in the original: «...Ha gucrom Teme cnex Haraiiku,/ M1 kpoBb Ha MpaMopHOM dYede.../ Y Kpbutbs
BOJIbHOM Oeroit vaiiku/ Exsa Bimagarcs 1o 3eMiie. .. »
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For younger brothers, for freedom

As a crucified victim on the cross.... (137).63
Voloshin continued the theme of Christian references in Spiridonova’s narrative,
emphasizing her strength as a revolutionary and her weakness as an innocent woman and
a victim. Savinkov’s poem was written much later, in 1915, when Savinkov became
friends with Voloshin while living in France. In one of their letters from Paris to Nice,
Voloshin sent him the poem:

Cold mouth. Folds of a dispassionate cheek.

And a glance from under the tired eyelids.

As such, the iron century has forged you

In passionate fires and in feverish delirium... (Erenburg, Savinkov,

Voloshin 175).%

Like many of his contemporaries, Voloshin looked at Savinkov as a product of his
time, a martyr who was hardened by the circumstances and tempered by the revolutionary
fire. In the middle of the poem Voloshin introduces “a big dull moose with a cross
between the horns” signifying Savinkov’s perseverance and destiny to save Russia (176).
Savinkov responded that though he liked the poem and the moose, he did not understand
what connection the moose has to him (177). Voloshin saw Savinkov as both a judge and
an executor — an apocalyptic theme that appears in Savinkov’s works as well: “In your
hands is a dagger, and in the heart is a cross/ A judge and a sword...” (176).9°

Spiridonova was often portrayed as a martyr and was never portrayed as a chastener of

% Citation in the original: «/Iyma noru6na B venoroxy.../ Iloru6na B MpauHoii TeMHOTE -/ 32 MEHBIIHX
OpatbeB, 3a cB0001y/ Pacnsroii sxepTBOH Ha KpecTe.

%4 Citation in the original: «Xomnommsrii pot. Il{exu GeceTpacTHol ckaanki./ U B3IMIs H3-TIOJ YCTATBIX BEK./
TakuM ckoBaj TeOs >KeJe3HbIH Bek/ B CTpacTHBIX OTHAX U B Opelie TNXOPaaKi».

% Citation in the original: «B pyke — kumxai, a B cepate — kpect -/ Cynps 1 Med».
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those who must be punished (even though she actually killed Luzhenovsky, while
Savinkov was never a direct executor of a terrorist act). Savinkov was rarely seen as a
martyr by the public (with an exception of his portraits as a depleted and exhausted
sufferer in his mother’s essays) but he successfully developed the discourse of sacrifice
and martyrdom in his poetry and among close friends.

By the end of his life, Savinkov felt betrayed by many friends who did not
approve his political maneuvers and ideological doubts. Three years before publishing
The Pale Horse, in a letter to his first wife Vera Glebovna from August 28, 1906 after his
arrest and escape abroad, Savinkov wrote about the feeling of loneliness and despair that
he experienced: “Suppose I have sinned greatly but who and when would understand in
what state of despair I live. All around is darkness, always darkness... I am looking for
an honest word. But will I find it?” (Pis’'ma Savinkova Borisa Viktorovicha Savinkovoi
Vere Glebovne f. 1557, op. 1, ed.hr. 8).66 These lines build an emotional thread to his
lonely and somber character George from all three parts of the trilogy, but the pain of
constant search and rejection differ from George’s apathy and boredom. In the same
letter, he continued: “always and everywhere, I should have known beforehand that it is
not I, broken and put together out of mosaic pieces, ... who can find here love, geniality,
and like-mindedness” (Pis’ma Savinkova Borisa Viktorovicha Savinkovoi Vere Glebovne
f. 1557, op. 1, ed.hr. 8).%” His loss of friends and temporary inability to come back to
Russia simultaneously saddened and angered Savinkov. Through his literary activity, he

tried to make sense of his own moral atomism. At the same time, he complained about

% Citation in the original: «ITycTh s BO MHOIOM IPEIIEH, HO KTO H KOIJ[a TIONMET B KAKOM OTYASHHUH 5
xuBy. Kpyrom Tema, Bcerga Tema... OnsTh Uiy 4ecTHOro ciosa. Haliny nmu?»

%7 Citation in the original: «Bcerna u Be3fie g JOJDKEH OBl OBUT 3HATH 3apaHee, YTO He MHE H3JIOMAHHOMY H
COCTABIICHHOMY M3 MO3aW4HBIX KYCKOB, ... HAUTH 3[€Ch JII000Bb, TCIUIOTY U €AUHOMBICIIHE».
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feeling “like a caged animal”: “No matter how hard I try I cannot get rid of...heavy
bitterness for the violated, ... the spat on something that is of the utmost importance to
me, and more important than life, of course. I am talking... about love for my profession
and about memories of the past” (Pis’'ma Savinkova Borisa Viktorovicha Savinkovoi Vere
Glebovne f. 1557, op. 1, ed.hr. 8).°® Later, in letters from 1908, when Azef’s betrayal
was exposed and even before Savinkov’s works were published, he repeatedly mentioned
travlya (“hounding”) that he experienced abroad (Pis’'ma Savinkova Borisa Viktorovicha
Savinkovoi Vere Glebovne f. 1557, op. 1, ed. hr. 9).

Part of Savinkov viewed being a terrorist as his profession, a noble profession
devoted to noble causes, which is why the necessity to be understood and accepted was
so strong in him. When the leader of the Combat Organization Evno Azef was exposed as
a double agent, Savinkov took Azef’s deception close to heart not only because Azef was
his close friend and mentor, but also because he firmly believed in terrorism as a means
of revolutionary reform. For Savinkov, Azef betrayed the cause and the principles as
much as his fellow revolutionaries. In his article “Terror i delo Azefa” (Terror and Azef’s
Affair, 1909), Savinkov resorts to the Christian parallels in order to demonstrate that
terrorism as a concept existed above individual terrorists. He compares Azef and another
traitor Georgii Galpon69 with Judas Iscariot, arguing that despite the betrayal, Christianity
keeps on living. Similarly, according to Savinkov, terrorism would stay alive because

Azef could not disgrace the “clean” sacrifice of the heroic many, including Gotz,

% Citation in the original: «si, KAK HHM CTapaloCh, HE MOy OTAE/IATHCS OT YYBCTBA TSDKEIIOH ropeun 3a
MOPYTaHHOE,... OIJIEBAHHOE TO, UTO AJISI MEHS IOPOKE BCETO, JOPOXKE U XKHU3HU, KOHEUHO. S roBopro... 0
JI00BYU K CBOEMY PEMECITY M O MaMSTH O TPOLIIIOM».

% Gapon was a Russian Orthodox priest who, on January 9, 1905, led a peaceful people’s procession to the
tsar’s palace in St. Petersburg. The procession was fired upon by the tsar’s soldiers. The day got the name
of Bloody Sunday. In the aftermath, Gapon turned out to be a police agent.
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Spiridonova, Pokotilov among others: “Azef is not allowed to destroy the temple that he
hasn’t built” (10, 12). In order to defend the “legitimacy” of Plehve’s murder, Savinkov
goes into details, trying to prove that police did not have control of every single move
made by the Combat Organization (11). He argues that “the moral significance of
terrorism” should not be questioned because “dynamite is more eloquent than words”
(10). Savinkov finishes the article with another reference to the Christian discourse,
calling for people to love and not to lose their faith.

However, the Social-Revolutionary Party, including Savinkov, was never able to
fully recover after Azef was exposed. Savinkov and Azef were so close that even for
Azef, it “seem[ed] wild that they [could] take different paths™ at some point (Pis’ma
Azefa, GARF f. 5831, op. 1, ed.hr. 18). Political and personal disappointment, general
fatigue, fear of eternal emigration, frustration from the inability to get published widely
as a Russian writer — all these reasons influenced Savinkov’s decision to cross the Soviet
border in 1924 only to be arrested during breakfast.”’ Even at this moment, the sarcastic
and reserved terrorist in him continued to play the game by making farce out of his own
arrest. When he heard one of the policemen announcing to him that he was arrested,
Savinkov calmly answered: “Nicely done! May I finish my breakfast?” (Litvin 200).

Even though he officially accepted the Soviets, Savinkov never stopped believing
that the Russian revolution and social-revolutionary terror were just and timely and that

he played a fair game: “I am not a criminal, I am a prisoner of war. I waged a war and

" Wedziagolski argues that Savinkov’s lover Lubov’ Dikgof-Derental’ and her husband Aleksandr
Derental” were, in fact, the secret police agents and that they were responsible for Savinkov’s arrest. In his
recollections about Savinkov, Wedziagolski expresses his surprise at Savinkov’s “childish gullibility” when
it came to his lover, so untypical of him in all other life situations (142-143).
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now I am defeated” (Litvin 65).”" In his 1924 letter to IIia Fondaminsky from prison,
Savinkov named several reasons for accepting the Soviets. He argued that a new
generation in Russia, who truly understood the Russian narod, made the revolution. This
generation was unfamiliar to the émigré revolutionaries, who, according to Savinkov, ran
away from Russia or who were thrown out through their own fault. In his letter, Savinkov
expressed regret turning to foreign help for the sake of saving Russia and saw a new type
of state emerging in Russia (Poslednie pis’ma i stat’i 8-9).

Unbalanced and unjust social and political practices resulted in years of class
disparity and alienation between peasants and Russian intelligentsia. Social failure and
anxiety of Russian intelligentsia and their inability to inspire masses for a revolution led
to violence and political terror. Lifton calls this condition “historical dislocation”. Anna
Geifman argues that “the dilemma of the awkward Russian individualist” entailed a
failure to relate organically to the new reality ‘to establish an immediate bond between

29

himself and the larger social life’” (17). Spiridonova became a revolutionary legendary
martyr but, despite her image of peasant Marusya, remained what Bolsheviks called a
“greenhouse intelligent” (Lavrov 187). So did Savinkov. On one hand, he was tormented
by social angst and “spiritual aristocracy” as a member of the Russian intelligentsia, and,
on the other hand, he still struggled with his inner dilemmas about justified murder. Both
Savinkov and Spiridonova claimed to be killing for love, for truth, and for people, but, as
Anthony Neil Wedgewood Benn put it, ““A faith is something you die for, a doctrine is
something you kill for” (as qtd. in Geifman 57). Pursuing personal goals of self-

realization, both Savinkov and Spiridonova used the problematized concepts of love,

truth, and reason in order to create their own myths as noble terrorists. Indeed, despite

! Citation in the original: «5I He IPECTYIHUK, 51 BOCHHOIUICHHBIIL. 51 BE BOMHY U 51 HOGEKAEH.
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their progressive thinking, honest compassion towards the people’s condition, and
undeniable love of Russia, Savinkov and Spiridonova killed for the ideology —the ideas,

power and their own truths ‘pravda’ — rather than for love and istina.
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CHAPTER 2

THE AESTHETICS OF DEATH IN THE LITERARY WORKS OF BORIS

SAVINKOV

Whoever fights monsters should see to it that in the process he does not
become a monster. And when you look long into an abyss, the abyss also
looks into you. (Friedrich Nietzsche, Beyond Good and Evil, Aphorism 146)
There is an art of the ugly soul beside the art of the beautiful soul;
and the mightiest effects of art, that which tames souls, moves stones
and humanizes the beast, have perhaps been mostly achieved by
precisely that art. (Friedrich Nietzsche Human, All Too Human 82)
I remember the first time I went hunting. The white-crop fields were red,
there were cobwebs everywhere, the wood was silent. I stood on the edge
of the wood close to the road ravaged by the rain. The birches were
whispering, the yellow leaves were flying up and down. I waited.
Suddenly there was a fused movement in the grass. A hare, looking like a
small grey bundle, rushed out of the bushes and squatted down cautiously
on his hind legs. He looked about him. I tremblingly lifted my gun. An
echo resounded far in the wood, there was a puff of blue smoke among the
birches. On the darkened grass, wet with blood, the wounded hare
struggled and whimpered like a baby. I felt sorry for him. I fired the
second shot. The wailing ceased. At home I forgot all about him as if he

had never existed, as if I had not taken from him that which was most

precious to him — his life. And I ask myself why I suffered when I heard
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his outcry, while the fact that I killed him for my amusement did not
arouse any emotion in me. (Savinkov The Pale Horse 5-6)

On the first pages of his most famous semi-autobiographical novel The Pale
Horse, first published in January 1909, in the journal Russian Thought, Boris Savinkov
describes his first kill. As a terrorist, Savinkov never threw a bomb himself, but he
became a mastermind behind numerous political assassinations, successfully hunting and
killing people instead of hares. His own detailed description of a hare’s murder opens up
the secrets of his consciousness that, during his whole life as a terrorist, a revolutionary,
and a writer, was paradoxically and simultaneously filled with remorse and self-
admiration. In this memory about hunting, Savinkov’s main character, George, confesses
that the fact of killing itself did not disturb him greatly, nor did the reason for killing,
which was pure entertainment. But, the sound of pain, the sound of a dying animal, was
hard for him to comprehend and accept. The unbearable part of the murder was not taking
away life but causing pain. It was this pain and destruction that would eventually lead to
Savinkov's complete disillusionment with revolutionary movement that he described in
the third part of his trilogy, The Black Horse, 1924, and in the recently found manuscript
that is believed to be the second palrt.72

This pain was an acute symptom of Savinkov’s divided soul, in which his two
conflicting hypostases constantly clashed. Savinkov was a strong believer in terrorism as
a necessary method of revolutionary battle, and a part of him always strived to achieve
the status of Nietzschean Ubermensch (albeit in a misunderstood form). Savinkov was

drawn to the Ubermensch’s amorality, his will to exist beyond good and evil, his fortitude

"2 The third part of the trilogy was discovered only a few decades ago, when Savinkov’s far relative Tatiana
Savinkova handed over the previously unknown manuscript to the Russian archives. It was first published
in 1994 in the journal Znamia (The Banner).
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in overcoming death, and his need for infinite movement despite the forces of life. At the
same time, Savinkov could neither completely overcome his own humanity nor
adequately challenge the moral pillars of Christian Orthodoxy that were so ingrained in
the literary, social, and philosophical traditions of Russian society. This second part of
him suffered from remorse, unatoned guilt, and the deep sense of self-rejection inherent
to the Dostoevskiian sinner.

Savinkov’s two hypostases emerged in different ways and to different degrees in
his prose and poetry, though it is impossible to draw clear-cut boundaries between their
manifestations in the two genres. In literary works of both genres, Savinkov’s divided
soul found relief in rhetoric of death that allowed Savinkov-the-Ubermensch to claim
immortality as a reward for overcoming death and morality, while at the same time
creating the possibility of Christian salvation and eternal life for Savinkov-the-Sinner.
George of Savinkov’s trilogy and Savinkov’s Poetic I in his verse speak the language of
the Bible to express themselves. However, in the words of the Poetic I, doleful
lamentations and images of apocalyptic nightmares alternate with hopes for Christian
mercy, whereas George’s Biblical rhetoric radiates with cynicism, mockery, and
emotional withdrawal.

In his works, Savinkov uses Biblical discourse with a heavy emphasis on the
apocalyptic Book of Revelation, voiced both by his characters and through implied meta-
narrative. From time to time, George’s language reveals a tendency towards melancholy,
a sincere need of human connection, or the need to justify his decisions. In these
episodes, we gain glimpses into the author’s own internal conflict: the self-proclaimed

Rider named Death who, despite his legendary status of cold-blooded terrorist, still
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desperately sought justification for his profession, his choices, and even his love of
terrorism. Dmitrii Merezhkovsky and Zinaida Gippius’s doctrine of Revolutionary
Christianity, which justified terror as sinful but necessary, briefly appeared as a
possibility for assuaging Savinkov’s divided soul, but Savinkov’s duality was incurable.
It stemmed from Savinkov’s personal losses, understandably frequent among the
revolutionaries, and also from the exceptional sense of loyalty and comradery he felt
towards his fellow terrorists. It was also rooted in Savinkov’s inability to subordinate
entirely his individualistic messianism to the collective causes of revolution. On the one
hand, as a revolutionary, he was offering up his life and his service to the Russian people,
in a sense of negating his own individuality. On the other hand, he was a legendary leader
and terrorist mastermind and, as such, he had personal, individual responsibility for each
murder he planned.

Contemporaries noted Savinkov’s frantic love of life, his skill at varied self-creation
and “life-creation” (zhiznetvorchestvo),73 and a flair for the theatrical. This paradoxical
mix eventually destroyed both Savinkov-The Ubermensch and Savinkov-The Sinner. The
Dostoevskiian sinner in Savinkov could not endure his failure to create integral narrative
of self. Savinkov-The Ubermensch found himself in agonizing political inactivity in exile
after his side lost in the Russian Civil War (November 1917 — October 1922). Deceived
by the Soviet secret police, who lured him back to Russia with the false bait of leading an
underground organization, Savinkov attempted to cross the Soviet border in August 1924,

was captured, and desperately waited nine months for an opportunity — which was not

7 This term was introduced by the Russian symbolists and understood as “creating art out of life and life
out of art”. Irina Paperno argues that the concept of zhiznetvorchestvo in Russia and Western Europe was
born on the turn of the 20th century, with modernism and its new mentality that, led by the apocalyptic
spirit of the period, suggested developing a new “model of reality” and celebrated Nietzschean call for
“self-creation” (3-4).
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forthcoming - to work with the Soviet government. Disillusioned and despairing, he took
a final step out of his Lubyanka prison window at 11:20 p.m. on May 7, 1925. As the
Russian modernist writer Alexei Remizov wrote after Savinkov’s suicide: “To me, his
death is understandable: sooner or later he had to destroy himself, too” (as qtd. in
Mogil’ner 89, my transl.).74
2.1 SAVINKOV’S HYPOSTASES: NIETZSCHEAN UBERMENSCH AND
DOSTOEVSKIAN SINNER
The abject is perverse because it neither gives up nor assumes
a prohibition, a rule, or a law; but turns them aside, misleads, corrupts;
uses them, takes advantage of them, the better to deny them.
It kills in the name of life — a progressive despot, it lives
at the behest of death — an operator in genetic experimentations;
it curbs the other’s suffering for its own profit — a cynic (and a psychoanalyst);
it establishes narcissistic power while pretending to reveal the abyss —
an artist who practices his art as a ‘business.’ (Kristeva 15-16)
While romanticizing the idea of death for the noble cause of revolution and
freedom that involved not only the murder of a victim but also martyrdom of a killer,
Russia’s turn-of-the-century Social-Revolutionaries were not quite ready for the reality of
death, murder, and pain as inevitable costs of revolution. They claimed to be acting in the
name of people and for the sake of the people without realizing that in the people's eyes,
there was no difference between tsarists, revolutionaries, Whites, Reds, or Greens — all
their “noble” ideas were soaked in the blood that they spilled. The most heart-wrenching
and immoral part of any revolution includes killing “thy neighbor,” a person who shares

the same language, culture, land; a person who walks the same streets, reads the same

books, watches the same movies. The hare’s scream that Savinkov describes in The Pale

™ Citation in the original: «... ero cMepTh MHE MPEICTABISIETCS IIOHATHOM: PAHO HMIIH MO3THO OH JOJDKEH
ObLT YHHUYTOXHUTh M CAMOTO CEOsI».
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Horse is his constant reminder that in revolution, the enemy is not faceless, and death is
not painless.

The narrator deceives both himself and his readers with the false confession that
after the hunt, he very quickly forgot about his victim. In fact, the episode with the hare is
quite symbolic and flashbacks to this incident appear repeatedly in a number of
Savinkov’s works. In his later novel What Never Happened (1918), Vladimir Glebov
(nicknamed Volodya), one of the Moscow social-revolutionaries, kills Evgenii Glyozkin,
a police colonel. Andrei Bolotov, a social-revolutionary protagonist in the novel,
compares Glyozkin’s scream to the sound of a wailing hare, and this cry disturbs him
months afterwards: “And then Bolotov heard something that he could not forget for long
afterwards, the memory of which made him jump in bed at night, in cold sweat. He heard
a broken, wailing hare yelp. It was impossible to believe that these high-pitched sounds,
so unlike a human voice, were coming from the throat of this strong, aged man in blue
pantaloons and white shirt” (Savinkov To, chego ne bylo 275-276).” Another reference
to Savinkov’s first kill appears again in The Black Horse, when Vrede, one of George’s
co-fighters against the Reds during the Civil War, catches a young war commissar, a
former student, who is barefoot because the peasants have taken his boots. When George
threatens to hang him, the commissar starts begging for his life and the opportunity to
“serve the people.” But the “people” whom he wants to serve, respond by laughing. After

George leaves the tent, he hears a scream and thinks to himself: “A human doesn’t shrill

™ Here and further my translation. Citation in the original: «1 TyT BoJ0TOB YCIBIXa TO, YEro A0JITO MOTOM
HE MOT 3a0BbITh, YTO JIOJITOC BPEMsI CITCTs 3aCTABJISUIO €r0 B XOJIOJHOM ITOTY HOYBK) BCKAKHBAThH C KOWKH.
OH ycapllan NpepbIBUCTBINA, CTOHYIIUHN 3ass4uil 1ail. Bplsio HEBO3MOKHO OBEPUTH, YTO 3TH BU3IJIUBEIE,
HETMOXO0KHE Ha YEJIOBEUECKHUI TOJI0C 3BYKH BBIXOJAT M3 TOPJIa BOT ATOTO, KPEIKOTO, TMOKHUIIOTO, B CHHUX
peiiTy3ax u Genoi pyoaiike, 4eI0BeKa».
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this way. A wounded hare does” (Kon’ Voronoi 176). " Social-revolutionaries
exclusively targeted political figures (albeit without mentioning possible street casualties)
and did not aim to cause fear in the general public, and Savinkov never doubted his
choice of terrorism as a means of struggle with oppressive regime. However, he never
ceased to feel guilt coming from a more universal, metaphysical concept of killing.

In each episode of killing, Savinkov’s characters connect the pain of a dying
person to the dying hare in the hunting scene. Based on this instinctive, biological ability
to experience pain, they see the murdered not as a faceless and voiceless enemy but as
living and breathing beings. The moment when Savinkov’s characters feel sorry for these
victims is when they hear them struggling to live: pain breaks the ideological barriers and
shakes the symbolic framework of revolutionary apocalyptic thinking. Pain comes as an
authentic truth that demands Savinkov’s humanity, which is why George shoots the hare
for the second time to stop its suffering and relieve his own empathic response.

Thus, revolutionary discourse functioned within a symbolic framework of
violence, in which the actively propagated terminology of heroism, oppression, and
victimization attempted to numb the psychological significance of taking another
person’s life. But pain bursts into Savinkov’s narrative as an authentic and unrestrained
phenomenon, which belongs to the category of what psychoanalyst Jacques Lacan calls
“the Real” (The Seminar of Jacques Lacan, Book I and II). Speaking of the Real, Lacan
claims that it resists representation, which is evident in Savinkov’s texts as the flashbacks
to a hare’s scream interrupt the revolutionary tale rather than represent it. Screaming is a

biological human reaction to pain that cannot be stopped or controlled. Pain as the Real in

76 Here and further I provide translations for the quotes from The Black Horse if Sir Paul Dukes’ translation
is insufficient. Citation in the original: “Tak He KpUUUT YemoBeK. Tak BUIKUT MOACTPEICHHBIN 3as1l.”
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Savinkov’s works is a trauma that transcends the experience of the self, the reality as
perceived by the self, a reminder of something absolute, a priori.

For Savinkov’s characters, pain is a physical manifestation of the struggle to live,
because even in the terrorist world where death is always nearby, death is nevertheless
always rhetorical, it can never be experienced. As Heidegger argues, “death, as
possibility, gives Dasein nothing to be ‘actualised’, nothing which Dasein, as actual,
could itself be ... Being-towards-death, as anticipation of possibility, is what first makes
this possibility possible, and sets it free as possibility” (307). In other words, death does
not factually present itself in our life, our Dasein ‘being-in-the-world,” and we are
incapable of building meaningful physical connections with it, but it is constantly present
with our being as an unceasing possibility. By accepting this possibility, we give actuality
to death. We live with a constant unconscious memory of death as the ultimate end; as a
means of self-preservation, we "forget" about death to be able to function, to find
meaning in our everyday life that ultimately leads to death. Pain is what brings this
memory out of our unconscious and awakens what in Civilization and Its Discontent
Freud defines as Eros - a living force, the struggle to survive versus the death-drive
Thanatos (791). Savinkov found the sounds of pain disturbing because they represent a
victim’s living force against the physical act of murder. The living force was outside this
physicality, and therefore, it was out of his control.

In “Beyond the Pleasure Principle,” Freud describes a boy playing with a spool
that he pushes away and then pulls back, thus mastering the absence of an object (a
potentially unpleasant event) to gain control and therefore, pleasure (642). The

intentional repetition of this “distressing experience” represents the death-drive. By
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repeating this action again and again, he prevents unforeseen possible pain that the
absence can cause. Savinkov's need to write about death comes from his desire to control
inevitability of death/absence and to affirm its constant presence in life, but the scream of
the hare that he constantly remembers is the reminder of the pain that is outside of any
order and therefore, his control. As an element of the Real, pain can never be relieved
through repetition/writing — it keeps reoccurring in Savinkov’s work as a flashback that
disrupts the narrative.

Here lies the biggest tragedy of the famous terrorist Boris Savinkov: realizing that
monstrosity and humanity wage a constant war inside of him but still holding a strong
belief in the revolutionary cause, he felt the need to use his artistic vision and linguistic
capabilities to turn himself from a “monster” into “an aesthetic phenomenon™’’ by
creating separate manifestations of his self in his literary works. Nietzsche wrote, “We
possess art lest we perish of the truth” (as qtd. in Ridley 4). Through his literary
creations, Savinkov could contain his violence and deter the momentum when a
paradoxical mix of monstrosity and humanity threatened to destroy him — as it eventually
did.

Julia Kristeva’s poststructuralist theory of abjection sheds further light on
Savinkov’s state of self-rejection. Kristeva distinguishes between the subject, or the self;
the object, or the other; and the abject, or the rejected part of the self. Savinkov-The
Ubermensch strove to negate Savinkov-The Sinner, while Savinkov-The Sinner
attempted to atone for the sins of Savinkov-The Ubermensch. Both hypostases terrorized

each other as much as they threatened Savinkov as an integral self. According to

77 The phrase comes from Friedrich Nietzsche’s quote from The Gay Science: “As an aesthetic
phenomenon existence is still bearable to us, and art furnishes us with eyes and hands and above all the
good conscience to be able to turn ourselves into such a phenomenon” (163-164).
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Kristeva, the abject often produces feelings of horror or disgust because it threatens the
self (for example, vomit and corpse can be considered abjects — recognized as foreign, yet
familiar, they create psychological discomfort and inner conflict). Both sides of Savinkov
were essential elements of him that he nourished and rejected at the same time, non-
subjects and non-objects. Employing Kristeva’s example of vomit as an abject and the
process of vomiting as intuitive protection of the self, we can draw a parallel with
Savinkov who “vomited” himself on the page in order to expel his both hypostases. He
was disgusted by his monstrosity, which was so intricately infused with his humanity.
And yet there is beauty to be found in this expulsion, there is the aesthetics of an internal
struggle that shows through the art of his writing, there is eerie magnetism in his portraits
of death as he made them come alive.

Unable to become one or the other of his hypostases fully, Savinkov chose the
sublimating discourse of aestheticizing death as a sufficient liminal space where his
selves could intersect. Death is central to both personae: for an Ubermensch, in the
concept of death, life-affirmation and immortality starts, while for a Christian sinner,
death brings salvation. In Twilight of the Idols, Nietzsche wrote that “in Art man rejoices
over himself as perfection” (53). Not in the traditional sense of perfection but in the
meaning of its Latin root perfectio (‘to finish, to bring to an end’), through the rhetoric of
death, Savinkov attempted to realize both hypostases as parts of himself.

In his book Portraits and Sketches, Fyodor Stepun, the Russian philosopher and
historian, devotes a chapter to reminiscences about Savinkov during the First World War.
He describes the unique obsession that Savinkov had with death. Stepun remembers that

“deathly danger not only increased the feeling of life in him [Savinkov], but it also filled
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his soul with a special, eery joy” (142)." Stepun argues that even though Savinkov did
not have “a big literary talent,” he “was drawn to the pen not by superficial vanity and not
by writer’s itch, but by something far more significant: in order not to destroy himself
with his nihilistic metaphysics of death, he had to bring it to its artistic manifestation.”
After all, Stepun continues, “it is impossible to live with death without granting life to
death” (146—147).79 Savinkov believed that his revolutionary and terrorist work was
helping people to gain freedom, first from the tsarist oppression and then from Bolshevik
deprivations. His political declarations, letters, and articles are affirmative statements of
collective goals and plans. His belletristic works, both novels and poems, reflect his
personal turmoil on the morality of revolutionary violence. In these works, Savinkov
deals with issues of double identity and intellectual conscience, murder and
responsibility, the aesthetics of death and the horrors of dying.
2.2 CHRISTIAN RHETORIC IN SAVINKOV’S PROSE AND POETRY

The epigraphs for both The Pale Horse and The Black Horse contain two
scriptures that reflect the two hypostases of Savinkov. One is from Revelation vi. 8: “...
and behold a pale horse; and his name that sat on him was Death, and Hell followed with
him” (The Pale Horse 1).*° Savinkov used apocalyptic Christian rhetoric and saw himself

as a warrior who brought justice to the corrupted world, a Rider named Death, but instead

78 Citation in the original: «cMepTenpHas OMaCHOCTh HE TOJBKO MOBHIIIAa B HEM YyBCTBO KU3HH, HO U
HAIOJHsJIA €T0 AyIIy 0c00010, JKYyTKOIO PagOCThIO».

" Citation in the original: “Y CaBuHKOBa He OBIIO OONBIIOTO XYA0KECTBEHHOTO TaJlaHTA.... CaBUHKOBa
TSHYJIO K IIepy He IIOBEPXHOCTHOE TILECIaBHUE M HE IIMCATENbCKUI 3y/1, @ HeYTO ropaszo Oojee
CyIIECTBEHHOE: YTOOBI HE pa3pyllaTh ce0sl CBOCI0 HUTMIMCTHYECKOI0 METa(hH3UKOI0 CMEPTH, OH JIOJDKEH
OBbUI CTPEMHTHCS K €€ XyI0’KECTBEHHOMY BOILTOLIeHUIO. He napyst cMepTH *KU3HB, Jcums cmMepmbio
Henvsa.”

% This epigraph was, in fact, originally added by Zinaida Gippius. The last part of the quote “and Hell
followed with him” is omitted from the translation by Z. Vengerova but exists in the Russian original. Here
and further I will provide my translation for the quotes from The Pale Horse if Vengerova’ translation is
missing or insufficient.

86



of a scythe, he had a bomb. The second scripture immediately juxtaposes the first one:
“But he that hateth his brother is in darkness, and walketh in darkness, and knoweth not
whither he goeth, because that darkness hath blinded his eyes” (from 1 John ii. 11, The
Pale Horse 1). In the epigraphs, we hear the voice of Savinkov, the Author, who on one
hand, realized that he lived “in darkness” and sinfully killed those who were as much
brothers to him as those who shared his cause and whom he loved so passionately. But on
the other hand, he accepted this darkness as inevitable at the moment and gave himself
the right to take charge, assigning himself a mission to bring people through the
Apocalypse to a better Russia.

Later, when George quotes the Book of Revelation 14:15, the apocalyptic God-
fearing tone turns into a sarcastic and political remark: “Thrust in thy sickle and reap: for
the time is come for thee to reap” (The Pale Horse 106-107). In the apocalyptic scene,
God resurrects those saints who proved their strong faith through suffering while fighting
the Antichrist. George uses the metaphor in the opposite meaning: reaping here is a
punishment of those against the cause. In his eyes, all those who oppose the revolutionary
movement are followers of the Russian Antichrist — the tsar.

Even though Savinkov as the author treats the Christian discourse from multiple
angles, as a Rider named Death, Savinkov’s stance is consistent with George’s view. It is
completely void of traditional Christian elements of suffering: even though he was a
tormented fighter, he was not a martyr. In The Pale Horse, George confesses: “I may say
about myself: ‘I looked up and I saw the pale horse and the rider whose name is death.’
Wherever that horse stamps its feet there the grass withers: and where the grass withers

there is no life and consequently no law. For Death recognizes no law” (70). As a
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terrorist, a person who walks hand-in-hand with death, George denies any law, including
the moral laws, which sets him apart from other social-revolutionaries who always
stressed the “morality” of their terrorism in targeting only political ministers who
supported the oppressive tsarist system. But like George, Savinkov was drawn to the
undeniable dichotomy of life and death that existed outside of the symbolic paradigms.
The same rhetorical line self-proclaiming the prophecy of the Rider named Death
appears in some of Savinkov’s poems. Besides apocalyptic Christian references, he draws
a parallel with a long-standing Russian literary tradition to see poets and writers as
prophets and vessels for God’s word: “When a sinless Seraph/ Flaps his eagle’s wings/
The heavenly city of Jerusalem/ Will appear in front of us...” and “I know: the holy fire
burns/ A killer won’t enter the Christ’s city/ He will be trampled down by the Pale Horse
and tsars will hate tsars” (Savinkov Kniga Stikhov 6).*' Let us compare these stanzas to
Alexander Pushkin’s famous poem “Prophet” written in 1826 and quoted by George’s
friend Vanya, another member of the Combat Organization, in the in The Pale Horse:
“With fainting soul athirst for Grace,/ I wandered in a desert place,/ And at the crossing
of the ways/ I saw a sixfold Seraph blaze...” and “... Then in the desert I laid dead,/ And
God called unto me and said:/ “Arise, and let My voice be heard,/ Charged with My will
go span/ The land and sea, and let My word/ Lay waste with fire the heart of man” (15,
transl. by Maurice Baring). Similar to a prophet in the traditional sense, Savinkov’s

5982

revolutionary prophet, “an unacknowledged singer and an undefeated leader”” as he

called himself in another poem, was meant to become a messenger for divine truth and

8! Citation in the original: «Korza 6e3rpemnsiii cepapum/B3Maxuér opauabiMu Kpbiiamu,/HeGecHsiit rpaj
Uepycanum/IIpencranet B cnaBe nepeli HaMu»; «51 3Har0: #oKET CBATOM OTOHB,/Y Ouiila B rpag XpUCTOB HE
BauaeT/Ero 3aTomuet brnenusiii Kons/U naps napeit BO3HEHaBUIUT».

82 Citation in the original: «IIeBer HepU3HAHHBIN U BOKIb HEMOOESKACHHBIH» from the poem «/laBHO
BEUEPHIS JIETJIA HA 3EMIIIO TCHb. .. ».
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justice for the Russian people, despite the possible rejection and misunderstanding of the
crowd (Kniga Stikhov 8). In order to hear God’s word, Pushkin’s prophet has to go
through physical pain and transformation (the Seraph tears out his tongue and his heart).
For Savinkov, it was his strong belief in the need to take charge and confront state
violence with heroic revolutionary violence that allowed him to call himself a prophet.
His Poetic I calls renewed Russia a new Jerusalem and sees himself as a warrior who
fights evil and destruction with terror and more destruction. In Savinkov’s Russia, the
spark of dynamite replaced the holy fire of a word that burned people’s hearts in
Pushkin’s era.

The discourse of death where Savinkov-The Ubermensch and Savinkov-The
Sinner intersect is often explored through the biblical passages that appear in The Pale
Horse. Two days before the murder of the Governor-General, Vanya, who is devoted to
the ideas of terrorism and Christian martyrdom, comes to George and reads with him The
Resurrection of Lazarus from The Gospel. This episode directly refers to the scene from
Fyodor Dostoevsky’s Crime and Punishment, when the main character Rodion
Raskolnikov, already intending to confess about his murder to Sonya, asks her to read the
same pages to him. In Savinkov’s novel, the Resurrection of Lazarus presents another
intersection of the Ubermensch/sinner dichotomy through the concept of death within the
religious context. Up to this moment, George identifies himself solely as a Rider named
Death, a warrior, who brings death and therefore, above it. Here the religious framework
of the novel emerges from a different angle, while still focusing on death as the central
liminal concept. On the one hand, resurrected Lazarus is a symbol of salvation and

eternal life, but on the other hand, the resurrection of Lazarus is the event that leads to the
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crucifixion of Jesus, “the resurrection that leads to death” (according to the interpretation
of this biblical scene by Moloney and Harrington 322-345). At the time of listening to the
Gospel, both George and Raskolnikov do not feel the need to repent. Raskolnikov
experiences spiritual awakening in the end of Crime and Punishment and accepts
Christianity as the only way to salvation, whereas George faces more disappointment,
pain, and loneliness after killing Elena’s husband.

George manipulates the biblical images to establish a metaphoric parallel between
God’s wrath and people’s wrath. His fantasy about the General-Governor’s death is eerily
descriptive: “I am anticipating the joy of our triumph. I can see blood on the coat. I can
see dark church arches, lit up candles. I can hear the chant of prayers, stifling smell of the
incense. I want his death. I wish for him ‘flames and a lake of fire’” (Kon’ Blednyi 47).8
A lake of fire from the Book of Revelation warns the devilish people of an after-life
punishment and their second death. George rejects the spiritual side of Christianity. He
punishes the oppressors during their lifetime on earth. George often adopts the religious
apocalyptic rhetoric to claim that his violence is righteous in the name of eternal and
universal justice. He references the Bible only in the context of revenge and violence.
“Those who took up a sword shall perish by the sword,” George refers to the slightly
changed phrases from Matthew 26:52, while calling the Bible “the book of life” (Kon’
Blednyi 65).84 He uses this metaphor ironically, and later, concludes that “there is no

love, no peace, no life. There is only death. Death is the halo and death is the crown of

83 - . . .. o .

Citation in the original: «fI pagyiocs 3apanee Hamieil mooene. S BUXy KpoBb Ha MyHIMpe. Bioky TéMHbIE
CBOJBI LIEPKBH, 3axOKEHBIE cBeur. CIIBINTY IEHUE MOJIUTB, TyIIHBIH J1alaH Kaguia. S xody eMy cMepTu».
84 Citation in the original: «KTo momHsI Med, TOT OT Me4a U IIOTHOHET».
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thorns” (70).% George does not see beyond death. He has no faith. Instead, his world
centers on death: in his Christian rhetoric, it replaces the image of Jesus from the
canonical Gospels. George sets up an implicit contrast to the tsar who wears the Imperial
Crown of Russia (the Great Imperial Crown). Like the crown that is only a symbol of
monarchal power, tsar’s power remains purely symbolical, because death is above both
tsars and paupers.
2.3 INDIVIDUAL VS. COLLECTIVE IN SAVINKOV’S WORLDVIEW

It is perhaps natural to place pleasure and life on one side of the human
experience and, correspondingly, death and lack of pleasure on the other. For Savinkov,
however, this division was much less obvious. Phillip Fisher argues that one may view
the aesthetics of terror through the prism Pascal’s Pensées: “In Pascal’s longest and most
stunning picture of the human condition he places man between two infinities, the
infinitely large scale of the universe, in the face of which man is insignificant, and the
infinitely small, in the face of which he is a monster. Each of these two infinities would
usually call up a catalogue of wonders, of pleasures, of astonishments, but for Pascal,
each is an abyss” (51). In the circumstances of the Revolutionary Apocalypse, as a
revolutionary and a member of the Russian intelligentsia, Boris Savinkov lived to
improve the people’s situation, and in this context, his work was only a drop in the
powerful revolutionary wave that embraced the whole country. At the same time, he was
a legend, the famous terrorist who planned the deaths of the top figures in the country and
as such he was trapped in his own monstrosity. Both infinites were an abyss for

Savinkov: the first put his exceptionalism in question, while the second threatened his

S ~e. - . ..
8 Citation in the original: «Het mo6Bwu, HET Mupa, HeT XU3HU. ECTh TOIBKO cMepTh. CMepTh — BEHe U
CMEpPTb — TEPHOBBIA BEHOK».

91



humanity. While embracing the apocalyptic spirit of the Rider named Death, he
continued to ask himself whether he was chosen or cursed.

Boris Savinkov encountered death early in life: Savinkov’s older brother
Alexander, a social democrat, committed suicide in 1904 while in Siberian exile, and a
year later, his father, Viktor Savinkov, died in a psychiatric hospital. A former judge,
Victor Savinkov had had a nervous breakdown after learning that Ivan Kalyaev, his pupil
and Savinkov’s mate-in-terror, had been executed; Savinkov’s father never recovered
(Pis’ma Savinkova Viktora Mikhailovicha, F. 1557, op. 1, ed. hr. 22). Moreover, during
years in the Social Revolutionary Combat Organization, Savinkov witnessed multiple
deaths of co-terrorists and his close friends. In Memoirs of a Terrorist, Savinkov
describes the human losses in Plehve’s and Duke Sergey Aleksandrovich’s
assassinations. Alexei Pokotilov, one of his team members, was killed while preparing
bombs used in the attacks, as was Mikhail Schweizer. Egor Sozonov, who had actually
thrown the bomb that killed Plehve, was arrested and then killed himself in prison. As for
Kalyaev, who had thrown the fatal bomb into Sergei Aleksandrovich’s carriage: Kalyaev
was executed in 1905. Another participant, Dora Brilliant, was eventually arrested and
died, insane and tormented by remorse, in the Peter-and-Paul Fortress in 1909. Savinkov
was united with all these members of the Combat Organization: they shared a common
goal and also a common ideology. Savinkov found a channel for self-renunciation
through passionate devotion to his brothers in terror and further indulged in the discourse
of death by sharing it with his dearest comrades. Besides, as a person who strived for
power, he also enjoyed the sense of fearlessness that the discourse of death allowed for

him.
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Savinkov, then, with his split and tormented soul, incapable of total renunciation
of human contact, is different in ways from the main character of his prose works,
George. George is a perfect assassin. On the first pages of The Pale Horse, he is
governed not by personal anger or hate but, like Savinkov, by the necessity of a murder
for the common goal — “terror and revolution” (Savinkov Kon’ Blednyi 9). However, he is
also cold-blooded and amoral. Even though George is prone to philosophical tangents
about the ethics of murder, he alienates himself from any system of beliefs or dogmas:
“They say, one shall not kill. They also say, that one can kill a minister but not a
revolutionary. They say the opposite as well” (9).%° As George himself states, he “spit[s]
on the whole world” (The Pale Horse 38). Elena, a married woman who George loves, is
the only person to whom he can relate on a deeper, intuitive level. Even with her, though,
his feelings turn into obsession and jealousy, which, once again, lead to death: the murder
of her husband. Questions of morality do not factor into George’s world view: indeed,
though a Social Revolutionary, he is predominantly uninterested in politics. He recites the
French symbolist Paul Verlaine’s “Un grand sommeil noir”: “Je ne vois plus rien,/Je
perds la mémoire/Du mal et du bien...”(“I no longer see a thing/I am losing my memories
of evil and good...”), “Je suis un berceau/Qu'une main balance/Au creux d'un caveau” (“I
am a cradle/That a hand rocks/In the depth of a burial vault...”) (The Pale Horse 12-13).
George sees himself as the Nietzschean Ubermensch, a new man beyond good and evil.

And yet, perhaps surprisingly, George, like Savinkov himself, is prey to feelings
of loneliness. He is an “invisible” man at the beginning of his revolutionary work (in The

Pale Horse) and throughout it until the very end (in The Black Horse): “I am used to the

8 Citation in the original: “T'oBopsT, HENB3s yOUBaTh. [ 0BOPAT €€, YTO MUHUCTPA MOXKHO YOUTB, a
peBoIoIMOHepa Heb3s. ['oBopsAT 1 Ha000poT.”
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uncertain life of a revolutionary and its loneliness. I do not think of my future, and do not
want to know it. I try to forget the past. I have no home, no name, no family” (The Pale
Horse 8); and similarly, “I have no home and no family. I have no losses because 1 have
no gain” (Kon’ Voronoi 136).% George and Savinkov share these feelings of non-
belonging. Savinkov’s archived notebooks from 1903 and 1907 reveal deep feelings of
loneliness, yearning, and melancholy that haunted him throughout his terrorist years: the
word toska®® repeatedly appears in them (f. 5831, op. 1, ed. hr. 3 and 4). At the same
time, for George, loneliness and hopelessness give him his strength as a terrorist, along
with the ability to accept blood and death as the end in itself. Violence becomes
commonplace: “If a louse in your shirt / Mocks you; ‘you are a flea,” / Then go out and
kill!” (The Pale Horse 23).

With this short byword, George challenges himself to “overstep,” to borrow a
term from Dostoevsky’s Raskolnikov in his Crime and Punishment. Recall
Raskolnikov’s attempts to explicate his reasons for murder: “Whether I can step over
barriers or not, whether I dare stoop to pick up or not, whether I am a trembling creature
or whether I have the right...” (Dostoevsky 425). Savinkov’s George mentions
Raskolnikov as a person “choked” by the old lady’s blood, contrasting him with George’s
associate Vanya, who will feel “happy and blessed” after committing murder (The Pale
Horse 26). George achieves what Dostoevsky’s character does not: he can lose nagging

memories and to a large extent his humanity.

¥ Citation in the original: «Y MeHs HEeT JoMa M HET CeMbH. Y MEHs HET yTPAT, IOTOMY 4TO HET
JIOCTOSTHHS».

% The word does not have an adequate English equivalent; it is used to describe mixed feelings of longing,
anguish, ennui, and melancholy.
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George calls himself “a foreman of the red workshop” and terrorism — his “trade”
(Kon’ Blednyi 118).% Unlike Vanya, who views terrorism as a moral calling for personal
sacrifice, George feels pride and devotion to terrorism as a profession. One of Savinkov’s
contemporaries, sociologist A.S. Izgoev argues that “terror as a trade emptied George’s
soul” (111). He assumes that first there was terrorism that gave birth to George as a
terrorist. It might be true only in part: even though George eventually comes to the
feeling of emptiness that Izgoev mentions, he creates terrorism as much as terrorism
creates him.

George alienates himself from people and tries to keep the distance even in his
narrative, written in the form of a diary. The trilogy presents a sketchbook of episodes
and portraits as if scribbled on the run by the main character. However, conversations
about death and scenes of violence alternate abruptly with more mundane descriptions of
nature or city scenery. For example, in the entry from March 11 George’s mate-in-terror
Fyodor talks to George about his past and the murder of his wife by Cossacks: “- Yes, -
he continues after short silence, - there was one.... who was solidary with me.... kind of
wife. —So? — Nothing... Cossacks killed her” (Kon’ Blednyi 11). The line follows by a
sudden remark: “The day is fading away outside the window” (1 1).”In a later episode
when the terrorists discuss the most efficient way to throw a bomb at the General-
Governor, George does not say a word. Instead, he interrupts the narration by observing
his fellow revolutionaries: he mentions the sun scorching on Fyodor’s dark cheeks and
Fyodor’s springtime joy, Vanya, who pensively stares into the distance, and Henrich

nervously smoking and pacing back and forth. “Above us is the blue sky” — Savinkov

% Citation in the original: «5I — MacTep KpacHOro 1exa. 5l OIATh 3aiMyCh PEMECTOM>.
% Citation in the original: « - [la, - mpogoimKaeT OH, TOMOJYaB, - ObLTA TYT O/HA... CO MHOH CONMmapHasd. . .
Bpoze OyaTo xkena. - Hy? — Hy, Hugero... YOunu e€ ka3aku. 3a OKHOM TaCHET JCHb».
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writes (50). George constantly moves between being an insider, a participant in the
storyline, and being an observer who lingers to describe the moment. One minute, he
talks about the skill of successful disguise and the technical elements of bombs, while
being completely immersed in the needs of that particular moment. The next minute, he
suddenly pauses to recognize the eternity and commonality of time, nature, and the blue
sky spreading over the heads of both terrorists and their victims.

Similarly to the hare scream, then, nature reminds Savinkov-The Ubermensch of
his humanity, but this time it happens intentionally as Savinkov claims his role as a
narrator: “I love the sad autumn. I like to sit down on a bench in the open and to listen to
the wood’s rustling. [ am enveloped in an atmosphere of serene peace. I feel as if there
were no death, no blood — but only the earth sacred to all, and the sacred heaven above it”
(The Pale Horse 131-132). In this moment, he remembers Vanya who is to be executed
after the successful assassination and he is saddened that “life will come again to a
standstill,” because it is people like Vanya who set in motion both life and revolution that
go hand in hand in his eyes (132). In these episodes, the narrative slows down to expose
Savinkov’s own thoughts expressed beyond George’s usual tone, which becomes in turn
melancholic, hopeful, and emotional. Savinkov’s manner of switching between a
conversation about terror, killing, or death and poetic retreats reveal his angst for both
immortality as an Ubermensch (the ability to connect nature with destruction as a matter
of fact, as natural continuation of life) and authenticity as a sinner (the contemplation of
the world outside the self, the realization of the temporality of terrorist discourse and the

permanence of nature and humanity).
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Besides Elena, the only other person who receives special attention and even
affection from George is Vanya, whose prototype was, mostly likely, Ivan Kalyaev. Even
though George does not share Vanya’s idealism and Christian God-fearing sense of
being, he is drawn to Vanya’s innocence and purity of heart. After his first failed attempt
to assassinate the General-Governor in the street, George even decides not to attack the
General-Governor in the palace out of respect for Vanya because Vanya does not want to
kill the General-Governor’s children (The Pale Horse 123-124). In a conversation with
George, Vanya blatantly addresses Savinkov’s worst fears: “I think that there are only
two ways, no more than two. One is to believe that everything is permissible. You see?
Everything. And then you are Smerdyakov, provided, of course, you dare to do anything.
After all, if there is no God and Jesus is but a man, then there is no love, it means there is
nothing... And the other way is the way of Christ... Listen, if there’s love in your heart,
real, deep love, then you can even kill” (Kon’ Blednyi 14).”! Vanya refers here to
Dostoevsky’s The Brothers Karamazov, in which Pavel Smerdyakov, Fyodor
Karamazov’s illegitimate son and servant, kills his father. Whereas Raskolnikov had
developed an elaborate, though flawed, theory for a justifiable murder and then come to
realize its failure, Smerdyakov killed in a desire to overcome his own mediocrity and
depravity. He hangs himself later in the novel, still completely convinced of his own
innocence and brilliance.

Vanya argues that love is what distinguishes a social-revolutionary terrorist from

Smerdyakov, a person of limited intellectual capacity and aspirations. Vanya believes

%! Citation in the original: «MHe Ka)keTcsl, €CTh TOJIBKO JIBa, Bcero aBa myTu. OuH, - Bce MO3BOJICHO.
IMonumaems mu — Bce. U Torga — CmepaskoB. Ecin, KOHEYHO, CMETh, €CJI Ha BCE peimuThes. Beap ecu
HeT bora u XpucToc 4enoBek, TO HET U JIIOOBHU, 3HAYHUT HET HAYETO... VI Apyrou myTh — MyTh XPHUCTOB...
Crymaii, Beib €CJIH JII0OUIIIb, MHOTO, TI0-HACTOSIIIEMY JIFOOHIIE, TO U YOUTH TOTJIa MOYKHO».
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that through true Christian love, a murderer sacrifices the most precious gift that he has —
his life — and accepts suffering as the only way to redeem pain and death and also purify
the world for those he leaves behind. Moreover, when George suggests that he should
leave terrorist work, Vanya rejects the idea: “I cannot not kill because I love” (15).”2
Vanya recognizes George’s amorality (“there’s no law for you™) and knows that for
George, “blood [...] is water” (15).93 Savinkov himself, however, constantly fears that
despite his love for people and Russia, he is too pragmatic, too individualistic, and too
thirsty for power to kill solely out of love. Still, he wishes for Kalyaev/Vanya’s world
where the death and love bring together the terrorist and the martyr as one, and both
dying and killing are active forces in the apocalyptic struggle. Savinkov’s tragedy is in
his spiritual and psychological inability to come to terms with this “ideal” terrorist world.
In a conversation with Elena, in reply to her question about his reason for being a
terrorist, George wants to tell her that “blood cleanses blood” and that they “kill
unwillingly, that terrorism is needed for the revolution, and the revolution is needed for
people” (Kon’ Blednyi 44).”* But he stops himself because Elena would not understand
the apocalyptic revolutionary fever that possesses George. The author Savinkov realizes
something that the terrorist Savinkov would not comprehend completely until years later:
that the almost arithmetically unconditional progression of terrorism-revolution-people’s
good was flawed. Another reason why George cannot find an adequate explanation for

Elena about his choice to “live with blood” is that blood is not only needed for the

%2 Citation in the original: «s He MOTy He yOUTB, HO0 OO0

%3 Citation in the original: «Y Te0s HET 3aKOHA, KPOBB ISl TCOS - BOHA».

% Citation in the original: «4TO KPOBH OYHIIAET KPOBB, YTO MBI YOMBAaE€M IPOTUB KEJIAHUS, YTO TEPPOP
HYKCH JUIS PEBOIIONNH, a PEBOIIIONS HYKHA TSI HAPOAa».
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revolution, but he, personally, needs it as well: “- ... You told yourself: it is
necessaryl...]. — No. I said: I want it” (Kon’ Blednyi 46).95
Indeed, part of Savinkov always feared merging with his character, becoming

George for whom the revolutionary need to kill equated with the personal joy of killing.
In one of his poems, Savinkov describes experiencing euphoria after murder:

I walked, staggering,

The fiery ball was glowing...

The road

Was blazing,

White dust

Was blinding,

A black shadow

Was swaying.

On this July day

My strength

Was broken.

I walked staggering

The fiery ball was glowing...

And in me I already felt rising heavy

Joy.

S eyt . ..
% Citation in the original: «-BsI ckazanm cebe: Tak Hy)KHO < ... >. —Her, s ckazai: 1 Xody».
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Joy of the century, -
Joy that I killed a person (Kniga stihov 55-56).”°

The poem is written in choppy expressive phrases, imitating the rapid breathing of
a person who cannot contain his excitement from an adrenaline rush. Hallucinogenic
metaphors of the sun, the dusty road, and shadows and the character’s “staggering”
present the emotional state of the Poetic I: he is intoxicated with the blood that he spilt
and the intense reaction to his own “overstepping.” “The fiery ball” and “the blazing
road” symbolize the intensifying power of revolution, while the contrasting color scheme
of white and black defines the opposition between the new and old worlds. The character
is filled with “joy of the century” which is the apocalyptic spirit of the time, when moral
paradigms are shifting under political needs. He mentions neither the person he killed,
nor the reason for murder because what is important for him is his defiance, his inner
ability to transgress the sanctity of a human life, and his integrity not only to kill but “to
have the right.”

George also connects the after-murder feeling with intoxication when he meets
with Elena: “White, she lies in my arms and there is no more hangover from the spilt
blood. There is nothing” (Kon’ Blednyi 97).97 Between the moments when he feels either
anticipation of the murder or the intoxication from it, George feels numb. He lives free

from the metaphysical burdens of a murder that torture Vanya.

% Citation in the original: «5I mén, marascs,/OraesHsiii map packansics. ../Mocrosas/ITbinana,/Benas
bLIb,/Ocnerisiia,/UépHast Tens/Konebanace./B 3tot utonbckuii gens/Most cuna/Criomanacs./ S mé,
matancs,/OraeHHbli wap packamsuics.../U yxe Tsxkas nonsimanack/Pagocts/Panocts ot Beka, -/Panocts,
4TO 51 yOWII 4EJIOBEKa».

°7 Citation in the original: «OHa, Oenasi, JEKUT y MEHS Ha pPyKax U yXKe HeT MOXMEIbs IPOIuToit KpoBu. U
HET HUYETO».
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Savinkov-The Sinner manifests himself more clearly in poetry. In one of
Savinkov’s more famous poems, Tertsiny (“Terza Rima,” 1911) Savinkov glances back
over his life, in the “mirror of [his] memories” (3).98 The Poetic I of “Terza Rima” is at
the end of his life path, casting his own judgement on his life that was “petty and
bothersome deception” and left him with a “restless swarm of memory demons” and the
“dear, cruel shadows™ of those who are now gone (3).” Unlike the self-appointed and
self-righteous Rider named Death in The Pale Horse, the character of the poem questions
whether he assumed the higher calling that was not there: “I was not called. Was I even
named?” (4).'” He wonders if his life was lived in constant self-deception and if he
sinned not out of higher necessity but out of his personal convictions. But in the last
stanza, he finds his peace: “But in this world there is Judge and Lord/ Christ is love.
Golgotha is redemption./ We are the branches. He is the rod. He is God’s son./ I believe:
sinners have His forgiveness...” (4)."°! Savinkov was influenced by Merezhkovsky’s
religious-philosophical doctrine of Revolutionary Christianity that viewed a terrorist act
as “a crown of thorns, a terrorist’s path as a way to Golgotha, and his execution as
redemption” (Revolutsionnoe khristovstvo 25). Gippius, too, argued that revolutionaries
should accept the necessity of murder and the sinfulness of violence as their cross to bear.
However, here, Savinkov accepts this idea only partially: not because of the heroic
sacrifice that was so popular within the revolutionary narrative but because of the

Christ’s sacrifice on the cross, every sinful person was already forgiven. Here the Poetic I

% Citation in the original: «<BOT 3epKkajio MOHX BOCIIOMHUHAHHI1».

% Citation in the original: «KH3Hb — MeJIKHi M JOKYHIHBBIIT 0OMaH»; «O, GECOB MAMATH MSITEXKHbIH Poii!/
O, Muitble, 6€3KaOCTHBIE TEHH ! ».

1% Citation in the original: «SI He 61T mpu3BaH. BbUT 11 51 XOTH 3BaH?»

19 Citation in the original: “Ho B mupe ects Cyaps u ['octiogms./ Xpucroc — mo6oBb. ['onroda —
nckyruienbe,/ Mul — BeTBU. OH — n103a. OH — boxwuii cbiH./ Sl Bepro: rpelHuKaM — ero MpoIieHbe. ..”
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channels Vanya from The Pale Horse in his belief that salvation lies in Christ’s love that
is unconditional and a priori.
The image of the Rider named Death appears in another poem also written in

102 The character of

1911 — “Was it the kiss of the prince of darkness that confused me?...
this poem confesses that in false beliefs and “in madness” he, “the Rider,” “drew his
sharp sword” (4)."® The messianic apocalyptic rhetoric here is almost the opposite from
the one in The Pale Horse: instead of serving as a weapon of justice, the character
confesses to following a false prophet who seduced him and incited him to murder. The
aesthetic images of blood, familiar from The Pale Horse, reappear through the metaphor
of “a book written in blood” '* that was opened for the Poetic I by Abaddon, an angel of
destruction, as we see in the final line of the poem — “And [Abaddon] whispered in my
ear: the soul is killed by blood” (5).'”® This poem reveals Savinkov’s anxiety: was he just
a destructive force in the revolutionary struggle? Could spilt blood ever be justified?
Could a person stay alive while living and breathing with death?

Savinkov’s angst manifests itself in the image of dvoinik, a doppelgéinger, which
haunted him throughout the years. Lacan interprets doppelgédnger as a “specular” other
that exposes a disconnected self, a lack of wholeness, and a lack of identification at the
same time (The Seminar of Jacques Lacan, Book I 188). Savinkov’s poetic doppelgidnger
is a physical manifestation of his abjection, which is why it produced anxiety and fear

within him. The poetic world becomes the transit point between the Lacanian imaginary

stage, where Savinkov’ self is ideal, whole, and coherent, and the Lacanian symbolic

102

1% Citation in the original: «5I, BcagHUK, OCTpEIH Med B Ge3yMbe OOHAKHMII».
1% Citation in the original: «/ KHUTY MHE pacKpbUI, HATUCAHHYIO KPOBBIO».
195 Citation in the original: «M Ha yXo mIeTHY: Iymia yOuTa KpOBBIO».
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stage, where language introduces order and therefore, fragmentation. In the poetic world,
Savinkov-The Sinner and Savinkov-The Ubermensch meet, which causes aversion and
rejection as the two threaten each other.

Today he came to me,

He came unexpectedly,

I did not notice, - he came in

Like an uninvited guest.

I heard the sound of his steps

And did not believe the sound...

I raised my head and glanced at him,

He, dark, silently gave

Me his hand.

And I recognized him right that moment

By his shining eyes.

I recognized his eyes,

The eyes I hate:

It was myself... (Kniga stikhov 62)106
The poem starts with colors, images and sounds: a dark guest walks into the Poetic I’s
room and extends his hand without saying a word. Before the moment of recognition, the
character does not feel threatened but rather surprised by the unexpected guest and

puzzled by his visit. The shift into the state of hate and aversion comes at the moment of

1% Citation in the original: «Ceroms o ko Mue npumén,/[IpuIén HeKIaHHbI,/S He 3aMeTHII, - OH
Bo1én,/Kak rocts He3BaHHBIN./S ciblan 3Byk ero maros,/He Bepun 3ByKy.../S mogHsI ronosy,
B3TIIsHYI,/OH, TEMHBIN, MOTda, MPOTIHYI/MHE pyky./U 51 y3Han ero Totyac/ITo 6mecky ria3./Ero y3nan s
o rrazam:/To ObLT 51 caM...».
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recognition because recognition means naming. With the fractured signified, assigning
the signifier (naming) is uncanny, repulsive, impossible.

Recognizing the inability to separate his two hypostases, Savinkov attempted to
accept his own duality: “He is dull,/ cozy,/ domestic,/ not scary/ not a torturer,/ not a
consoler,/ And not a guardian,/ Not a person and not a devil./ He is I. He is my, unknown

to everyone,/ A loyal companion until death” (Kniga Stikhov 65).""

Even though he
realized that his unified and stable identity could exist even in abjection, Savinkov is
afraid to be absorbed by one of his hypostases completely: in the poem “He has rosy

108
cheeks...,”

the Poetic I describes what his doppelginger, while hiding who he is,
taught him — “how to live, how to believe, how to love,/ How to kill a person,/ How to
lie,/ And when to tell the truth” (Kniga stikhov 68).'” The doppelginger brings his own
symbolic order and rules that the Poetic I is unable to resist, claiming that he will never
forgive him for “the blood that [the character] did not dare to spill/did not dare/ because
he did not want this” (68).""°

Savinkov is haunted by the blood that he did not spill and the blood that he spilt.
In his poem, “He bowed very low to me...”""! he imagines an emotionally disturbing
encounter with one of his victims, a wrinkled, grey, toothless old man who appears and

reappears inescapably. In another poem, “When they bring my coffin.. .12 Savinkov

imagines his own funeral as he watches it from the side. The syntactical and semantic

197 Citation in the original: «OH MyTHBIH/ Y10THBIH,/[JomManmanii,/He ctpamnsiii,/He myunTens,/He
yremurenb,/M He XxpanuTens,/He genoek u He 6ec./OH — 5. OH MO#, HUKOMY HE W3BECTHBIN,/J]0 Tpoba
BEPHBIIA COKUTEIB>.

1% Y Hero pyMsIHbIE IIEKHU. .. »

1% Citation in the original: «Kak %#uTh, KaK BepoBaTh, Kak J0OUTh,/Kak uenoBeka youts,/Kak Hamo
conrath,/M Korja MOKHO MPaBIy CKa3aTh...»

"% Citation in the original: «Ty KpoBb, KOTOPYIO 5 IpoIUTh He nocMen,/He mocMen,/[IoTOMy 4TO OH 3TOr0
HE XOTEI»

" «OH 0YeHb HU3KO MHE MOKJIOHHIICH. . .»

2 «Korza npurecyT Moii rpo6. ..»
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choices show the alienation of the character from himself: “And the mister who called
himself I will not exist anymore” (Kniga stikhov 75).113 As an unbiased observer, the
Poetic I concludes the trivial activities of his life: “He was born, then he killed,/ Then he
loved,/ Then he was bored,/ Then he played,/ Then he wrote,/ Then he died” (76).114 The
character does not know his name or the purpose of his life, and he does not care much
because it is “one less” (76).

We see an intriguing juxtaposition in Savinkov’s aesthetic world when he
simultaneously looks at himself as Death and in death, thus locating himself in the
margins of the discourses on immortality and salvation. Again, the moment of
recognition or unrecognition is the moment of interaction between imaginary
manifestation and linguistic materialization of Savinkov’s doppelginger. According to
the German medieval mythological tradition, it is impossible to meet one’s own
doppelginger without a consequence of impending death. Symptomatic of the death-
drive, Savinkov compulsively re-creates the image of doppelgédnger over and over but
continues to forcefully delay the point of identification: he exposes his doppelginger but
refuses to name him.

2.4 THE ART OF DYING. THE ART OF WRITING DEATH. ZHIZNETVORCHESTVO
OR THEATRICALITY?

In the face of destruction, of inevitable transience and perdition —

of death — the drive will have directed itself at retaining something

not subject to entropy, at tarrying on the edge of creation. This

‘instinct’ to take life and freeze it, so to speak, in a more primary

state, to keep it ‘there’, to effect some arrest, might be an aesthetic

one, in the sense that any aesthetic ‘drive’ would wish to posit
an inorganic entity — an artwork, ... that, in the name of being

"% Citation in the original: «/ ue GyzaeT yixe rocromuna,/KoTopslit HazbiBas ces: 5.»
114 Citation in the original: «OH poxwuics, motom youn,/Ilorom mo6w,/Ilotom ckygan,/TloTom
urpai,/Tlorom mucan,/IToToM cKOHYAIICS».
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created, takes on a different, a resistant relationship to death and
the destructiveness by which it operates (Smith 20).

The blood circulating in the leg of the mite is a tender image, not
a terrifying one, it is only the dizzying vortex of worlds within worlds
that can later capture and efface our first tender response
to the actual scene (Pascal as qtd. in Fisher 52).
In his book Mortality’s Muse: The Fine Art of Dying, Donald Siebert reminds us
that “in the Middle Ages, the Latin phrase ars moriendi [the art of dying] referred to a
tradition of dying in an ideal Christian way” (xxi). The idea of the art of dying existed as
a part of the revolutionary narrative of martyrdom. Though Savinkov never engaged in
the material act of dying, he actively practiced “the art of dying” in his literary works. In
the scenes of death, Savinkov aestheticized the processes of dying and killing. In The
Pale Horse, the word “blood” and its cognates appear 50 times during the short novel of
119 pages. Blood is an element of both the symbolic and the real Lacanian order,
representing life and death at the same time. Blood functions within multiple symbolic
structures. In the Christian tradition, it signifies the redemption of sins through Christ’s
blood, the ultimate sacrifice of God. In mythological tales, vampires who drink blood
reach immortality and damnation. On one hand, in death, blood stays with the body while
the soul enters eternal life, but on the other hand, spilling blood means spilling the
essence of life. For Savinkov, blood is the rudiment of life, faith, and idea. For example,
in his short entry from March 14, he engages it as a symbol in several discourses: in the
religious context (“And the third angel poured out his vial upon the rivers and fountains
of water and they became blood”), in its proverbial meaning (“’You cannot quench blood

5115

with water, you cannot burn it out with fire” ), and in his ideological and psychological

115 Citation in the original: «KpOBb BOJIOH HE 3aJILEIIb M OTHEM HE BBDIOKCIIIb».
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self-inquiries (“In the name of what do I go out to kill? Is it only for the sake of blood,
and more blood?...””) (The Pale Horse 8-9).

Sometimes, George desperately tries to justify his monstrosity, his lust for blood,
and his right to live even as a terrorist and a murderer: “Vanya says: ‘If everything is
permissible, then you are Smerdyakov’. But what makes Smerdyakov worse than others?
And why should one be scared of it?”” (Kon’Blednyi 33).16 George defends himself by
comparing his amorality to the ancient Greeks’ lack of Christian moral dichotomy that
negates life and human nature. He shadows Nietzsche’s recollections in The Birth of
Tragedy about the culture of classical Greek tragedies that represented a healthier state of
the human condition. George quotes the Greek goddess of wisdom Athena: “The bosom
of the endless earth will be showered with blood and brain...” George continues: “Let it
shower. I don’t mind this a bit” (Kon’ Blednyi 33).'"’

For Savinkov and his characters, blood was the normalized reality of life, and his
business as a terrorist was also his art as a writer. Through his character, Savinkov
ponders on his own desensitization to loss and violence. As a matter of simple fact,
George ponders about a possibility of death for Erna, a bomb maker in the Combat
Organization and a woman who unrequitedly loves George: “What if she should actually
be blown up? If, instead of flaxen hair and wondering blue eyes, there should remain only
ared heap of flesh?” (The Pale Horse 104). His numbness is shocking and
incomprehensible. At the same time, George is indifferent even about his own fate.

Describing his time in prison, he mentions that he lacked the desire to live or die. He was

'® Citation in the original: «Bams rosopur: «Eciu Bce mo3BosieHo, Torna CMepaskos». A uem CMepIskos
xyxe npyrux? 1 nouemy HyxHO 6osTbcs CMepaskoBa?»

"7 Citation in the original: « «JIoHO 3eMim GecnpeeTbHON 00PBIIKETCS KPOBBIO M MO3TOM...» [1ycTh
00pBbI3KETCS. Sl HUYEro MPOTHB ITOTO HE UMEIO».
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concerned neither with the life he lived, nor with the after-death experience. The only
questions that he asked himself were whether the rope would cut into the skin and
whether strangulation caused pain (Kon’ Blednyi 100). Again, pain as the Lacanian Real
is the only experience that breaks the revolutionary mythological bliss and reveals
Savinkov’s paradox. The ideas of living and dying perfectly fit into George’s narrative of
heroic terrorism, whereas pain negates it.

Savinkov’s paradoxical mix of monstrosity and humanity makes him an ultimate
exemplar of zhiznetvorchestvo (“life-creation”). In his Nietzschean philosophical stance,
through art, he redefines himself, and through the aesthetics of death, he makes an
attempt to save himself from “truth” - the impossibility of his two hypostases to merge. In
the meta-narrative literary tradition, as an author, he never dies, remaining in charge of
every created character and manifesting his selves through the multiplicity of portraits.

As a terrorist, Savinkov could not help enjoying the adrenaline of his adventurous,
underground life. Savinkov’s contemporaries often blamed him for loving the game a
little too much. In an entry from May 12, Savinkov describes George’s suspenseful chase
with the secret police. His focus on the action verbs creates rhythm, perfectly simulating
the rapid pace of the hunt: “I run in. I hide in the gates. I pressed my back against the wall
and froze. Minutes pass like hours [...] He watches. He waits. He is a cat and [ am a

mouse. Four steps to the door” (Kon’ Blednyi 60).118

George enjoys not only the risk of
an adventure, but also his ability to outsmart the police.

Because of Savinkov’s love for the adrenaline rush, Savinkov’s contemporaries,

and especially his political enemies, often perceived his duality as theatricality.

118 ey - . .. o
Citation in the original: «5I BGerato. S mpsiaycs B BopoTtax. IIpmkancst CHOM K CTEHE U 3aCTHLIL
Jlnsitest MEHYTBI-9acHI. ... OH kapaynuT. OH xaET. OH KOIIKa, - sl MBITIb. JI0 JBEpel YeThIpe marax.
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Savinkov’s inner struggle between the two morally exclusive choices even earned him
the name “Hamlet of the Revolution” from Silver Age poet and one of the first Russian
decadents Vladimir Gippius (Virezki iz zhurnalov, f. 5831, op. 1, ed. hr. 323). Mikhail
Gotz, one of the ideological founders of Russian terrorism, called Savinkov “a broken
Stradivarius’ violin” (as qtd. in Revolutsionnoe Khristovstvo 22). Many opponents of
Savinkov, including the first Soviet Commissar of Education, Anatoli Lunacharsky,
believed that he always wore a mask: “Boris Savinkov is a chevalier of fortune, a
theatrical person to the highest degree. I don’t know whether he always plays a role to
himself but in front of others, he always plays a role” (Lunacharskii 138).'" Lunacharsky
continues to compare Savinkov with a hysterical woman who cannot sit still for a
moment because she constantly needs everyone’s attention (139). As a professional
terrorist, Savinkov, indeed, had to be a good actor: working under disguise, he had to be
gentleman George O’Brien, Ural timber merchant Frol Titov, English businessman
Arthur McCullough moving in with his “wife” Dora Brilliant, and many others. Most
members of the Combat Organization had to demonstrate exceptional acting skills in
order to merge into Moscow or Petersburg society: they played cabbies, cooks,

chauffeurs, butlers, or street sellers.'?°

Whether Savinkov was always acting or
pretending is another question. After spending the majority of his life being in character,

Savinkov himself might have been trying to solve the problem of his belonging and self-

identity. Lunacharsky argues that even Savinkov’s inner torments portrayed in his literary

"% Citation in the original: «5opuc CaBHHKOB — 3TO apTUCT aBAHTIOPHI, YEIOBEK B BHICIICH CTETICHHU
TeaTpajbHbId. SI HEe 3Hat0, BCEr/a JIM OH UrPaeT PoJib MEpes caMuM co00l0, HO Iepelt IpYruMH OH Beerja
UTPAET POIIb>.

120 They often had to build real relationships to stay in character, for example, preparing for the Plehve’s
assassination, Ivanovskaia who played the cook had to become friends with the yard-keeper, and Sazonov
was an active participant of the servants’ gossip talks (Vospominaniia terrorista 49-50).
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works were an element of Savinkov’s self-mythologization, meant to create “around his
‘heroic’ persona, aura of complexity and titanic sorrow.”"?! Savinkov felt hurt when
people, including his first wife, accused him of dishonesty in his works (Pis’'ma
Savinkova Borisa Viktorovicha Savinkovoi Vere Glebovne f. 1557, op. 1, ed. hr. 11).
Other contemporaries, such as Mikhail Chernyavsky, believed in the honesty of
Savinkov’s abjection. Chernavsky became acquainted with Savinkov in late 1909, in
Paris, when he was sent by the Party to volunteer for the recently revived Combat
Organization under Savinkov’s leadership. He immediately recognized Savinkov’s inner
duality and struggle.
Inside [Savinkov] there lived two distinct people. And this bifacialness (I
apologize for the awkwardness of the term) appeared rather often. Usually
two distinct personalities living within one individual work out a certain
modus vivendi which, in spite of the significant disagreements between
them, allows them to exist side by side without major conflicts. Savinkov
did not possess such a modus. .. The two personalities living within him
carried on a constant battle with one another, aggravating everything else.
(Chernavskii as qtd. in Palmer 49-50)
The rhetoric of death that balanced out the two sides of Savinkov in writing became this
modus vivendi. It did not eliminate the inner conflict in Savinkov but opened the stage
for the battle, performance, and the opportunity to openly negotiate “bifacialness”

through his characters.

121 . . . .« . < o o
Citation in the original: «BOKpYyT €To ‘Tepon4eckoii’ GUTyphI OpeoI CIOKHOCTH U TUTAHHYECKON
CKOpOM».
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One of the questions that might arise while investigating Savinkov as a political
and cultural persona is whether he was first a terrorist and then a writer, or the opposite,
because “evil men have no songs.” As a person who created life out of art and art out of
life, both of his professions were equally important for him. As Keith Lehrer argues in his
book on art, self, and knowledge, “it is a mistake to Platonize form and content in a way
that castrates the role of experience” (76). In the case of Savinkov, meaning already lay
in his experience. Savinkov was especially active as a writer in moments of hibernation,
when he was forced into political and social lethargy. Among other SRs, Savinkov
confessed that he needed to write “in the way that a bird needs to sing”: “I cannot stop
writing, even though I could never give myself up to art completely” (as qtd. in
Revolutsionnoe Khristovstvo 35).122 Savinkov’s deliberation in creative work did not
purport to cast ethical judgements but focused on creating a new reality. He discharged
his power (and monstrosity) through art to stimulate life as a terrorist. While reciting
obscure decadent poems, Savinkov liked to repeat: “There is no morality, only beauty;
and beauty lies in free evolution of personal identity, in continuous development and
disclosure of everything that has been founded in a human soul” (Zenzinov 301).'%

Zinaida Gippius describes Savinkov as a person who was able to “assess and
grasp what he needed the most at that moment and immediately turn it into his own active
power” (Kniga Stikhov ix).124 This is the way, she continues, that he “found himself, a

writer” (ix). While exploring the Freudian death-drive in literature and art, Robert Smith

122 Citation in the original: «[TucaTh MHE HEOGXOIMMO, KAK NITHIE NeTh. SI HE MOTY He IHCATh, XOTS
HUKOTa HE MOT OTAATHCS UCKYCCTBY LIETHKOM>».

'2 Citation in the original: «Mopaiu HeT, ecTh TOIbKO KPAcOTa; a KPacoTa COCTOUT B CBOGOIHOM Pa3BUTHH
YeJI0BEUECKOI IMYHOCTH, B OECIIPEPHIBHOM Pa3BEPTHIBAHUU M PACKPBITHH BCETO, YTO 3aJI0KEHO B JIyLIIe
4eJ0BeKa. ».

124 Citation in the original: «yrafpIBaTh U CXBaTHIBATh TO, YTO OKA3bIBAJIOCH €MY B TaHHBI MOMEHT
HYXXHBIM, 1 MTHOBEHHO IIPETBOPATH B COOCTBEHHYIO IEHCTBEHHYIO CHILY».
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argues that “creativity is ‘determined’ by the death-drive, where the death-drive is
obsessive, compulsive, repetitive, undeviating, monomaniacal and so forth” (xv). In her
Warsaw diaries, Zinaida Gippius repeatedly mentioned Savinkov’s obsessive, almost
maniacal nature when it came to everything: revolutionary cause, personal feelings,
writing, family, etc.: “He never possesses everything that he has, but always one thing,
and with him taking no notice, this one thing starts possessing him” (Pakhmuss 106).
Reading about Gippius’ memories, we cannot ignore the immediate logical
connection to Dostoevsky’s prophetic novel Demons."® In the novel, Dostoevsky
ruthlessly criticized the Nechaev’s nihilist movement, the origin of Russian terrorism,
and the subsequently born phenomenon of nechaevshchina that led to chaos, senseless
violence, suffering, and killings of innocent people. Dostoevsky believed that Russia was
ill. Its illness was that, possessed by the nihilistic Western spirit that was misinterpreted
and misapplied, even the most ingenious and pure-hearted people were capable of
committing the most loathsome deeds while “sometimes not even being a loathsome

[people] at all” (Dostoevskii, Dnevnik pisatelia 109).126

This abundance of energy and
spirit combined with the lack of a solid foundation for “ethical” violence rooted in
metaphysical, social, and historical tradition cultivated the symptoms of nechaevshchina
in Savinkov. In the diaries, Gippius mentioned bezrazmernost’ (‘‘dimensionlessness”) - as

“the lack of measure” - that Savinkov knew about himself and that she also noticed about

him (Pahmuss 106). Step by step, Savinkov uncovered that self-destructive compulsion

125 also translated as The Possessed

1% Citation in the original: «OnsTb-Taku B MOEM poMaHe «BeChl» 5 MOMBITAICS H300PA3HTh Te
MHOT'Opa3JInYHbIE ¥ Pa3HOOOpa3HbIE MOTHBEI, 110 KOTOPHIM JAa)K€ YHCTEHIINE CEpALIEM U
MIPOCTOAYIIHEHIINE JIFOU MOTYT OBITh IPUBJICYEHBI K COBEPIICHUIO TAKOT'0 JK€ YYAOBHIHOTO 3JI0ACHCTBA.
BoT B TOM-TO 1 y’Kac, 4TO Y HAC MOKHO C/IeTIaTh CAMbIi MTAKOCTHBIM U MEP3KHUH MOCTYIIOK, HEe Oy ydn
BOBCE MHOT/J]a MEp3aBIeM ! »
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about which Dostoevsky warned his contemporaries. He demonstrated the gradual
development of this compulsion through the character of George. While denying any
sense of personal hatred toward the Governor-General in his first diary entries, in the
entry from July 6 he obsessively declares that he hates the Governor-General’s palace, his
servants, his guards, his carriage, his horses, his glasses, his desires, thoughts, and
prayers, his “hollow cheeks,” his voice and gait, his fed and clean children, his faith in
himself, and his hatred towards revolutionaries (Kon’ Blednyi 66-67).

As George’s sociopathic agitation worsens, the lines between the revolutionary
need for killing and personal blood lust become more and more blurry. Even George’s
love for Elena turns into the obsessive desire to consume her. Thinking about her, he
remembers “a strange southern flower”: “in the center of the pointed thorns a full scarlet
flower. One might think a drop of red blood had spurted forth and coagulated into
purple... I had stroked its leaves; its thorns pricked my hands; I breathed in its poignant,
penetrating, and intoxicating perfume... a mysterious spell was at work. The red flower
bewitched me and tortured my soul” (The Pale Horse 105). George cannot get rid of his
need to possess — a flower, a woman, a human life. This obsession leads George to
murder Elena’s husband - a personal, Smerdyakov-like murder — in an attempt to satisfy
his own blood lust. George realizes that he crossed an invisible but critically important
line when he calls himself “a ship without a rudder” (The Pale Horse 163). He notes that
behind the line, “there is no definite distinction, no difference [...] Blood begets blood
and vengeance lives by vengeance... It is not him alone that I have killed” (165-166).

In the second part of the trilogy, disappointed and disillusioned George in

emigration calls himself and his former fellow terrorists “pieces of ship” that sunk
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(Neizvestnaia rukopis’ 166). Savinkov uses a similar metaphor of a ship in his personal
letter to Maria Prokofieva, a female terrorist and Sozonov’s fiancé, in 1911: “I feel
remorse for all the adversity and failures. Of course, I am the one to blame. To blame not
only officially, but much worse: I broke the ship on the underwater rocks, like a bad
helmsman, negligent and blear-eyed. Now there are pieces of it in the water. I am
collecting them, hammering nails. But what is the point? I am still the helmsman” (as qtd.
in Revolutsionnoe khristovstvo 58).'*" Savinkov’s hopelessness and heaviness of heart
here parallel George’s distress after the murder. Instead of the empowerment and
immortality of an Ubermensch, he found Raskolnikov. However, this Raskolnikov lacked
remorse and the possibility for redemption: unlike Raskolnikov who had Sonya, George
lost Vanya, his only moral checkpoint, and the murder killed his love for Elena. With no
love for Elena, the murder loses its meaning for George, becoming only “a dead leaf of
his lost days” (Kon’ Blednyi 120).'%® George comes to the conclusion that he cannot be
saved: his fate is to live in the shadows, to live with death, and to kill, over and over, in
the way of Nietzschean eternal return, until the end of his days.

After accepting this thought, he sarcastically calls upon the Nietzschean
Zarathustra’s lightness of being by comparing blood to cranberry juice and terrorist
struggle to the puppet theater. For him, all of life is a cheap performance, vulgar in its
platitude. George’s cynicism here is one of the reasons why Savinkov was accused of

insincerity and theatricality.

127 Citation in the original: «MeHs My4HT COBECTb... MYUHT 33 BCE HECUACThS M HEYAaun. Bes BUHA JIEKHT,
KOHEYHO, Ha MHe. He opManbHas TONBKO BUHA, TOPa30 XyXKe: s pa30mi kopadib O MOJABOJAHBIC KAMHH,
KaK IUI0X0¥ KOPMYUA, HEpaJUBhIi U HeJaILHOBHIHBIN. Teneps mo Boje HocsATcs 00J0MKH. S coduparo ux,
3abuBaro reo3aaMu. Uto Tonky? Beab KopMumii BCE TOT XKe si».

128 Citation in the original: «MepTBBIif JINCT MOUX YTPAUCHHBIX THEH».
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Or is it not all a puppet show? The curtain is up, we are on the stage. The
pale Pierrot loves Pierrette. He swears eternal love for her. Pierrette has a
lover. A toy pistol cracks, blood flows — it is only cranberry juice. A street
organ squeaks. Curtain. Then the second number: the pursuit of a man. He
has a hat with a cock-feather stuck in it. He is an admiral in the Swiss
fleet. We have red mantles and masks. Rinaldo di Rinaldini is with us. The
carabineers pursue us but cannot catch us. The pistol cracks again; the
street organ squeaks. Curtain. Number three: Athos, Porthos, Aramis, the
three musketeers, are on the stage. Their jackets are splashed with wine.
They have pasteboard swords in their hands. They drink, kiss and sing.
Now and then they kill. Who can surpass Athos in courage? Or Porthos in
strength? Or Aramis in cunning? The finale. The street organ drones an
elaborate march tune. Bravo! The gallery and the stalls are pleased. The
actors have done their jobs. They are being dragged by their three-
cornered hats, by their cock-feathers, and thrown into a box. The strings
get entangled. Which is the admiral Ronaldo, which is the enamoured
Pierrot? Who can make head or tail of it? Good-night until to-morrow.
(Pale Horse 173-174)
In the section “On Reading and Writing,” Nietzsche explains what it means to defy “the
spirit of gravity” (Thus Spoke Zarathustra 41). First of all, he argues, “whoever writes in
blood and aphorisms does not want to be read but to be learned by heart,” meaning that it
is not only about teaching the principle, but also about performing and living it for people

to follow (40). Being a terrorist for George means performing his acts of terrorism as life.
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“We are on the stage,” he writes, describing three theatrical acts of their revolutionary
performance. The roles are changing: one day, he is Pierrot, a sad clown from an Italian
pantomime who constantly suffers because of his naivety. George feels that he was pulled
into his tragic circumstances with Elena by fate’s decree, but at the end of the day,
pulling the trigger was no harder than killing a political enemy out of revolutionary
justice. In the original Italian comedy, Pierrot loves Columbine who breaks his heart and
leaves him for Harlequin. However, here Pierrot loves Pierrette, his female counterpart
who is equally miserable and naive. Elena loves George but she is frightened by his risky
lifestyle and his profession as a murderer. She is too far removed from the revolutionary
fever of the apocalyptic thinking that possesses her lover.

Another day comes, and George changes his role to a hunter who is chasing a
Swiss admiral under the leadership of Rinaldo di Rinaldini, a bandit from a German
novel by Vulpius Christian August. Life now is an adventure story, in which pulling the
trigger is not only easy, but also enjoyable. In the third act, George compares his
brothers-in-terror to the three musketeers, the characters of the famous novel by
Alexander Dumas. Similar to revolutionary terrorists, they are heroes, and nobody can
doubt their courage, strength, and wit. But their swords are cardboard, and their courage
has its time and place: the moment when the curtain falls and the revolutionary
apocalypse is over, new Pierrots and new musketeers will come while the old ones will
be forgotten.

“The tedious merry-go-round goes on turning,” George continues, “Come to the
show (balagan) — it is open to public.... Is it vaudeville or is it drama?” (The Pale Horse

174-175). George sees life as farce and argues that there is no meaning in life because
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nobody can find a way out of self-deception and illusions. This thought as well as the
imagery of Pierrot, Pierrette, and cranberry juice comes from Alexander Blok’s play
Balaganchik (Little Show-Booth, 1906) that exposes the threat of ambiguity and
delusion. As an honest and even crude type of street folklore, balagans often mocked
those elements of reality that remained invisible in everyday life. In Blok’s play, Pierrot
waits for his beloved Columbine, but when she arrives, the mystics think that she is
Death. In the commotion, Harlequin takes away Columbine. The Author comes to the
stage and tries to explain the meaning of his love story but he is pulled away from the
curtains. Later, at the ball, Harlequin jumps into a paper window and Pierrot sees Death
in the window. As he comes closer, it turns out to be Columbine. The Author reappears,
trying to join their hands, when suddenly all the decorations fly away. Pierrot stays lying
on the stage, where he reads a monologue about the illusions around him. The reference
to Blok’s play in George’s narrative reveals his pain of ambiguity: he does not know
whether he overstepped the line by killing for a personal gain and whether the line was
there to begin with, which is why, following the dancing Zarathustra, he defeats his
“spirit of gravity” by laughing at blood and death and his own insignificance. This
passage, again, evokes Pascal’s two types of infinities that George faces - the abyss of
monstrosity and the abyss of insignificance. At this point, he does not want to kill
anymore: not because he realized the fallacy of justified murders, but because for him,
personally, murder lost its meaning. The Pale Horse ends with George thinking about
suicide: he does not want to be a terrorist anymore because, on the one hand, he stepped

over the line of the impossible, but did not notice the difference. On the other hand, he
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realized (again resonating with Nietzsche) his inability to accept “the prayers of slaves”
(179).

However, George never dies and even returns again to the same metaphors of
“blasphemous balagan’ and “cranberry juice” that “floods up to the horse bridles” in The
Black Horse (Kon’ Voronoi 144). He continues to ridicule episodes of violence and
death: “Through the field-glasses I watched figures on the neighbouring hills running in
and out amongst the birches and falling under our fire. They looked like toy soldiers
rather than men. With toy swords, like matches; toy rifles, like pencils; toy explosions,
like the puff of a cigarette” (The Black Horse 30). Savinkov uses similar imagery
describing the action he witnessed in World War I, when he was a volunteer in the
French Army and a war correspondent. This is the way in which he illustrates the crash of
an enemy train that was caused by the bombing of the railways: “The clock-work toy
broke... Were there people on the train? There were dolls, toy soldiers. No people. No
railway station. No rails. There is a spring, there is tin, there is cardboard. There is a half-
fairy Niirnberg” (Niurenbergskie igrushki . 1557, op. 1, ed.hr. 4, page 2)."?° In his story
“Niirnberg toys,” he reveals the ability and even the need to forget about war that allowed
him to see falling toys instead of dying people. “Don’t resent me, and if you can,
understand me,” he finishes the story.130

Savinkov saw violence everywhere, probably because he followed it. Above all
his needs was the need to be active and useful, but he ended up feeling more and more

empty. In the second installment of the trilogy, George is a frustrated, unhappy and even

1% Citation in the original: «Pa36unack 3aBojHas UrpyiKa... Pa3se 6butH B moes/e moau? Bumm KyKibl,
urpyueunsle congatsl. Het moneit. Her Bok3ana. Het penbcos. EcTh npy»kuHa, €CTb 0J10BO, €CTh KAPTOH.
Ectb momny-ckazounsiiit Hroperoepr».

3 o, - . .. o o

130 Citation in the 0r1g1na1: «He Bo3MymiaiiTecs, a €ciiu MOXKeTe, TOMMUTE MEHS».
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fearful “retired” terrorist who lives abroad in exile and realizes: “No revolution.

31 He is still bored and

Everything is gone. So goes love” (Neizvestnaia rukopis’ 157).
craving action that is far away in St. Petersburg that appears to him as “touch-me-not,
apocalyptic beast” (157). George calls himself “a humble slave,” sees his life as a
“cemetery” with “unfenced and unmourned crosses” and rejects the aesthetics of death

132 His colonel

that he used to appreciate: “How can a murder be beautiful?” (161).
George in The Black Horse (now working under the pseudonym Yuri Nikolaevich) is an
even more alienated, disappointed, and bitter person than terrorist and emigre George.
Amidst the Civil War, fighting on the White side, he realized that committing a murder
was even easier for people around him, no matter what side they are on. Human life
depreciated even more: “A man lives and breathes with murder, wanders in the bloody
darkness, and in the bloody darkness he dies” (Kon’ Voronoi 144).'* Staying active is
still the most important element of life for George as it was for Savinkov: “Now a beastly
feeling lives in me: I want to fight. To fight even if it is impossible to win” (147).1%

The publication of The Pale Horse (and later, the third part of the trilogy The
Black Horse) produced ambiguous and often negative reactions from Savinkov’s
contemporalries.135 His contemporaries and even a number of modern-day scholars read

The Pale Horse as a critique of the revolutionary movement and Savinkov’s

disillusionment with the life of a terrorist. However, this opinion is mistaken. Close to the

131 Citation in the original: «Het peBomronnu. Be€ mponmuro. Tak mpoxoauT M000BE».

132 Citation in the original: «/ pa3Be MOXeT OBITh KPAaCHBBIM YOHHCTBO?»

133 Citation in the original: «UenoBeK XMBET U ABIIIUT YOUICTBOM, GPOIUT B KPOBABOI ThME H B KPOBABOIA
TBME YMHUPACT».

1% Citation in the original: «/ Tenepb BO MHE KHBET 3BEPHHOE UyBCTBO: 5 XOUY ApaThes. JlpaThes, aaxe
€CIIM HEJIb3sI TOOETUTH ».

135 Bven Savinkov’s first wife Vera Glebovna did not like The Pale Horse, as he mentioned in a letter to her
(Pis’ma Savinkova Borisa Viktorovicha Savinkovoi Vere Glebovne f. 1557, op. 1, ed. hr. 11). In fact, she
did not approve of his literary activity in general, which upset him. She used to say: “Boris is better than his
words” (Zenzinov 302).
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end of his life, jailed in Lubyanka, while still managing the publication of his works
through correspondence with Ilya Ionov, the head of the State Publishing House,
Savinkov refuted the opinion that he was disappointed by terrorism (Pis 'ma Savinkova
B.V. Ionovu f. 5831, op. 1, ed.hr. 7a, page 22)."%¢ The purpose of Savinkov’s literary
works fades if his art is understood as merely acts of representation, the reflection of
Russia and the dangerous and morally ambiguous life that he led as a terrorist. Neither
fulfils the mission of deconstructing reality that is often ascribed to literatures of any
period. Instead, Savinkov’s works add new content to his existing experience through the
literary medium. They give a new form to his terrorist activity and ethical dilemmas. In
fact, Savinkov himself stated that he never claimed to solve the moral problem of
revolutionary violence in his work, but he just raised the questions (Pis’ma Savinkova
B.V. Ionovu f. 5831, op. 1, ed.hr. 7a, page 22).137 Based on historical events and
characters, Savinkov stepped beyond reality into the aesthetic world where despite the
familiar historical plot line, a reader is introduced to sketches of revolutionary heroes,
and in each of those, Savinkov drew his own features, dreams, and fears.

Keith Lehrer argues that “art reconfigures or transforms experience by creating
content” (9). As both an art creator and an art recipient, Savinkov tried to negotiate not
only his experiences, but also his place in these experiences within bigger ethical and
historical paradigms. Savinkov stressed the fact that he did not draw his own portrait in

the character of George and that terrorists he had depicted in his works could not exist in

1 Citation in the original: « ‘Koub Biieublii’ GbLI BCTpeueH ¢ HeoyMeHHeM. MHe IpUIHCcatu
pa3ovyapoBaHUE B TEPPOPE, YTO OBIJIO HEBEPHO».

137 Citation in the original: «5I roBopio 0 mpobneme HacuwA. JomycTumo Hacwnue win HeT? JlomycTHMO
yOuiicTBO Wim HeT? S He MBITaNICs ATy MpoOJieMy pemuTh. S X0Ten €€ TOIBKO MOCTaBUTh».
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real life, '** which signifies that the world of his novels is rather a projection of his
consciousness, unsatisfied and conflicting with reality, than the reflection of the real
situation and real portraits of terrorists in Imperial Russia (Pis’ma Savinkova B.V. lonovu
f. 5831, op. 1, ed.hr. 7a, page 22).

As readers of Savinkov’s work, we constantly have to move back and forth
between the aesthetic experiences of death that he brings to the reader and the historical
reality behind them to find meaning. As Alexis Peri and Christine Evans notice, even
George constantly moves back and forth between the settings of the scenes. They argue
that when George is inside, whether it is a café, theater, or an apartment, he is more
involved with his inner questions of Christianity, martyrdom, and violence; whereas
when he is in the streets, George is completely focused on the immediate task (166). This
transition between the scenes and emotional states reveals the continuous negotiation
between the two hypostases of Savinkov.

Dmitrii Merezhkovsky and Zinaida Gippius, whom 28-year old Savinkov met in
Paris in the winter of 1906-1907, provided intellectual and personal encouragement for
his decision to engage in literary activity seriously. Prominent representatives of the
Silver age symbolism and engaged in the religious-political contemporary debates on the
morality of revolutionary violence, Merezhkovsky and Gippius developed the idea of a
new type of church, the Church of Holy Spirit. It was based on the apocalyptic texts from
the Revelation by St. John and the doctrine of new religious consciousness,
Revolutionary Christianity, under which they tried to justify Russian terrorism as morally

wrong but necessary. In her article “Revolution and Violence,” Gippius argued: “Yes,

3 o, . . .. ‘ o
138 Citation in the original: «Pazymeercs, ‘Konp baenusiii’ He aBrodnorpadus. XKopx — He 51, 1 OCTaJIEHBIE
repou MOBECTH — HE MOPTPEThl. Takux TeppOPHCTOB HE ObLIO.
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yes, violence is not right but justified! One should not spill blood, it is impossible. But for

"’

this impossibility to become real, it is necessary!” (Merezhkovskii, Gippius, Filosofov
Tsar’ i revolutsia 128). Their ideas resonated among revolutionaries looking for
redemption and a new moral compass. In fact, intellectuals of the new Revolutionary
Christianity also discovered inspiration in the actions of revolutionaries: Dmitrii
Filosofov who completed the ideological triple union with the Merezhkovskys to the
point that they made jokes about “ménage en trois,” wrote to Savinkov that he “saved the
aesthetics of the revolution, showed...its two beautiful sides (will and feeling)”
(Revolutsionnoe khristovstvo 102).139 Even though Savinkov was close to Merezhkovsky
and Gippius’ intellectual circle, their religious-philosophical teaching did not placate his
inner demons. In her Warsaw diaries, Gippius described Savinkov as an “imperious,

29 ¢

lonely person,” in whom through “the struggle of spirit,” “the external and the internal,
the individual and the collective intertwined” (Pahmuss 106).140

Merezhkovsky and Gippius were Savinkov’s closest friends abroad, with whom
he often opened up about his feelings of sinfulness regarding his terrorist activity. In her
memoirs about Merezhkovsky, Gippius wrote that while killing, Savinkov felt that he
was killed himself and that “the blood of the killed ones crushe[d] him with its weight”
(Gippius Dmitrii Merezhkovskii 162)."*' She endowed him with the status of a martyr

even though he never came close to sacrificing his own life for a terrorist act. She

claimed that, while others had an opportunity to redeem the murder, Savinkov

19 Citation in the original: «BbI (II0MHMO MPOYEro) CIACIH YCTETHKY PEBOIIOLHH, TOKA3aIIH JBE &
IIPEKPACHBIE CTOPOHBI (BOJIO U YYBCTBO)>.

19 Citation in the original: «5I nosuMana ocTpo ‘GopeHbe ayxa,” B KOTOPOM HAXOIMICS TOT BIIACTHEIH,
OJIMHOKHH 4YesioBeK. ... [lepemieranock BHelIHee U BHyTpeHHee. JInuHoe U o01ee».

141 Citation in the original: «['maBHas TsHKeCTh ObIIa B TOM, uTo CaBUHKOB caM Kak OyATO dyBCTBOBAJ ce0st
yOuBaeMbIM — yOuBasi»; «['OBOPHII, 9TO KPOBb YOUTHIX JABUT €TO CBOEH TSIKECTHION.
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“experienced two deaths: the one of a victim and the other of a murderer who was
executed” (Merezhkovskii, Gippius, Filosofov Tsar’ I Revolutsiia 119).'# Gippius
admitted that they tried to pull Savinkov out of active terrorist work, but were not able to
do it because, even though Savinkov was drawn to them, they never understood him
completely. 143 She remembered that Savinkov had never been a particularly religious
person and treated the topic of Christianity carelessly: “V. Figner144 and I never
mentioned anything ‘divine,” when she came to us. But Savinkov would show up, declare
pompously that his way is ‘either to Jesus or into nothingness,” and Dmitrii Sergeevich
believes him, comes to visit him in the evening, alone, hoping for something, for some
sort of enlightment...” (Gippius Dmitrii Merezhkovskii 180).'* Gippius did not fall far
from the truth in accusing Savinkov of performing Christian discourse rather than fully
engaging with it: in one of his poems, talking about unrequited romantic love, he
connects romantic suffering to the idea of Christ’s suffering, thus, challenging the
blasphemous nature of this connection: why is Christ’s suffering sacred, but romantic

146

suffering is less important? (Kniga stikhov 16). ™ He innocently plays with the same

conviction that was pushed to the extreme by George to justify the murder of Elena’s

12 Citation in the original: «OH e NMepexuBalI IBe CMEPTH: KEPTBbI H YOUITIIbI, KOTOPOrO Ka3HUIH>.

3 Citation in the original: «<HaMm mpesxzae Bcero XoTeaoch BBITAIIUTE €r0 U3 Teppopa.... [loBTopsito,
OJIHAKO, 4TO HUKTO U3 Hac, HU /1. C., kK koropomy CaBHHKOB, IJIABHBIM 00pa30M, H 00pamiaics, ero, Kak
YeNoBeKa, BIIOJTHE HE BU/CH U HE TIOHUMAIL. »

14 Russian revolutionary, a member of the SR Party from 1907 to 1909, author of Memoirs of the
Revolutionist

1%5 Citation in the original: «Mbl ¢ B. ®urHep, Koraa oHa NpUxoAuna K Ham, HY 0 YemM «HOXKeCTBEHHOMY U
He 3anKanucb. Ho BoT ABUTCA CaBMHKOB, CKaXKeT C MbIWHOCTbIO, 4TO emy — «Anbo Ko Xpucty, nnbo B
TapTapapsi», u [l. C. BepuT, uaeT, MAagullb, K HeMy BeYepOM, OAMH, HA YTO-TO B HEM, Ha KaKoe-To
npoceeTneHne HageeTca...»

146 Citation in the original: «He nano crmos. U et Mmoganbs,/KomyHeTBo #0KET Mon ycta,/Kak Oyaro ei
3aKOH cTpananbs/He ecTh 3akoH €€ Xpucra».
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husband: “Why is it good to kill for terrorism, necessary — for the homeland, and
impossible — for oneself?” (Kon’ Blednyi 117)."*

Morally tormented, constantly reflecting terrorists were a rare phenomenon
among social-revolutionaries. As a rule, revolutionaries who made a conscious decision
to commit a murder had an implicit faith in the righteousness of revolutionary violence.
A morally tormented and constantly reflecting leader of the Combat Organization who
gained his legendary status because of multiple successful political assassinations was an
almost impossible phenomenon. From the beginning of his revolutionary career in 1897,
at the age of eighteen years old, as “a foreman of the red workshop,” till the end of his

life, as “uninvited alien sealed with blood,”148

Boris Savinkov tried to negotiate this
impossibility through the aesthetic rhetoric of death, which Savinkov-Ubermensch,
striving for immortality, shared with Savinkov-Sinner, looking for salvation. In an
attempt to overcome death by performing Death in the image of the immortal Rider on
the pale horse, Savinkov challenged the possibility of religious salvation through death,
thus displacing both discourses in the aesthetic realm. For his whole life, he remained in
abjection, which often led to alienating other people personally, literarily, and politically.
Ilya Ehrenburg, Russian poet and Savinkov’s friend, described him in the memoirs as “a

particle of the war landscape,... a narrow strip of ‘nobody’s’ land that does not have a

single blade of grass, and between the wire are broken rifles, helmets and remains of

"7 Citation in the original: «[Touemy st Teppopa YOUTH — XOPOILIO, [Is OTEUECTBA — Hy)KHO, & [is cebst
HEBO3MOXHO ?»

18 Citation in the original: «5] — He3BaHBIH, 3a€YaTICHHBIA KPOBEIO npumienen» (Neizvestnaia rukopis’
167).
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those soldiers who haven’t reached the enemy trench” (“Erenburg, Savinkov, Voloshin v

gody smuty” 201). 149

9 Citation in the original: «JI1st Merst Bopyc BHKTOpOBHY GbLT YacTHIEH BOGHHOTO Teii3axa, OH
HaIOMUHAI y3KyIO MOJIOCKY «HHYbEH 3eMJIN», Ha KOTOPOM HET HU TPAaBHHKH, a CPEIU IPOBOJIOKH
BU/IHEIOTCS TTOJIOMaHHBIE BUHTOBKH, KACKH M OCTAHKH COJIZAT, HE AOTOJ3MINX IO BPAKECKOTO OKOMa».
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CHAPTER 3
ENVISIONING RUSSIA VIA DOSTOEVSKY, NIETZSCHE, GIPPIUS,
AND MEREZHKOVSKY: SOURCES FOR SAVINKOV’S SYMBOLIC

WOMEN

They’ve lodged a bullet. And, wounded, Russia writhes. Not only

have they lodged their bullet, but so have we. And everyone who had

a rifle has done the same. Who is for Russia, and who against it?... We?...
They?... Both we and they?... (Savinkov Kon’Voronoi 221) 150

It's not that I don't accept God, ... it's the world created by Him I don't
and cannot accept. (Dostoevsky The Brothers Karamazov 216)

While a number of studies explore Savinkov’s political connections and his
literary history, his theoretical and philosophical influences still need to be established
and clarified. Savinkov was a member of the Russian intelligentsia who was deeply
immersed not only in the political, but also in the cultural life of Russia at the beginning
of the twentieth century. Thus, as a writer who created his own visions and as a
revolutionary who strived to fulfil them in practice, Savinkov could not help engaging in
contemporary philosophical debates on the future of Russia. Although it is difficult to
differentiate the individual threads that define Savinkov’s philosophical stances, we can
single out the four major thinkers that were the most influential for his life and work:

Fyodor Dostoevsky, Friedrich Nietzsche, Zinaida Gippius, and Dmitrii Merezhkovsky.

10 Citation in the original: «[lanenymu. U, panenas, 6sétcst Poccust. ITaibHy i He TONBKO OHH, MATbHYITH
u MblL. [TanpHYMH Bee, y Koro Oblia BAHTOBKA B pykaX. Kto 3a Poccuio? Kto npotus?... Mei?... Oun?... 1
MBI U OHH?...»
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Their ideas on religion, violence, and Russia itself would find new formulations in
Savinkov’s writings, and particularly in his literary visions of women. All these writers
struggled with Christian ideas and rejected what they saw as dogmatic principles that
conflicted with the growing significance of the modern individual. Because of his famous
statement that “God is dead,” Nietzsche has been inaccurately labeled as an atheist and
nihilist. In fact, in all his works, he stood against nihilistic views on life as emptying it of
meaning and value, and considered nihilism to be the most concerning illness of
European culture. Nietzsche despised the rotten structure of traditional Christianity that
was held on false premises. He believed that God did not truly exist in people’s lives
anymore, but they continued to forcefully keep Him there: “God is dead; but given the
way of men, there may still be caves for thousands of years in which his shadow will be
shown. — And we — we still have to vanish his shadow, too” (Nietzsche The Gay Science
167). Dostoevsky, a conflicted and far from traditional Orthodox philosopher, journeyed
far from his earlier radical thought experiment — which landed him in a Siberian prison —
to embrace concepts of “Orthodoxy, Autocracy, and Nationality.” Nonetheless, questions
about Christianity and faith in an imperfect world continued to feature prominently in his
literary texts. Gippius and Merezhkovsky, mutually reinforcing married partners who also
co-wrote various works, built their arsenal of ideas under the strong influence of both
men, even as they moved at various points away from many of their predecessors’
teachings to preach an apocalyptic Christianity that would end the reign of the
“Antichrist” Russian tsar.

Savinkov combined Nietzsche’s rejection of traditional morality for the sake of

living “beyond good and evil” with life-affirming principles of justifying human
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existence in aesthetic terms. At the same time, he remained a Dostoevskian “underground
man,” an anti-hero in a permanent state of ideological crisis and mental suffering, unable
to find an adequate balance between political necessity and his own ethics. His
philosophical and moral dialogism found an outlet in Merezhkovsky and Gippius’s socio-
religious maximalism and their doctrine of Revolutionary Christianity, where they
posited terrorism as a religious and philosophical issue. Merezhkovsky and Gippius were
associated with the terrorist-leaning Social-Revolutionaries."”! In the article “Bes ili
Bog?” (Devil or God?, 1908), Merezhkovsky justified revolutionary violence as holy in
its fight against the Antichrist (i.e. tsarism). Merezhkovsky was convinced that all
revolutionary activity resulted from conflicts between a person’s innate sense of freedom
and imposed social laws. He saw terrorists as chosen holy martyrs whose hands carried
out the will of the people (Tsar’ i revolutsiia 60).

It is interesting to note that all three thinkers expressed not just tolerance, but
actual admiration of criminal types, people who had chosen violence. In his Zapiski iz
mertvogo doma (House of the Dead, 1861-1862), based on his experiences in prison,
Dostoevsky chose his fellow inmates as his main characters, describing their heinous
crimes. Among them are the military recruit Sirotkin, who has killed his commander, the
murderer Orlov, who remains completely indifferent to any punishment, Shishkov, who
has killed his wife out of jealousy, and others. But despite these crimes, Dostoevsky

152

portrays these men as holy ~ (a fact that Nietzsche also mentions in his Twilight of the

! Gippus and Merezhkovsky saw the Social-Revolutionary Party as the most “organic” party that “meets
the Russian conditions” and has “its own historical past” (Gippius Dnevniki, Vol. 2, 181).

132 <1 am ready to be the first to testify that, in the midst of these utterly uneducated and down-trodden
sufferers, I came across instances of the greatest spiritual refinement. Sometimes one would know a man
for years in prison and despise him and think that he was not a human but a brute. And suddenly a moment
will come by chance when his soul will suddenly reveal itself in an involuntary outburst, and you see in it
such wealth, such feeling, such heart, such a vivid understanding of its own suffering, and of the suffering
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Idols"), as he notes a rare but transcendent spirit of love and humanity in the prison that
is all too scarce to find outside the prison walls. For Dostoevsky, incarceration and
unimaginable suffering could lead to spiritual awakening and a deeper understanding of
and sense of connection to other human beings. Yet, for Dostoevsky, terrorism was in no
way a positive response to suffering. In his novel Besy (Demons, 1872), he warned his
contemporaries against the dangers of terrorism, while nonetheless remarking that his
own earlier radical circle could have turned violent had events turned out differently.'>*

For Nietzsche, meanwhile, the greatest men are always criminals, because in
order to be true creators, they have to resist the social order: “And whoever must be a
creator in good and evil, verily, he must first be an annihilator and break values. Thus the
highest evil belongs to the highest goodness: but this is creative” (Nietzsche Thus Spoke
Zarathustra 116). And the Merezhkovskys welcomed Social-Revolutionary terrorists at
their house; indeed, Gippius affectionately called them “our killers” (Dnevniki 142). Each
of these thinkers explored ideas of criminality and its links to human achievement or
potential; their ideas found echoes in Savinkov’s own formulations and struggles.

The four thinkers also influenced Savinkov through their visions of Russia; in my
discussion, I will focus on the five main elements in all their philosophies that resonated

with Savinkov’s own views of his country and in particular the Russian women he chose

of others, that your eyes are open and for the first moment you can’t believe what you have seen and heard
yourself” (Dostoevsky A Writer’s Diary 210).

133 «“This profound man... found the Siberian convicts among whom he lived for many years — those
thoroughly hopeless criminals for whom no road back to society stood open — very different from what
even he had expected — that is to say carved from about the best, hardest, and most valuable material that
grows on Russian soil” (Nietzsche 78).

"% Dostoevsky claimed that he himself was “an old ‘Nechaevist’” (A Writer’s Diary 284). Inmediately, he
anticipated the objection: “I know that you will doubtless reply that I wasn’t a Nechaevist at all but only
one of the Petrashevsky Circle [...] How do you know that the members of that circle could not have
become Nechaevists... in the event that things had taken such a turn? ... But let me say one thing about
myself alone: a Nechaev I probably could never have become, but a Nechaevist — well, of that I can’t be
sure; perhaps I could have become one... in the days of my youth” (284).
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to portray. For each, these five main elements are the fate of Russia, love, suffering,
socio-spiritual symbiosis, and life-affirmation. Further, each thinker posited a special
role for Russia in his or her visions of world transformation. The product of Savinkov’s
interaction with these philosophies was his own visions of Russia that took shape in his
female images. Torn on an ethical level between his two hypostases, The Ubermensch
and the Sinner, while mainly remaining in opposition politically, Savinkov saw himself
as a servant of Russia under any regime and in any circumstances. In his eyes, his life and
personal salvation were possible only through the salvation of Russia as a nation.
Throughout his revolutionary and post-revolutionary years, Savinkov expressed his
visions of Russia in different female images. His descriptions of Russian women provide
insight, then, into his own searches for Russia’s paths to immortality and salvation.
2.5 DOSTOEVSKY, RUSSIA, AND SAVINKOV

As a Slavophile, Dostoevsky believed that Russia was more spiritually developed
than Europe and, therefore, more prepared for “universal human renewal.” For him, at
least in his journalistic writings, such a renewal had to start with Orthodox Christianity
and the teachings of Christ (A Writer’s Diary 519). In a manner eerily similar to the
convictions of his character Raskol’nikov in Crime and Punishment, Dostoevsky argued
that “Russia [could] utter a new word of the living life in the future of humanity” (542).
Savinkov believed not only in the exceptionalism of Russia, but also in its exceptional
individuals, considering himself one of them: while revolutionary theoreticians “lacked

29 <<

practical civil-mindedness and the ability to steer the revolution,” “the knights of terror”
worked to bring an actual change (Wedziagolski 11). In fact, Merezhkovsky saw

Savinkov as Dostoevsky’s literary follower and called Savinkov’s novel The Pale Horse
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“the most Russian book™ about the future of Russia after Tolstoy’s and Dostoevsky’s
works (Revolutsionnoe Khristovstvo 349). Merezhkovsky believed that “what
Dostoevsky predicted, Savinkov executed; what the former thought through — the latter
lived through.” By this he meant “the religious suffering of revolutionary consciousness,”
along with Savinkov’s ability (unlike Raskol’nikov’s failure) to “step over blood,” to
shed blood without regret (375). Merezhkovsky argued that in the question of
revolutionary violence, the difference between Dostoevsky and The Pale Horse is the
same as the difference “between a chemical formula of an explosion and the explosion
itself” (359-360).

Even though Savinkov frequently used Christian rhetoric, emphasizing
martyrdom and suffering in his writings, he differed from Dostoevsky in never placing
Christianity in the center of his life and work. However, in his ethical choices, he was
clearly concerned with crossing the line that separated a strong-willed individual, capable
of bringing Russia to its exceptional future, from another of Dostoevsky’s characters,
Smerdyakov from The Brothers Karamazov, who mistook his own mediocracy for
exceptionalism. For Dostoevsky, love was both the measure and the solution. Vanya from
The Pale Horse resonates with Dostoevsky, stating that it is love that distinguishes a
revolutionary terrorist-martyr from Smerdyakov (Kon’ Blednyi 14). And yet Dostoevsky
would have rejected Vanya’s understanding of love: Dostoevsky felt that nihilism and
egoism, not love, brought people to violence and terrorism, while Christian love could
lead them to salvation of their souls. He believed that an individual could not exist in this
world without “a higher idea” that was “the idea of the immortality of the human soul” (A

Writer’s Diary 734). According to Dostoevsky, all the forces and concepts about life
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arose solely from this idea. But the important consequence for him was that, by
promising eternal life, the idea of immortality “[bound] people all the more firmly to
earth” (736).

Savinkov could not use Orthodoxy as the point of origin because he strongly
believed that it was unimaginable and “even criminal” to build a new country on its old
foundation, not taking into account that “Russia has undergone a profound shift” (as qtd.
in Wedziagolski 145). The change of Savinkov’s female characters throughout the trilogy
(for instance, the apolitical Olga becomes a communist in The Black Horse) reveals his
understanding of the inevitability of changes in Russia. Thus, for Savinkov, his love for
Russia became the “higher idea,” acquiring the same sacred meaning that Christian love
had for Dostoevsky. Despite being accused of anti-patriotism throughout his whole life,
Savinkov felt an intuitive connection to this nation, and in Russia’s fall, he saw his own
demise (Savinkov’s letter to Gippius in Revolutsionnoe khristovstvo 309). The
immortality of Savinkov’s soul, he was convinced, lay in the salvation of Russia, and his
anxiety on this front appears throughout his works. Each time his character, George, loses
the woman he loves (who herself represents another version of Russia) at the end of The
Pale Horse and The Black Horse, George feels empty and even suicidal.

Savinkov was a supporter of theories based on utilitarian and rationalist
approaches that Dostoevsky strongly opposed: for Dostoevsky, such theories did not take
into account the controversial nature of human freedom that, essentially, strived for the
highest degree of self-will and manifestation. Because of the imperfections of mankind,
Dostoevsky argued, it was impossible to achieve all-embracing harmony by simply

building it from the outside. Therefore, as his ultimate personal and collective goal,
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Dostoevsky posited the ability to master one’s own freedom and transform its destructive
energy into an altruistic drive toward building connections with others. This idea of life-
affirmation and self-will was later developed by Nietzsche, albeit with a more
individualistic bent. Dostoevsky was alarmed by the level of popularity that nihilism
gained in the contemporary society because he believed that without “a great moral idea”
all human connections and life itself are thinned out and lose meaning (A Writer’s Diary
1316).

Savinkov’s desperate need for the salvation of his soul in response to the blood he
had spilled for Russia as “a great moral idea,” however, should not be mistaken for
repentance. Despite an extensive debate about suffering and salvation in Savinkov’s
works, there is never a question of repentance. Savinkov never denounced terrorism. It
was a matter of principle and honor. Even though Dostoevsky strongly opposed terrorism
and turned into a more consistently Orthodox believer after his incarceration, in his
memories of being minutes away from death, he revealed that, along with other convicted
members of the Petrashevsky circle on the scaffold, he had felt no need to repent because
it “would have deemed it dishonorable to renounce [their] convictions” (A Writer’s Diary
288). For both Savinkov and the earlier Dostoevsky, repentance would have meant
negating their life choices and betraying the people and causes that motivated these
choices. Dostoevsky recalled that being on the scaffold, he, along with the follow
revolutionaries, believed that their martyrdom not only did not require repentance, but
was in fact a purifying factor that granted them certain forgiveness (289).

The Social-Revolutionaries of Savinkov’s generation held similar beliefs. But if

Dostoevsky pointed to the connection with the Russian people as a reason for his
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transformation, social-revolutionary terrorists used the idea of the Russia people as the
grounds for their martyrdom. The examples of multiple revolutionary narratives
(Spiridonova, Figner, Kalyaev, Sozonov, etc.) reveal that the concept of martyrdom was
widely and successfully exploited in the revolutionary context. Although Savinkov
constantly used the theme of suffering in his literary work, he never presented himself as
a religious person. Instead, we see a person who drew his energy from the strong personal
convictions, but could not completely get rid of the Christian traditions in which he was
born and grew up.

Savinkov never ceased devoting his suffering to the Russian people and
proclaiming his love for them. However, like many members of the Russian
intelligentsia, he had to renounce his idealistic views of the Russian narod when he
experienced the dark side of the Russian folk during the Civil War, while reevaluating his
view on human life. As George in The Black Horse deals with his disillusionment and
broken dreams of a revolutionary terrorist, he tries to make sense of this newly
discovered brutality of the Russian people, who do not think twice before robbing and
killing whomever they consider an enemy. The symbolic black horseman as a messenger
of the Apocalypse carries a measure in his hands and signifies Judgement Day. God’s
measure is not the Bolsheviks’ justice, nor is it the Social-Revolutionaries’ justice. Even
in the senseless bloodshed of the Civil War, the highest value of God’s justice is human
life. This Dostoevskian realization never leaves George. As Evlampiev pointed out,
Dostoevsky believed that “the concrete human person is perceived as being of primary
and absolute significance, irreducible to any higher, divine essence” (12). The hypostasis

of Savinkov-The Sinner forces himself through even the most Ubermensch-like of his
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literary characters. The Civil War years became a turning point in Savinkov’s worldview,
when he accepted that what Dostoevsky preached years earlier: that a human life stood
above everything, even above fighting for it. George in The Black Horse does not idealize
peasants anymore, even though he still believes in their “truth.” Seeing the ruthless side
of the Russian people makes him realize that the revolution and the apocalyptic wave
brought up bestiality and thirst for senseless violence in everyone involved.

In fact, despite preaching all-encompassing and all-forgiving love, Dostoevsky
himself was not at all idealistic about the Russian people. Even with his almost
unconditional love for the “humiliated and insulted,” he wrote about the bloodthirsty
nature of the Russian people. He argued about the necessity to separate the beauty of a
Russian peasant from his barbarity. According to him, the Russian people had gone
through so many centuries of corruption, hunger, depravity, and humiliation that it was a
miracle they had any humanity left. Dostoevsky called for loving the Russian people not
for the crimes that they committed, but for the sacred yearnings in their hearts, because
“the Russian himself grieves over it all the more and believes that it is all only extrinsic
and temporary” (A Writer’s Diary 347-348). Traces of this logic can be found in the roots
of revolutionary terrorism and in Gippius’ approach to its justification: many terrorists
thought of themselves as noble fighters who temporarily and unfortunately had been
placed in morally ambiguous circumstances and thus had to make tough moral decisions -
but to a degree, in their eyes, the awareness of their own sinfulness purified their heinous
crimes.

Despite his own some-time tendencies in this direction, Dostoevsky was equally

aware of the amount of misconceptions that the Russian intelligentsia had developed
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about the Russian people, whether by romanticizing them or by treating them as uncouth
barbarians in need of urban civilization. Through these misconceptions, he argued, the
intelligentsia had lost its roots and connections “with Russian soil and with Russian
truth,” and therefore, with God. He condemned the sense of superiority that can be
characterized by the concept labeled later by Nietzsche as ressentiment: “They bore only
contempt for the Russian People, all the while imagining and believing that they loved
the People and wished the best for them. They loved the People negatively, imagining in
their stead some sort of ideal, a Russian People as they ought to be according to their
conceptions” (A Writer’s Diary 126). Some contemporaries accused Savinkov of
gambling on his love for the Russian people, but in his final statement to the Soviet court,
Savinkov himself confessed that despite loving the people with all his heart and despite
devoting his life to the people, he never truly knew them and lived “in a cocoon” (Delo
Borisa Savinkova 80).

Dostoevsky believed that the socio-spiritual symbiosis between the Russian
people and the Russian intelligentsia will take from in a symbolic homecoming to truth,
faith, and Russian roots. However, Dostoevsky continued, not only did the Russian
intelligentsia have to “bow down before the People and wait for everything from them,
both ideas and the form of those ideas,” but the Russian people also needed to accept
what the Russian intelligentsia brought to them (A Writer’s Diary 349-350). Dostoevsky
clearly stated that the true unity was possible only with collaboration from both sides,
and that neither side should “utterly annihilate” itself for the sake of this unity (350).
While finding inspiration in the Russian people and nation, Savinkov also saw the value

that the Russian intelligentsia and the Russian revolutionaries could bring to the people in
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maturity of mind and consciousness. Hence he argued that the control over the revolution
had to be shifted from the people with “the pathological infirmity of the masses” to the
revolutionary elite (Wedziagolski 10).

2.6 NIETZSCHE, RUSSIA, AND SAVINKOV

Nietzsche, too, saw Russia as standing apart from the rest of the European world.
He called Russians his “natural readers and listeners,” along with the Scandinavians and
the French (Ecco Homo, Basic Writings 777). 155 The non-material and intuitive nature of
Nietzschean philosophy attracted Russian thinkers: the Orthodox Christian philosopher
Nicholas F. Fedorov even called Nietzsche “a Russian among the West Europeans”
(Nietzsche in Russia xi). For the majority of Russian philosophers and writers at the turn
of the twentieth century, the political crisis in their country was directly connected to
cultural deterioration. They shared Nietzschean skepticism about the Western
understanding of history as progress that assumed development was for the better.
Likewise, Russian philosophers saw the roots of this cultural and ontological crisis in the
failure of Orthodox Christianity.

Nietzsche called Russia “the only great nation today that has some lasting power
and grit in her, that can bide her time, that can still promise something,” comparing it to
the Roman Empire (Twilight of the Idols 72). He saw strength of will and fatalism as
distinguishing Russian traits that set Russia apart from what he perceived as weak

Europe. European nihilism for Nietzsche meant the celebration of passivity and

'3 By 1910, all Nietzsche’s major works had been published in Russian, but interest in Nietzsche appeared
much earlier, in the 1880s. Nikolai Minski was one of the first writers to introduce Russian intellectual
society to Nietzsche in his article “Starinyi spor” (An Old Argument), published in the newspaper Zaria
(Dawn), Ne193 on August 29, 1884. According to Zinaida Gippius, the Russian intelligentsia got interested
in Nietzsche’s ideas after an 1890 speech by Duke Alexander Urusov, a Petersburg lawyer (Dmitrii
Merezhkovsky 63).
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negativity and a denial of the will to power. He prophesied the rise of Russia and
considered Russia’s will dangerous because he did not know whether it would manifest
itself as “a will to negate or a will to affirm” (Beyond Good and Evil, Basic Writings
321). Nietzsche believed that the Russian worldview had an advantage over the European
perspective because of the Russian unique sense of “stout-hearted fatalism without
rebellion” (Genealogy of Morals, Basic Writings 519). He gave the example of a Russian
soldier who would accept his fate by lying down in the snow and refusing to react to the
outside struggle of forces. “This fatalism,” Nietzsche explained, “is not always merely
the courage to die; it can also preserve life under the most perilous conditions by
reducing the metabolism, slowing it down, as a kind of will to hibernate” (Ecce Homo,
Basic Writings 686). What Nietzsche admired in a Russian soldier was not simply his
ability to accept the suffering of death, but, more importantly, the ability to live a full life
within this short period of dying. The Russian people had gone through so many
turbulent moments in their history when surviving was not only hard, but almost
incomprehensible, that they developed the resilience to adjust and affirm every second of
life even in its critical moments.'*® Nietzsche considered this amor fati, the love of one’s
own fate, to be the “formula for greatness in a human being” (714). His concept of eternal
return from Thus Spoke Zarathustra lies in this idea of affirming every moment of one’s
life, which is the ultimate redemption for Nietzsche. What many contemporaries saw as

Savinkov’s opportunism, first in his collaboration with Winston Churchill and Benito

13 Meanwhile, it must be noted that the idea of accepting one’s fate and accepting suffering had existed in
the Russian culture for centuries. Russian fatalism undoubtedly flourished and grew stronger due to the
trying historical experiences. However, it originated in the Russian medieval Orthodox tradition and the
concept of kenosis — the emptying of one’s own will and accepting divine will. At the same time, it would
also be a mistake to equate Russian fatalism with passivity. On the contrary, not only does a Russian
soldier on the snow uncompromisingly accept what is to come, but, he, in fact, fills every second of what is
to come with irreplaceable value.
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Mussolini and later in his willingness to work for the Soviets,157 can instead be
interpreted as Nietzschean amor fati, the ability to live according to the requirements of
the given moment, while uncompromisingly accepting reality and adapting to any
circumstances. In her 1917 diary, Gippius describes Savinkov as someone who was
“astonishingly sensitive about time.” “That is why,” she explains, “while always staying
true to himself, he can act according to what is needed for Russia - now” (Dnevniki, Vol.
2 119).1%® Being just one step from a scaffold every day of their lives, many
revolutionaries had to adopt this Nietzschean concept of their fate.

At the same time, Savinkov’s sinful consciousness still reveals itself in a more
sinister image of eternal return in his poetry. In the image of the doppelgéinger he sees his
curse prevailing though generations: in the poem “He sat down on my bed... ” the Poetic
I encounters a person who predicts the birth of his grandson and then his great-
greatgrandson — his doppelgéingers - who will continue repeating his fate “until what’s
meant to happen doesn’t happen, / Until men are saved, / Until the drawn circle encloses”
(Kniga stihov 19)."*° Despite Savinkov’s ability to merge his life with the needs of
Russia, he could never completely embrace his amor fati and kept looking for redemption
that the concept of eternal return excludes by definition.

Similarly to Dostoevsky, Nietzsche defined a human being and his suffering as
the absolute principle of life. For Nietzsche, everything started and ended with an

individual life. However, an Ubermensch assumed, first and foremost, an inner struggle

"7 Viktor Chernov, one of the founders of the Social-Revolutionary Party, held absolutely negative views
of Savinkov by the end of his life, when Savinkov was captured and tried to convince the Soviet to give
him a job. Chernov calls it “the irony of fate” that a person who was so inspired by the apocalyptic spirit
ended up “in a Bolsheviks’ cow-stall” (163).

1% Citation in the original: «/ on (CaBHHKOB) yIMBHTEIBHO YyTOK KO «BpeMeHH». [109TOMY, 0CTaBasCh
co00}#1 Bceraa, OH MOXKET JIeHCTBOBATh TakK, Kak HY>KHO Juist Poccun - ceiiuacy.

159 Citation in the original: «I[Tokxa nmomxnoe He cBepmmTes,/Iloka genoBek He cracéres,/Iloka He
3amMKHETCs/HadepTaHHBIN KPyT».
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through man’s own creative energy, rather than through divinely given power. In The
Gay Science, Nietzsche treats suffering as intrinsic to human existence. Moreover, he
states that what makes someone heroic is “going out to meet at the same time one’s
highest suffering and one’s highest hope” (219). Nietzsche believed that humanity should
stop seeking to overcome itself and learn to affirm its own existence. With Nietzschean
ideas often misinterpreted and misapplied in the Russian context, Savinkov’s George, an
amoral terrorist, the Ubermensch-type, who tries his hardest to overcome the last shreds
of his humanity and rejects all the meanings and values, in fact epitomizes the nihilism
that Nietzsche himself rejected. However, in a very Nietzschean way, Savinkov did not
shun from his exceptional status in the revolutionary process. He enjoyed the role of the
leader who finds strength in his own will to power rather than in social and moral norms.

Savinkov truly related to Nietzschean life-affirmation, “a yea-saying to the point
of justifying, to the point of redeeming even all that is past” (Ecco Homo 241). For
Savinkov, terrorism was justified in the very moment of his accepting it as necessary,
which, despite his duality, meant accepting responsibility for all the bloodshed he
planned. In this idea of taking responsibility and accepting events as personal choices lay
the redemption that Zarathustra proclaimed. His character George mentions going to the
library in his spare time to read the ancient Greeks. He admires the same quality in their
living that Nietzsche mentions in The Birth of Tragedy: simplicity, acceptance, and anti-
dichotomized thinking. “They, in old days, actually had no conscience; they did not seek
for the truth,” writes George (Savinkov The Pale Horse 41). He longs for this way of

thinking, when life itself justified the world instead of being justified by the world.
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Because Nietzsche focused on the inner strength of a person, “art, and not
morality, is presented as the truly metaphysical activity of man” (Nietzsche The Birth of
Tragedy 22). For Nietzsche, morality was what negated life and creation was what
affirmed it. Even though in his literary works, Savinkov raised the ethical question of
violence, he was visibly less concerned with morality, allowing his compass of social
justice to direct him to one or another choice. Instead, he was more concerned with the
fundamental nature of being a writer, one who exposes a terrorist’s ethical dilemmas, and
a Russian intellectual, aware of the social responsibility that both words and actions
carry. In the Russian revolutionary context, Savinkov was a Nietzschean “Socrates [who]
practice[d] music” (36).

In The Birth of Tragedy, Nietzsche argued that a great creative artist embodied the
Apollonian and Dionysian dialectics in his approach to life, thus allowing his audience
and himself to experience the full scope of human condition. Savinkov could never
accept the existence of the two opposite forces within him, the will to immortality (the
will to being) and the will to salvation (the will to becoming), but his work was born out
of this tension. With an Apollonian basis, Savinkov, the leader of the Combat
Organization at the beginning of the twentieth century, a statesman in the Provisional
Government after the February revolution, and an influential figure in the anti-Bolshevik
movement during the Civil War, strived for power and structure. He despised idleness
and herd thinking. As an exceptional individual, he was immortal as the object of his
myth, and so was Russia in its exceptional mission of bringing light to the rest of the
world. From this perspective, both Russia and Savinkov were redeemed a priori, through

their unique role. Meanwhile, the Dionysian in Savinkov found expression in apocalyptic
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thinking and searches for the dynamism of collective unity, and of Nietzschean
“perpetual becoming in time, space, and causality” (45). Nietzsche believed that in heroic
attempts to overcome individuation, a person faced an unsolvable contradiction on the
primordial level that resulted in suffering (71). In keeping with this idea, Savinkov
believed in Russia’s special role and connected his personal salvation with Russia’s
“becoming.” However, he felt an intuitive connection to the old communal roots
expressed through the traditional Christian Orthodox path from crime to redemption. The
need for personal salvation did not allow Savinkov to embrace a promise of primordial
harmony with Russia. From here originated Savinkov’s suffering, what Nietzsche called
“pure primordial pain” of “growing out of his state of mystical self-abnegation and
oneness” (50). This pain and self-abnegation manifested itself in Savinkov’s obsession
with death, his images of violence as a puppet theater, and his silhouette-like female
portraits of Elena and Erna in The Pale Horse as symptoms of this primordial pain.
Through the sublime and comic discourses, he relieved himself from an uncomfortable
reality, replacing it with an aesthetic world instead of a metaphysical one.

For Nietzsche, salvation and punishment were “imaginary effects” of Christianity
(The Antichrist 104). He argued that people perceived reality and any resistance that
occurs naturally via the collision of living forces and wills as “insufferable anguish.” This
condition cultivated “the doctrine of salvation” and “a religion of love,” because love
appeared as the only ultimate condition of life as opposed to pain (120). Those who
believed in the idea of salvation created “a new life and not a new faith,” meaning that
one lived for the possibility of being, following another system of good and bad to pave

one’s way to heaven, while suppressing all one’s living instincts on earth and rejecting
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the present process of becoming (124). In Nietzsche’s eyes, Christianity presented
everything that was healthy and natural as sinful, and everything that was forced and
nihilistic as moral. According to him, a person who stopped obsessing over the idea of
salvation had taken his first step toward freedom (Human All Too Human 22-23).
Nietzsche denounced the idea of God’s love as man’s ultimate goal because this love was
binding: by sacrificing his son, God had imposed a debt on humanity that could not be
repaid. Savinkov struggled with the idea of love, torn between his Nietzschean
interpretation of it and his Dostoevskian connections between love and the Russian
people as the heart of Russia. He was drawn to the romantic idealism of Ivan Kalyaev
who placed Christian love in the center of his existence and killed out of this love. At the
same time, for Savinkov, the weight of murder on his shoulders was heavier and more
convincing than all the theories of the revolutionary need and salvation.

Influenced by Nietzsche’s ideas of the Ubermensch, Zarathustra, and futurity,
Savinkov created a sketch of his own “higher” social space, his own socio-spiritual
symbiosis, the Third Russia, that he described in his article “Na puti k Tret’ei Rossii” (On
the way to the Third Russia) in 1920. For Savinkov, whom Merezhkovsky’s associate,
Dmitrii Filosofov, called “the knight of the Third Russia,” the future of the Third Russia
lay in the peasant community (Rozinskaia 51). His Third Russia was a product of
aesthetic creation born out of suffering and duality. Savinkov employed feminine images
of childbirth to describe the birth of the Third Russia: “In pain, a new Russia is being
born — a Russia that is not tsarist and not Bolshevik. It is a democratic Russia, a peasant
Russia, a Russia that is not a conqueror and not conquered. A great union of free peoples

is born and voluntarily united around a free and strong Moscow” (Na puti k Tret’ei Rossii
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17).'° As the Third Russia, Savinkov saw a political entity based on the peasant
democracy with small-scale peasants’ land ownership. He also found it absolutely
necessary to provide political autonomy to the new nation-states that decided to separate
from Russia.

Nietzsche uses similar feminine symbolism when Zarathustra is speaking to the
“higher men” about life through creation and the path to the Ubermensch: “You creators,
you higher men! One is pregnant with one’s own child! [...] Whoever has to give birth is
sick; but whoever has given birth is unclean... You creators, there is much that is unclean
in you. That is because you had to be mothers” (Thus Spoke Zarathustra 290-291).'%!
“Giving birth” to a new Russia was vitally important for Savinkov because his own
salvation depended on his creation: the birth of a new Russia would have meant that his
own life, filled with blood of both friends and enemies and lost years of living in exile, in
fact, had a meaningful ending. Nietzsche wrote, “the individual is promoting his salvation
when, for example, he founds a church or a convent, he thinks it will be accounted to his
credit and rewarded in the eternal future life of his soul, it is a contribution to the eternal
salvation of the soul” (Human All Too Human 23-24). The Third Russia would have
become Savinkov’s church to stand as a sign of his mercy for himself and as his own
self-redemption.

The constellation of forces in Savinkov’s new, Third Russia was determined by

the will to power of those who constituted its foundation — the peasantry and their

1% Citation in the original: «B Mykax poxaercs HoBas Poccus — Poccus He napckast i He
GonbiueBucTckas. Poxxnaercs Poccus nemokparuueckasi, Poccust kpecTbsiHCKas!, He TOpabOTHTENILHULA U
He NopadoIIEHHAs!, POXKIAETCS BEJIMKHUIA COI03 CBOOOIHBIX HAPOAOB, CBOOOAHO 00BEANHEHHBIX BOKPYT
CBOOOIHOW M CHIIbHOI MOCKBBI».

' The traces of this Nietzschean thought also appeared in the ideas of Merezhkovsky and Gippius:
revolutionaries such as Savinkov had to take blood of the revolution, its “uncleanliness,” upon themselves
for the sake of futurity, so a better Russia could be born.
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attachment to the land, which Savinkov considered a “natural and legitimate” craving
(20). The Third Russia was Savinkov’s Ubermensch, a new organism, capable of creating
its own values. It would live not in honor of the glories of the past but for the necessities
of the present. He declared: “Russia fara da se,” meaning ‘“Russia will make itself” or
“Russia will save itself” (23). The original Italian phrase “L'Italia fara da se” was
pronounced by Charles Albert of Sardinia, refusing the French help on the outbreak of
the 1848 revolution. Interestingly, even though initially Savinkov had actively requested
foreign financial assistance for the struggle against Bolshevism, he came to regret it later.
In “On the Way to the Third Russia,” Savinkov argued that neither underground people
(revolutionaries) nor the elite (social and intellectual) could build a new Russia. Speaking
in Nietzschean terms, they were the “last men” for Savinkov who were set in their ways
and therefore, unable to create. New, “higher men” would build it, and these “higher
men” were the people themselves. Savinkov called them “the builders of the Russian
land” (19). He gave the name of revolutionary Nikolai Tchaikovsky as an example of a
person of the Third Russia because he was scolded by all the political sides, but no matter
the circumstances he always served Russia and not its rulers (49-50). Savinkov’s
thoughts resonated with those of Dostoevsky, Nietzsche, Gippius, and Merezhkovsky in
his statement that it was only through suffering that the Russian people could win and
overcome their “Karamazov illness of will”: “Fighting the Bolsheviks means burning in
inextinguishable fire. Fighting the Bolsheviks means hunger, cold, death with a rifle in
hands.... [it means] to be defamed, chased, abandoned, and, of course, misunderstood”
(45).'? Savinkov criticized the people for their yearning for comfort, lack of movement,

and passive acceptance of social injustice and suffering.

192 Citation in the original: «bopoTbcs ¢ OoNbIIEBUKaMU 3HAYUT FOPETh B HEYTaCHMOM OTHE. bopoTscs ¢
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2.7 MEREZHKOVSKY, GIPPIUS, RUSSIA, AND SAVINKOV

Some of the main revolutionary intellectual schools, the Marxists and the
Symbolists, discovered a source of inspiration in Nietzsche. At the same time, a number
of writers and philosophers from both movements “simplified and vulgarized [him] for
mass consumption” (Nietzsche in Russia 3). The Marxists singled out two main ideas: the
creation of new values that they successfully used later in promoting the creation of a
new kind of human being, homo soveticus, a Soviet Ubermensch, and the idea of futurity
that allowed them to look at the utopia of communism as an actual possibility to come
(xiv). They believed that “self-overcoming humanity would replace God” (25).

The Symbolists, among them Gippius and Merezhkovsky, were drawn to the
aesthetic perspective on human existence that Nietzsche offered. They were fascinated by
the Apollonian/Dionysian duality in The Birth of Tragedy, which found reflection in
many works of that time (for example, Andrei Bely considered Thus Spoke Zarathustra
his personal manual).'® Many symbolists declared the artist to be an Ubermensch whose
duty was to express his elite vision to select readers. One of Bely’s characters in his novel
Petersburg, the terrorist Dudkin who was based on Savinkov, directly connects Nietzsche
and the image of terrorist as a pianist who creates melodies for others: “We are all
Nietzscheans, and you are a Nietzschean, though you wouldn’t admit it. For us,
Nietzscheans, the masses, who ... are stirred by social instincts, become an apparatus of
implementation, where all people ... are a keyboard, on which play the flying fingers of a
pianist..., surmounting all difficulties” (57). This metaphor refers to Dostoevsky’s

“underground man” from Notes from the Underground who lives to “prove himself that

OOJIBIIICBUKAMH 3HAYHUT rOJIOJATh, MEP3HYTh, YMUPATh C BUHTOBKOH B PYKax [...], OBITh OKJICBETAaHHBIM,
TOHUMBIM, TOKHHYTHIM M, KOHEYHO, HEIIOHATHIM».
163 From Bely, Na rubezhe dvukh stoletii (Moscow, 1931), p. 469
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he is a man, and not a piano key!” (35) Nietzschean intellectual elitism was the biggest
problem for a number of Symbolists and members of revolutionary intelligentsia because
his rejection of the communal conflicted with the ultimate goal that lay at the basis of
both the Social-Democrats’ and Social-Revolutionaries’ programs. Despite being accused
of opportunism and elitism, Savinkov always emphasized the importance of the people in
his literary works and political pamphlets.

Gippius, too, believed in Russia’s fate and Russian exceptionalism, but she
accused both Dostoevsky and his predecessor Nikolai Gogol of mixing “the name of
Orthodoxy with its essence.” According to her, the true Christian soul of the Russian
people would reveal itself in literature in an ideal, sought-after form, rather than in
explicit Orthodox doctrine (Tsar’ i revolutsiia 116). As Judith Kalb argues,
Merezhkovsky believed that the Russians were meant to bring their faith to the West
“through their Western-influenced but Christian-infused Russian Symbolist art” (62).
Gippius and Merezhkovsky prophesized a new religious consciousness, founded in fin-
de-siecle literary creativity that would start in Russia and eventually turn into a
worldwide cataclysm of transformation. As a revolutionary, Savinkov sought to combine
their ideas of worldwide renewal with practical political actions.

Publishing articles in Paris as Anton Krainii, Gippius mentioned Russian fatalism
as a distinguished trait of the Russian people. She called it “heroic masochism” but
viewed it, in general, in a positive light (Gippius “Literaturnaia zapis’” 243). Analyzing
Savinkov’s George, “a vulgarized Nitzscheanist”'® from The Pale Horse and The Black
Horse, she noted that George’s masochism was negative, “lacking in form.” She argued

that, unlike poet Maximillian Voloshin and the dramatist Boris Zaitsev, whose heroic

1% As characterized by Pomorzev in his analysis of The Pale Horse in 1909.
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masochism manifested itself in the artistic but raw realism of their works, George could
never find a productive channel for his impulses and thus ended up with meaningless and
chaotic movement (243-248). Gippius assigned no major value to the third book of
Savinkov’s trilogy about George, The Black Horse, commending it simply for the amount
of suffering that lived in its characters (248-249). Similarly to Nietzsche and Dostoevsky,
she saw suffering as life-affirming experience that brought meaning. In her article
“Revolutsiia i nasilie” (Revolution and Violence, 1907), Gippus stated, however, that an
individual could not use suffering as a channel for forgiveness (Tsar’ i revolutsiia 108).
Gippius suggested justifying a terrorist act instead of asking for forgiveness: “It is
impossible to forgive murder; but it is not only possible but necessary to justify it, that is
to sanction any person’s act if it was committed for the sake of the future and inspired by
reason and moral feelings” (108—109).165 At the same time, both she and Merezhkovsky
saw the terrorists’ need to suffer as a symptom of their latent Christianity (Dnevniki 116).
The apocalyptic spirit of the revolutionary years aggravated the intelligentsia’s
sense of fatalism to a critical degree. Many Symbolists believed that the revolution meant
cleansing Russia of its historical sins and opening the doors to its foreordained messianic
future. They agreed with Nietzsche that the transformation started with an individual,
challenging himself or herself against the old order, which is why the concept of an
individual heroic deed (a terrorist act) was so significant. However, it must be noted that
Merezhkovsky and Gippius are the only Symbolists who associated with the Russian
terrorist to this extent. In Daybreak, where Nietzsche harshly criticized morality, he

wrote: “I deny morality as I deny alchemy, that is, I deny their premises... I also deny

1 Citation in the original: «Henp3s mpocTuts yOUHACTBA; HO 0NPABIAM® €TO, TO €CTh CAHKIIHOHUPOBATh
MOCTYIOK JIFOOOTO 4eIOBEKa, €CIIM OH COBEPIIEH BO MM OyIyIIero 1 BHYIIEH Pa3yMOM U HPABCTBEHHBIM
YyBCTBOM, - HE TOJIbKO MOXXHO, HO H JJOJI’KHO»
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immorality... We have to learn to think differently — in order... to attain even more: to
feel differently” (60). Savinkov’s George issues a challenge of living above any morality
to the world by repeating the same phrase in The Pale Horse that references both
Nietzsche and John the Apostle in The New Testament: “And I will give thee the
morning star” (2). George tries to balance his desire for immortality through being an
exceptional type, free from the chains of morality, and his need for spiritual salvation
through Christian discourse.

The two apocalyptic horsemen, too, are the symbols of inevitability in the novels.
George attempts to control life and death in his hands but is inevitably absorbed by the
apocalyptic revolutionary wave, meaningless and chaotic, that is bigger than he is. In the
first novel, The Pale Horse, George is the horseman himself, the Rider named Death,
who claims to execute the divine will of revenge, whereas in the third novel, The Black
Horse, although still in charge, Colonel George allows the forces of fate to act beyond
and upon him. Through a fatalistic lens, George (now Yuri Nikolaevich) witnesses
elemental peasant violence that swept Russia during the Civil War. Life is still “a puppet
theater” in his eyes but now it is also an apocalyptic train that is rushing into nowhere,
reminding us of Gogol’s famous troika: “The train rolls on. ‘Comrade, don’t be afraid!
Let’s lodge a bullet into holy Russia!’” (Savinkov The Black Horse 142).

For Nietzsche, Christianity belonged to neither Apollonian nor Dionysian forces
because it negated any aesthetic values. However, the Russian Symbolists redefined
Christianity as a positive aesthetic experience. As Rosenthal notes, while Merezhkovsky
was inspired by Nietzschean aesthetics in which the Dionysian and the Apollonian

merged to create art, he could never see the world entirely through Nietzsche’s eyes: that
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is, as a generally absurd and incomprehensible place (437). As a result, Merezhkovsky
developed the idea of socio-spiritual symbiosis, claiming that, by combining Western
individualism and Eastern spiritual awareness, Russia could take on a messianic role,
becoming an example of Christian regeneration for the rest of the world. As Kalb argues
in her book Russia’s Rome, Merezhkovsky participated in creating the myth of Russia as
the Third Rome'®® that constituted one of the primary discourses in building the Russian
national identity at the turn of the centuries. In his intolerance toward historical
Christianity, Merezhkovsky and Gippius resonated with Nietzsche. “The new idea does
not have the name of God yet. The name is still in the place God left,” wrote Gippius,
referencing Nietzsche’s Zarathustra and his looming shadows of God (Dnevniki 111).167
Merezhkovsky completely denounced not only the official church, but also Orthodoxy in
its traditional, institutional form. He argued that the tsar and Orthodoxy as it currently
existed in Russia were interconnected and that it was impossible to overthrow one
without the other. Nicholas II, he continued, would rather be hanged like the “holy
Russian revolutionaries” than renounce his faith (Tsar and Revolutsiia 60).
Merezhkovsky believed that the official church had corrupted Christianity in Russia and

deprived people of its living truth. He claimed that love and Jesus Christ were the

fundamental elements that would bring a new type of Christianity to its spiritual

1% Merezhkovsky argued that Moscow Russia had inherited its Orthodox autocracy from Byzantium (the
Second Rome) and dreamed about becoming the Third Rome as the Last City of the World (Tsar’ i
revolutsiial32). Peter the Great, according to Merezhkovsky, destroyed the patriarchate and turned himself
into both the head of the state and the pontiff of the Church that ruled simultaneously the earthly realm and
the kingdom of heaven (133). While in the West we see the Church transforming into the State, in the East
we see the State swallowing up the Church. The impossibility of this amalgamation caused the schism first
in the church structures and then on cultural and social levels. These schismatics became the first
revolutionaries who, albeit misunderstood, felt “the religious impossibility of Orthodox autocracy” (135).
According to Merezhkovsky, during Peter’s times, the religious-revolutionary movement started among the
Russian people and among the Russian intelligentsia almost simultaneously (136). As Christ was the only
Tsar and the only Pontiff both on earth and in heaven, a person who “replaced” Him was the Antichrist,
“the last manifestation of the Apocalyptic beast” (144).

167 Citation in the original: «B HOBOI1 naee emé Het mMenn bora. Vims moka emé tam, oTkyna bor ymém».
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dominance. One of Merezhkovsky and Gippius’s main goals was connecting the
revolution with religion and turning revolutionaries from atheists into Christian believers:
“Autocracy is a religion, and revolution is also a religion. Revolutionaries themselves are

the least aware of it. In their own minds, they are atheists”'%®

(Tsar’ i revolutsiia 59). In
1906, Savinkov, as one of the most obvious atheists, became their new religious project.
Through art that often employed Christian imagery and rhetoric, Savinkov, though not an
official Symbolist himself, reached for the affirmation of his life, a life that was full of
murder and remorse, but nevertheless, undeniable and redemptive, because for him as a
revolutionary and a patriot, there never was another way. Terror was not only a gateway
but a way of living, fighting, and feeling united with others through the cause, on a
spiritual level. Savinkov was drawn to Merezhkovsky’s Revolutionary Christianity
because unlike traditional Orthodox Christianity, it did not negate his life as a terrorist
but affirmed it. Merezhkovsky, in his turn, tried to demonstrate an unbreakable link
between Savinkov’s need to live for the people and the Christian faith that the people
were able to preserve in its purest form.

However, like Nietzsche, Merezhkovsky could not escape intellectual elitism in
his ideas. In The Black Horse, Savinkov confesses the intellectual elitism of the Russian
intelligentsia and its detachment from the people: “We knew Nietzsche, but could not
distinguish between winter and spring crops; we ‘saved’ people, but judged them by the
standards of our Moscow ‘Uncle Vanya’s’; we ‘prepared’ a revolution but disgustedly
turned away from blood” (84). “I want to, but cannot love the people,” confessed

Merezhkovsky (as qtd. in Rosenthal 433). Merezhkovsky and Gippius never valued

18 Citation in the original: «Camonep>kaBue — pesTurus, ¥ PeBOIONUS — TOXe penurus. Becero menee
CO3HAIOT 3TO CaMH PEBOJIOLMOHEPHI. B co3HaHMU CBOEM OHH - O€300IKHUKHU ».
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peasants above the members of intelligentsia because they believed that peasants were
too simple-minded to fully grasp the intellectual and artistic understanding of Christ
teachings. Gippius had a very condescending opinion about the typical Russian peasant
and described him as an “ardent private owner by nature and a slave by upbringing” who
is “cunning but obedient on the surface to any power if he feels that this is a truly brute
force.” Gippius did not consider the Russian narod a strong intellectual force because she
believed that peasants “still narrowly understand both space and time” (Dnevniki, vol. 2,
196). However, she shared Dostoevsky’s idea of homecoming, arguing that the majority
of Russian revolutionaries were connected to the Russian folk not only by blood but also
by spirit. Even though their privilege and education drew the revolutionaries away from
the people, the revolution had a folk soul that all of them shared (114).

Similarly to Merezhkovsky and Gippius, Savinkov was concerned with existing
socio-spiritual dichotomies and the possibility of symbiosis. Merezhkovsky, often seen as
cold and abstract, was widely criticized for his theoretical approach to revolution and its
idealization. Influenced by his concepts, Savinkov always strived to find their practical
value by bringing these ideas back to the actual revolutionary barricades and Civil War
battles. Gippus wrote in her diary from 1913 that he expressed his ideas about the two
parties: one would be peaceful, socialist, and universal, while the other would be a
separate terrorist entity based on “strict ‘moral’ laws” (Dnevniki 162). Like Nietzsche,
Savinkov was obsessed with “futurity” but unlike Nietzsche, he was not satisfied with
futurity that would never arrive. This is why he proposed the creation of the Third Russia,
the idea of a peasant democracy as a new social structure. In his view of the people in his

works, Savinkov significantly differed from the elitist perspectives of Merezhkovsky (at
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least in his earlier phases) and Nietzsche who were skeptical of the “herd” and replied to
the needs of social transformations with what Rosenthal calls “promethean
individualism” (432).

Merezhkovsky and Gippius did not share Dostoevsky’s devotion to institutional
Orthodoxy but they believed in salvation, not only personal, but also social, through Jesus
Christ. Finding the Godman meant finding the universal sociality, Godmanhood, as
rightful historical development (Merezhkovsky Tsar’ i revolutsiia 162). For them,
revolution, love, and Christ are intrinsically connected. After finishing his trilogy Christ
and Antichrist, in which he searched for such unity, Merezhkovsky admitted : “When |
began the trilogy Christ and Antichrist, it seemed to me that there existed two truths:
Christianity, the truth of the heavens, and paganism, the truth of the earth. But by the
time I was finishing the trilogy, I realized that the union of Christ and Antichrist was a
blasphemous lie; I knew that both truths, that of the heavens and that of the earth, are
“dark connection” between the 1905 revolution and Jesus that she felt when they grew
close to Savinkov “with blood of many on his soul” (Dnevniki 139). One of Savinkov’s
contemporaries Mikhail Morozov pointed out that the bloody mix of wild reasoning,
Apocalypse, and revolution in The Pale Horse (definitely influenced by Gippius’
rhetoric) was so similar to Merezhkovsky’s ideas that it was hard to believe it was written
by Savinkov and not Merezhkovsky himself (96).

2.8 SAVINKOV’S WOMENS
Despite being accused of opportunism, theatricality, and moral hypocrisy,

Savinkov had one undeniable constant throughout his life: he always remained loyal to
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Russia and to what he believed was best for it and the people at that particular moment in
history. He was an underground revolutionary when, as he thought, he could help Russia
best through his terrorist activity. He was a statesman, the Deputy War Minister, in the
Provisional Government under Kerensky after the February revolution because he felt
this was his chance to conduct reforms through legal means. He was among the Whites,
the Greens, and any other oppositional force that fought the Bolsheviks during the Civil
War because he claimed that the Bolsheviks betrayed Russia and its people. He then
accepted the Soviets when he came to believe that the Russian people had accepted them.
During his time in the Provisional Government, Savinkov played a controversial
role in the so-called Kornilov Affair. Savinkov served as a negotiator between the head of
the Provisional Government, Kerensky, who lacked decisiveness and strength of
character in the critical months following the February revolution, and General Kornilov
who, weary of political uncertainty, attempted a military coup. As a result, Savinkov was
released from his duties in the government. Gippius, describing the Kornilov Affair in her
diary, noted that Savinkov’s main motivation was his “sincere, intelligent love for Russia
and its freedom” (Dnevniki 525). She recalled Savinkov’s assessment of the situation:
“Russia for him (Kornilov) is first, freedom is second. As for Kerensky... freedom and
revolution are first, Russia is second. For me..., these two merge into one. There is no
first or second place. [They are] inseparable” (526)." It was true: despite his strong
opposition to tsarism, during World War I he firmly spoke out against any revolutionary
activity because he believed that in times of crisis a step against tsarism would have been

a step against Russia. Later, in 1918, during their exile abroad, Ilya Erenburg recalled

1% Citation in the original: «Poccus as mero (Kopruosa) nepsoe, ceo6oa — Bropoe. Kax s
Kepenckoro... cBoboaa, peBomoius — nepsoe, Poccust — BTopoe. it MeHs xKe. .., JUIst MEHS 9TH 00a
cnuBaroTcs B ogHo. Het mepBoro u BToporo mecra. Hepazneaumsi».
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speaking to Savinkov about Russia, its people, and his escape from the Sevastopol prison.
Savinkov told him that a soldier let him go and took his place, justifying it by the fact that
Savinkov had a wife and children, while he was single. Erenburg pointed out that even
Savinkov’s voice changed when he talked about the Russian people: “He is talking, and
his voice is so gentle! I see now that he is not devastated George, but pious Vanya drawn
to his terrible path by love” (197).17°

Russia was Savinkov’s only real love, a love that manifested itself in his literary
symbolic women, following the literary tradition of Alexander Blok, Maximilian
Voloshin and others who created representations of women as a symbolic body of Russia
in their works. Not many scholars have examined Savinkov’s female portraits, possibly
either for the reason of their lop-sidedness and thinness or because of their secondary
nature to the main male characters in his novels. However, Savinkov’s women expose
Savinkov’s tragedy of individualism and reveal his perspectives of Russia. They open the
door to the ways in which he envisioned not only Russia’s past, present, and future, but
also his own place within each temporal dimension. While his main female characters in
The Black Horse, Grusha and Olga, are more straight-forward portraits of peasant Russia
and communist Russia respectively, Elena and Erna in The Pale Horse as well as Maud
in the second part of the trilogy are less defined and developed as characters.

Erna is a member of the terrorist unit led by George. As a chemist, she works
behind the scenes and her primary responsibility is to make bombs. Erna is in love with
George, which constitutes the main reason for her decision to join the combat

organization. He sleeps with her but rejects the emotional connection and commitment

10 Citation in the original: «['oBOpHT, U KaKk HeXeH ero rojoc!  BmKxy — 310 He omycroménHbIH JKopx, a
BEpYIOIINH, JTFOOOBBIO BICKOMBIN HA CTPATHBIN yTh BaHs».
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she desperately craves. Erna commits suicide when surrounded by the secret police at her
apartment. George loves Elena, an officer’s wife, who is very detached from the
revolutionary world of violence that absorbs George. Elena loves George but does not
intend to leave her husband whom George, overcome by jealousy, kills at the end of the
novel.

While writing The Pale Horse, Savinkov worked closely with Gippius, his literary
mentor. In their epistolary exchange, she was clearly unsatisfied with the main
character’s unstoppable attraction to Elena. George himself called this attraction love,
which, according to Gippius, got inappropriately mixed up with Vanya’s sort of love, a
higher revolutionary feeling (Revolutsionnoe khristovstvo 107). Gippius approved the
image of Erna as positing the question of love in a negative, fresh light, but insisted on
bringing George to the realization that Elena as a positive but stagnant element is “not it”
(108-109). Because Gippius and Merezhkovsky’s Revolutionary Christianity focused on
transcending the concepts of sex and gender via accepting the needs of flesh and
Christian love as one, Gippius pointed out the accentuated genders in Savinkov’s works.
In her opinion, with Elena, George became “too much of a man” and “stopped being ‘a
person’,” whereas Elena, as expected, was never “a person” because she was “ceaselessly
a woman” (109)."”" Gippius believed that Elena was a necessary character to keep but
that the author needed to rise above his characters (115-116). Merezhkovsky shared his
wife’s position that Elena was a weak character. He saw Elena as a rudimentary person:
like “Erna before her fall into sin” and at the same time as an Erna in the making (112).

In his letter to Savinkov, Filosofov wrote that, even though he understood George’s

"' Gippius always rejected any feminine origins in herself and others as inferior to male ones. She believed
that “feminine origin has no memory, no creativity, no identity” (Revolutsionnoe khristovstvo 111).
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172 at the end of the novel because “his love turned out to be

decision to commit suicide
bird brained,” he would have liked to see the development of consciousness “not only in
the communal (Vanya), but also in the field (Elena)” (119, 122).

Despite the fact that at that time, Savinkov was at the beginning of his career as a
writer and respected his friends’ literary opinions, he did not feel that his novel needed
major character modifications: George’s personal obsession with Elena still took over his
revolutionary instincts and led to murder, whereas Elena remained an underdeveloped
character who never came to a religious revolutionary epiphany. The portraits of both
Elena and Erna were influenced by the Nietzschean tension between the Apollonian and
Dionysian forces. Elena is a manifestation of George’s longing to return to primordial
harmony. Every time he sees her, the world of violence and murder fades away: “I looked
into her eyes and wanted to tell her that she was the joy and the bright light of the day”
(Savinkov The Pale Horse 55), “I heard her words and felt the contact of her body. A
fierce joy flamed up in me” (86). George, who lives and breathes revolution, is even
prepared to leave terrorism behind for her (85). But even though Elena does not
understand George’s way of life, constantly asking him why he is living with death, she
never demands that he quit terrorist work because as a prehistoric essence, she is static
and cannot facilitate any movement. She does not guide George to one or another
decision. Instead, her incessant presence as a constant reminder of a possible primordial
unity infuses George’s world. “She hears what I hear,” writes George (Kon’Blednyi 12).
What Merezhkovsky, Gippius, and Filosofov thought of as emptiness in Elena is, in fact,

a sublimated non-essence of Russia that never was and will never be, but that exists in

"2 The novel ends with George holding a revolver and contemplating suicide. As he is safe and sound in
the next two parts of the trilogy, he either never takes this step or survives his suicide attempt (with a higher
probability of the former).
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George’s mind as an imperfect but vital manifestation of primal love and freedom
strapped to their basics.

Elena, in her primordial freedom, does not want to be attached to one man. She
loves George, and she also loves her husband, which infuriates George. George admits
that Elena speaks his own words when she rejects social laws, including the possibility of
marriage to him. It is not enough for him just to have Elena in his life. He wants to
possess her, to make her the actuality and the future, but, as Elena is a non-essence, this
desire only pushes her farther away. Without understanding the impossibility of death for
the unceasing entity that Elena represents, Elena’s statements appear naive and childish,
especially amidst the revolutionary struggle: “tell me, why do you want to kill? Why?
Isn’t just lovely here? The spring has come. The birds are singing. [...] Why not live
simply for life’s sake?” (The Pale Horse 57). Elena is child-like in her primal nature:
George describes her childish laughter and his desire to pick her up and kiss like a child
(133). The generally cold-blooded and impenetrable George reverses to his adolescent
state himself: he remains “timid, like a boy” who “turns red as a poppy” when Elena
speaks to him (Kon’ Blednyi 44, 39). The closer the day of the Governor-General’s
assassination comes, the harder it is for George to keep Elena’s presence in his memory
because revolutionary rationality and urgency weaken their connection: “Elena’s image
has gotten cloudy. I close my eyes and try to resurrect it.... But I don’t see her” (55).'7
In the light of the rapidly moving revolution, Elena’s perpetuity turns into lack of life: “I

see a dead mask. And yet a secret hope lives in my soul that she will be mine again”

I3 Citation in the original: «O6pa3 EneHsl 3aBOJ0KII0 TyMaHOM. S 3aKphIBaro ri1asa, s X04y ero
BOCKPECHTbH.... Ho 51 He BUXKY €€».
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(55).'™ George starts seeing her as a slave who is unable to grasp the present, but he
cannot let go of his love for her, because he feels that her strength comes not from the
will to power but from the will to primordial unity with him: “But suppose she is not free
and proud, but a slave. What does it matter? I want her, and there is none superior to her;
none stronger or more joyous than she. My love for her gives her beauty and strength”
(The Pale Horse 110). George’s desire to be united with Elena grows stronger as he finds
in this love the right to kill her husband: “Vanya sought for Christ, Elena seeks for
freedom. As for me, I am not seeking anything: let it be Christ, or the Antichrist, or
Dionysus — [ don’t care. I desire to possess her. And my desire is my right” (159-160).
Savinkov draws an interesting parallel here between Vanya’s love, which is socially
accepted as sacrificial, noble, and worthy of murder, and George’s personal love for
Elena that is perceived as sinful and undignified. With the murder, George’s love for
Elena dies too.

Erna functions as Elena’s counterpart in the novel and her rival for George’s
attention. She is a caricature of a revolutionary woman: although Erna selflessly works
for the sake of the combat unit and even eventually dies at work, she joined the
organization because of her love for George and not for the cause. Erna reveals that side
of revolutionary Russia which was often hidden under the self-sacrificial bravado and
noble slogans. It was the revolutionary Russia that, like a woman of dubious morals,
accepted everyone who was ready to spill blood for her, regardless of their reasons:
“Some time ago she gave herself to me like a queen... Now she implores me for love like

a beggar” (2). Savinkov had plenty of examples of female revolutionaries who chose the

174 Citation in the original: «5I By MEpTBYIO MacKy. 1 Bcé-Taku B aynaie JKUBET TaiHas Bepa: OHA OITITh
Y
6y,I[CT MOCIO».
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revolutionary path consciously and intentionally and who could have served as
impressive models for his female character, but he created Erna because he wanted to
show the raw inside of the Russian revolution and raise questions that often remained
unanswered. The majority of his portraits in The Pale Horse, both male and female, are
people who seem to be in the terrorist organization for all the wrong reasons (if there can
even be right ones). Fyodor wants to take revenge for his killed wife; Erna dreams of a
peaceful life with George; and Henrich believes in socialism, sees terrorism as effective
and necessary, but does not grasp the moral implications and consequences of
revolutionary violence. Romanticizing the Russian revolution was typical of Savinkov’s
contemporaries. These portraits expose Savinkov’s skepticism about this tendency.

In his relationship with Erna, we see what Gippius called a negative masochism in
George: his contempt for Elena is felt in every conversation they have and in every diary
entry he writes about her. He focuses on her ugliness, on her flaxen, curly hair and
especially on her big hands that symbolize her awkward place in the revolutionary
movement. “When will it all end, George?... I can’t live for murder. I can’t,” she begs
George (101). George has no pity for her, even though he says that he does. In a
conversation with Henrich (who is in love with Erna and who asks why Erna is given
such dangerous task of making bombs), George coldly replies: “She is an expert” (45).
George unemotionally concludes that if Erna dies, then Vanya as another chemist will
take her place to make bombs. When George and Erna are together, he cannot stop
concentrating on all the details that annoy him in her: her smoking, her shawl, the
tenderness in her voice, and her tears. “What does it matter who is right and who is

wrong?” cries Erna (102). George does not understand her suffering and need for
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consolation because they go against his own life-affirming principles. In his mind, only
those who see terrorism as the only means should join terrorist units; all others should do
more peaceful revolutionary work. Before the assassination attempt, Erna imploringly
asks George: “George, dear... Shall we die together?”” (120). In the same way that Elena
is a living force who strives for ultimate freedom and joy, Erna is a force of death.
Through death, her love for George will gain social meaning and be rendered eternal.
George does not want to die with Erna; he wants to live with Elena, but cannot accept
Elena’s conditions.

Erna represents the revolutionary Russia where rivers of blood have covered
every “higher idea” that marked its significance and where, knowing the revolution’s true
cost and true face, the main character asks himself, whether the revolution was worth it:
“Was it wrong on my part to kiss Erna? But it might have been worse to have ignored
her, to have repulsed her. A woman came to me and brought me love and affection. Why
does affection create sorrow? Why does not love give joy, but pain?” (139). The
questions that George raises here are the questions of the balance between the means and
the ends: Was it worth it to start the revolution? Wouldn’t it have been worse to stay
silent under tsarism knowing that the fight would bring blood and destruction? And if the
revolution was the only right choice, why did it bring only loss, disillusionment, and
sorrow? Savinkov knew that the answers lay with the “ideal terrorists” like Vanya who
believed in redemption through their martyrdom and therefore, were able to turn the
blood of the revolution into “a higher idea”: “Vanya used also to speak of love, but of
what kind of love? Do I know love of any kind? I do not know, cannot know, and do not

try to. Vanya knows, but he is no more with me” (139). In Vanya’s world, there are two
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Russias that are meant to be united together as a result of the revolution “for the sake of
God, for the sake of love”: peasant Russia — Marfa, and Christian Russia — Maria.
Resonating with Merezhkovsky’s ideas of uniting the two truths and Nietzschean concept
of futurity, Vanya tells George that they, revolutionaries, have to “take up the sword”
because of their weakness. But their mission is to clear the path for the “pure” and
“strong” ones who will come next. They, the revolutionaries, have to die for the others to
come (33). George wants to believe Vanya, but years later, during the Civil War, he still
keeps asking himself: “are we the seed or only dung?” (The Black Horse 78).

In the second, unnamed part of the trilogy, Savinkov draws only one female
portrait. It is an image of former revolutionary Matilda, or Maud (because it sounds more
refined). Along with hundreds of Russian emigre, including George, Matilda lives in
France. As George describes her, Matilda used to be beautiful, but now she “has gained
weight and dyes her hair at the temples” (Neizvestnaia rukopis’ 156). Maud represents
the Russian émigré community, exhausted, disillusioned, and displaced. She is the Russia
that has no place and no purpose anymore because the revolution is defeated. Maud still
puts her best efforts into participating in cultural life: she “studies art, scolds Nekrasov’s
works, recites Minsky, loves to discuss poetry and condescendingly declares that Pushkin

has become obsolete” (156). 175

But along with other members of Russian intelligentsia,
Maud has gotten stuck in the past and has fallen out of touch with Russian life back
home. Abroad, according to George, she is forced to live a “limping life” (161). She tries

to convince George to let her join a terrorist group, but he has nothing to offer her: he is

not “a master of the red workshop” anymore. The terrorist organization is dismissed and

175 ey oo . ..
Citation in the original: «'u3ydaet' nckyccrBo: 6panut Hekpacosa, nexiamMupyeT MHHCKOTO, JTIOOUT
paccykIath O MO3I3UU U CHUCXOUTEIILHO 3asBIsieT, 4T0 [TyIIKMH OTKUIT CBOM BEK».
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he is a “humble slave” (161). George writes that Maud is now passed around with no one
to protect her (164-165). He sees the old Russia in her that is insulted and humiliated and
now needs to beg for attention. George’s feelings toward Maud resemble what he felt
toward Erna: he is annoyed by her smoking, her idle talk about terrorism, and her
wrinkled and tired face. “I will never love her,” he writes (156). Again, as before, even as
George is hugging Maud, he is thinking about a different woman, the revolutionary
Russia that is no more: “I will think about the one who died” (162).

Savinkov never could find his niche abroad. His dreams of bringing about change
for the people through terrorism faded away, and he came to believe that the blood of the
revolution would forever stay on his hands. He felt as if he had lost everything:

No homeland and everything around you is wrong,
No homeland and everything around you is worthless,
No homeland and faith is impossible,

No homeland and words are hypocritical,

No homeland and joy has no smile,

No homeland and sorrow has no name,

No homeland and life is like an elusive ghost,

No homeland and death is like fading away...

No homeland. The prison lock is hanging,

And everything around you is pointless or false... (Kniga stikhov 83)""°

'7® Citation in the original: “Het pouHbI — i Bcé BOKpYT HeBepHO,/ HeT pouHbl — i BCE Kpyrom
HUUTOXHO,/ HeT ponuns!l — u Bepa HeBo3MoxkHa,/ HeT poauHsl — 1 cioso nuneMmepHo,/ Het ponuns — u
panoctb 6e3 yib10ku,/ Het ponunsl — u rope 6e3 Ha3Banbsi,/ HeT poivHBI — M KM3HB, KaK IPU3PAK 3bIOKUH,/
Her poauHbI — 1 cMepTh, Kak yBsiAaHbe... HeT poauHbl. 3aMOK BUCUT OCTPOXKHBIN, M BCE KpyroM HEHYXKHO
WJIN JIOXKHO...”
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George laments that he misses Petersburg and Russian speech, calling the French
language his step-mother when he needs a mother. The secret police keeps watching his
every step, and he feels like a “fatigued wolf” (Neizvestnaia rukopis’ 159-160). The
Russian émigré community, former revolutionaries, are stripped even of their promethean
nobility because “it is impossible to suffer in Nice” and “it is impossible to be saintly in
starched collars” (163). They are caricatures of the heroic martyrs and fighters they used
to be.

More clear and defined images of Russia appear again in Savinkov’s The Black
Horse. George is surrounded by two women, Olga and Grusha, two Russias in his life:
Grusha is peasant Russia, while Olga is his former ideal, the Third Russia, now turned
Communist. Grusha is the Russia that he had gotten to know and learned to love, not
immediately, but step-by-step, by rejecting his preconception of her and accepting her
true image. At the same time, he kept ideal Olga dear to his heart but lost her because she
became Olga of his present, communist Russia, who loves him but sees him as a traitor.
Although unfamiliar at first, she still has the shadows of his ideal Russia. Initially,
Grusha is very new and even exotic to the urban terrorist George, now fighting under the
pseudonym Yuri Nikolaevich against the Bolsheviks during the Civil War. George kisses
Grusha but lives with his memories of Olga. Like the peasants who believed in and
valued revolutionary sacrifices, Grusha believes in George because he is “destined by
fate to fight” (The Black Horse 59). Only during the years of the Civil War does George
truly gets the chance to experience the Russian land and the Russian people. On the one
hand, he indulges in romantic unity with the countryside that had remained unknown to

him during his work in Moscow and St. Petersburg: “out here in the fields I feel with my
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whole heart and soul that I am Russian, descendant of vagrant wanderers, son of the
ploughshare and the soil, of this black soil that is watered by the sweat of a myriad
toilers!” (7). George calls himself a servant of Russia, and in this idea he is one with the
people. He equates Russia with his “very life” and “love” (50, 45). On the other hand,
George is exposed to the peasants’ worldview, in which both the Reds and the Whites are
intruders in their lives, “demons” to be purged (Savinkov intentionally uses a reference to
Dostoevsky here) (4). And narod’s famous faith and spirituality in the Civil War are
demonstrated in their forcing the captured to cross themselves in a proper way, by facing
the East, and promising heretics that they will “burn in everlasting fire”” with no sins
forgiven (9-10, 52-53). Unlike the members of intelligentsia, in Savinkov’s telling the
peasants have never suffered from a heightened sense of individual moral responsibility.
When Egorov, an old believer from Pskov who fights in George’s division, promises to
blow up the coming Reds, George asks with a smile: “And wouldn’t that be a sin?” “Sin?
A sin to destroy demons? Why, where did you get such an idea, Colonel?”” Egorov
answers (130).

George is drawn to Grusha but Olga is “nothing but Life — blessed and eternal”
(61). George’s descriptions of Olga are strikingly similar to the ways he had described
Elena, as something perpetual and of a higher order. In the Russian countryside, George
finally experiences a waft of primordial unity, of being “one indivisible whole, a single
closed-in and unknowable world,” that he could never reach with Elena and this time, he
connects it to Olga (8). For George, Russia is Olga and Olga is Russia. It is his cause and
his redemption. But like Elena, Olga who could save George remains only in his past and

his dreams, as a non-essence.
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The episode in which Grusha finds Olga’s portrait and makes a jealous scene (“To

"’

love me, a cow-girl, but to marry a lady, your equal, that’s your idea!”) exposes the
conflict in Savinkov during the Civil War years (69). He realized that his ideas of the
Third Russia would never come to life and that the real peasant Russia was uneducated,
self-willed, and even cruel, but unlike the Third Russia, it was real and it was there. There
is a Dionysian force dormant in the barefoot Grusha who wades through the forest paths
to see George at night. George is infatuated by her raw sexuality, her young body, shining
eyes, and “an insatiable, almost animal, thirst” (54). Similarly to the situation with Elena,
George does not intend to share Grusha with anyone, even though he is not ready to
commit to her. Fedya likes Grusha but George does not let her go (“Grusha... I do not
love her...But I will not share her with anybody”) (83).

When George returns to Moscow and finds Olga, he hardly recognizes her: she
has changed the snow-white dress he remembered for a black, all-covered dress, which
again recalls Elena who always appears either in a white or black dress. This is how
Savinkov and his brothers in arms first perceived communism: in their eyes, communism
vandalized and dehumanized the ideas of Russia for which Kalyaev and Sozonov died.
But Olga, a new Russia, is not an “easy” enemy like tsarism was: it is hard to hate her
because Olga vocalizes all the silent accusations that George already made towards
himself: “What do people’s tears and blood mean to you? What is justice to you? You

love homeland for yourself. You value only your own freedom... And you don’t see that

the old world is in ruins... No... You’ve betrayed the revolution... You’ve betrayed
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Russia... You are our enemies... ” (Kon’ Voronoi 200)."”” George also admits that like
communists, they rob, kill innocent people, betray, and lack faith (The Black Horse 119-
121). Later, George realizes that both social-revolutionaries and communists have their
own pravda (“truth”). They all came out of the same generation of revolutionaries but
had different visions of Russia. This is why Olga for him is “a stranger, but a stranger
only because she is ours” (123). George thinks about Olga’s happiness and realizes that
her happiness, as happiness of Russia under the Soviets for Savinkov, is his misery
because there is no place for him in this new world. Olga’s victory, along with the victory
of communist Russia, is George’s, and ultimately Savinkov’s, “shameful death” (131).
He could not help build a better Russia, thus, losing his chance for salvation. “Of course,
I returned to her,” writes George. In the same way, Savinkov felt that he had to come
back to Russia in August 1924. Whether he was lured into Russia by the promises of
emerging underground work or he let the secret police, OGPU, set a trap for him under
the name of the Operation Syndicat-2, Savinkov could not stay away even from this new,
strange Russia that came to replace the one that he cherished in his dreams. But George
cannot stay in Moscow being chased by communists, and when Olga asks him to take her
with him, he refuses: “... ‘I don’t love you.’ I spoke - and did not believe myself” (141).
This might be the reason why Savinkov made a decision to jump out of the window of
the Lubyanka jail on May 7, 1925. He did not stop loving Russia but could not take it
with him anymore.

Like his character George, after the Civil War and again in exile, Savinkov felt

drained and useless. He wanted to work but found himself misplaced and left behind. For

177 Citation in the original: «4rto st Bac HapoJiHbIe CIE3bI U KpoBh? UTO /U1 Bac crpaBeiuBocTh? Bbl
ponuHy JroouTte 1t cebs. Bel cBOOOy IIeHUTE TOJIBKO Bamty... M BBl HE BUIUTE, YTO PYLIUTCS CTAPBINA
mup... Het... Bol npenanu peBontonuio. .. Ber uamenunu Poccun... Bol Bparu...».
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Savinkov, Russia meant life, cause, and meaning. He had devoted his life to fighting for
Russia’s salvation because, in his eyes, then the blood that he spilled could be redeemed
as well. Savinkov never swore an oath to parties or leaders. He was accused of political
hypocrisy and volatility but, in fact, in his every decision and every life turn, he regarded
Russia as paramount: “I believe in no ‘programmes’ and still less in ‘leaders.’ I, too, am
fighting for life and for the right to exist on earth. I fight like a wild beast, with claws,
teeth, and blood. I said, ‘on earth.” I don’t mean ‘on earth,” I mean in Russia and only in

Russia” (The Black Horse 105).
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CONCLUSION

In 2004, Mosfilm released Karen Shakhnazarov’s film “A Rider Named Death,”
based on Boris Savinkov’s novel The Pale Horse and labeled as “drama, historical film.”
The box office success of the film demonstrated the Russian public’s unfading interest in
revolutionary Russia, as well as the legendary terrorist and his literary works.
Shakhnazarov allowed his director’s vision to go beyond the pages of the novel and
merged the story of the main character, George, with Savinkov’s own: in fact, George
narrates the last few minutes of the film while lying on the pavement in his own blood
after jumping out of a Lubyanka window. Shakhnazarov’s film arrived in timely fashion:
on the one hand, it became another building block in reconstructing the Russian patriotic
past, and on the other hand, it reflected on the phenomenon of modern terrorism in a
Russian context from a “safer,” historical perspective.

Attempting to commemorate ‘“The Russia That We Lost,” many contemporary
filmmakers tend to historicize violence that happened in the Russian past.'” The final
scene of George’s/Savinkov’s suicide not only functions as an effective ending to the
film, but also symbolizes both the era of fin-de-siecle Russia’s era of terrorist destruction
and of the Silver age explosion of artistic creation. As Shakhnazarov points out, he

3X3

wanted “‘to use some facts from Savinkov’s biography in order to intensify the artistic
impact’ of what Savinkov’s life meant for Russian history” (Norris 61). Elena

Monastireva-Ansdell, meanwhile, draws a strong connection between Shakhnazarov’s

'8 Stanislav’s Govorukhin’s documentary film “Russia That We Lost,” idealizing pre-revolutionary
Russia, was released in 1992.
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film and the national rhetoric of Putin’s Russia. She argues that through the de-
romantization of terror as a fight for freedom on the screen, the director upheld the values
of a strong, stable, centralized state in both the imperial and the modern contexts (65). In
fact, Putin even visited the studio set recreating Moscow of 1904 during the shooting
process. The director and the president talked only cinema, not terrorism during the visit.
When asked about his possible disapproval of Putin’s anti-terrorist campaign for not
bringing up the topic of terrorism, Shakhnazarov replied: “That’s the problem of the
special forces, not film directors” (66-67). In fact, mostly likely, for Putin, Sakhnazarov’s
contribution to the re-birth of Russian cinema carried a bigger national and economic
importance than political relevance of the message delivered in the film.

While this film undoubtedly creates a historical version of the Russian past, it
does not necessarily fit into the category of pretentiously patriotic cinema because the
director’s main focus remains on the psychological tension in a terrorist’s mind. The
aesthetic plane of Shakhnazarov’s film is expressly theatrical, filled with cabaret dancers
and carnival masks, because this is the way in which George sees his life — as a puppet
theater. The emphasis on the psychology of terrorism at the expense of political
commentary resulted into some film critics’ opinions that “The Rider named Death” has
very little to do with today’s phenomenon of terrorism. For example, Ekaterina Barabash
of Nezavisimaia gazeta (Independent Newspaper) argues that Savinkov’s “colleagues in
bombing one hundred years later” would never experience the same kind of
“Dostoevskian doubts” (as qtd. in Norris 65).

However, Shakhnazarov has clearly demonstrated his intentions of initiating a

dialogue about the ideological basis of terrorism, both revolutionary and contemporary.
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He argues that “the intellectual level of Russian terror at the beginning of the past century
was incomparably higher than that of the present” (as qtd. in Norris 62). Indeed, behind
Russian revolutionary terrorist acts were Orthodox metaphysical conflicts, an apocalyptic
tradition of disunity and suffering, and the historically developed consciousness of a
Christian paradox. However, the ideology of terrorist martyrdom and victimhood is quite
familiar to today’s terrorism. The savior complex developed from religious convictions
and a sense of personal social responsibility also come into play in the contemporary war
on terror. Shakhnazarov himself makes a parallel between Savinkov and Osama Bin
Laden if the latter wrote a novel about terrorism: “Savinkov is the Bin Laden of the last
century, only behind him also stood the whole culture of the nineteenth century”'”
(Kichin, Rossiiskaia gazeta). Denouncing the accusations against “humanizing terrorists”
through literary depictions, we can argue, along with Robin Morgan, that terrorists as
fiction writers “reveal what remains a mystery to terrorism experts,” which is “the
sexuality of terror and of terrorism” and “the sensualization of cruelty and death” (119).
Through Savinkov, we read Russian revolutionary terrorism not only as the systematic
use of violence against tsarism, but also as a cultural and philosophical network founded
on centuries of literary and theological traditions.

In fact, Bin Laden also was a poet and took pride in being one. In the June 8 & 15
issue from 2015, The New Yorker published an article by Robyn Creswell and Bernard
Haykel titled “Battle Lines” that discusses the role of poetry in the jihad movement.
Creswell and Haykel argue that unlike the beheading videos targeting mainly foreign

audiences, poetry gives us an insight into the dialogues inside the movement (102). They

179 Citation in the original: «CaBuHKOB 1 ecTh O¢H JlazeHn Hadama mponuIoro BeKa, TOIBKO 32 HUM CTOsIa
eme u Bca Kynbrypa XIX cToneTus».
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explain the importance of analyzing jihadist poetry as a performative act of self-
expression and self-identification. Creswell and Haykel discuss videos in which members
of a jihadi groups recite poems to each other, thus turning poetry into “a social act rather
than a specialized profession” (104). However, the public is not quite ready for the fact
that the ISIL militants express themselves through literature. Facebook comments about
the article reveal that the idea of connecting terrorism and art often causes anxiety about
humanizing terrorists because it ties together two methods of bringing political change:
the power of a bomb and the power of language. Facebook user Dan Kiefer had a
strongly negative reaction to the subject: “Really New Yorker? There’s a terrorist attack
and you want to show that the proponents of this evil ideology have a sympathetic soft
side? Distasteful and unbecoming of a top western publication.” When asked if he
actually read the article, Kiefer replied: “No. I don’t give a fuck about poetry from
terrorists” and “You go read some haji love poems if you want...Go marry one too if you
love them that much” (Comment to Creswell and Haykel). This reader viewed the mere
process of reading terrorist poetry as humanization because he saw literature directly
referring to universal morality and human connection. Similarly, another Facebook user,
Shahrooz Tehrani, questioned the origins of jihadist poetry by equating the concepts of
poetry, art, and love. Angela King briefly stated: “Do not glorify mass murder.” Mara De
Matteo went even further accusing The New Yorker of being “one of them.” Joanna
Paraszczuk’s article in The Atlantic from September 18, 2015, discussing Chechen
jihadist poems, caused very similar reaction among its readers, inquiring “You mean
jihadists can no longer be simply killed? Now we have to read their effing poetry?”

(Comment from the user “spudwhisperer”).
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Why does reading terrorists’ poetry make many of us so uncomfortable? Is it
because a pen is mightier than a bomb, and to accept the existence of terrorist literature
makes jihadists more powerful and us more scared? Is it because accepting the existence
of literary ideological traditions among the ISIL militants means that an idea can truly be
fought only with another, stronger idea, and that neither an AK-47 nor an M-16 can
completely eradicate this violence? Does it turn the phenomenon of terrorism from
barbaric insanity into a conscious social choice?

Russian revolutionary terrorism died as a movement not only because it was
suppressed politically and militarily, but also because its ideology failed. Like today’s
global terrorism, Russian revolutionary terrorism was both a social product and an
expression of performative violence. Steven Marks argues that the nineteenth century
Russian radicals shaped the modern world by introducing “terrorist practices that have
been in use ever since” (37). Claudia Verhoeven looks at Russian terrorism “not simply
[as] a strategy...but rather a paradigmatic way of becoming a modern political subject”
(4). As Marks mentions, fleeing from prosecution, thousands of Russian radicals left
Russia and settled in Europe, Asia, and the United States. A number of revolutionaries,
including the founder of the SR Combat Organization, Grigory Gershuni, and the future
Polish leader Josef Pilsudski, passed through the established colony of Russian radicals in
Nagasaki, Japan, which contributed to the development of the Japanese revolutionary
movement (18). The oxymoronic combination of violence and virginity that accompanied
Spiridonova’s myth at the beginning of the 20th century in Russia found its new life in
the modern world of terrorism in the face of the South Korean female Kim Hyon-hui, the

so-called “virgin terrorist,” who set up a bomb on a jet, killing 115 people in 1987. The
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media dubbed her as “token terrorist” while emphasizing her “beauty, humility, alleged
virginity, and unquestioning obedience appeal to Korean males” (Morgan xxvi). Because
of the historical rivalry for geographical territories between Russia and England, the
British supported the Russian radicals fighting against the oppressive tsarist regime. So
did the Indian nationalists who eventually used “the Russian method” to stand up to the
Raj and Western ideology (Marks 18-19). Chinese fiction and non-fiction writers were
fascinated by female revolutionaries, particularly by Sophia Perovskaya. Their literature
inspired Chinese revolutionaries and “helped to prepare public opinion to accept the
attitude that violence could produce positive political change in China as well as remain
morally pure” (21).

Even though modern terrorists are undoubtedly better equipped, financed, and
globally connected, the basic organizational structures and ontological concepts function
in a very similar manner. The ideas of martyrdom and suffering lie at the core of the
jihadist movement. Creswell and Haykel examine one of Bin Laden’s poems, in which
Bin Laden’s son Hamza, a voice of innocence and purity, asks his father why their life is
filled with suffering and why they never stay in one place. Bin Laden explains to his son
that this hardship is necessary “not only because injustice is everywhere, but, more
significantly, because adversity is the sign of election” (105). Both Dostoevskian and
general revolutionary terrorist rhetoric resonate with this belief. Dostoevsky believed that
suffering purifies people and makes them better human beings. Russian revolutionary
terrorists thought of suffering as their cross to bear, not necessarily as the elect ones, but

more as those who were meant to leave a better Russia for the next, purer generation. It is
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through their permanent status of exile and hardship that jihadists nourish their “sense of
righteousness” (105-106).

The need to commemorate heroes is another parallel that can be drawn between
the Russian radicals and contemporary radical Islamists. Heroic narratives of Maria
Spiridonova, Ivan Kalyaev, Egor Sozonov and many other social-revolutionary martyrs
were carefully documented and distributed both as a means of propaganda and simply
because people wanted to hear their stories. As Creswell and Haykel point out, elegies
and laments about “fallen warriors” serve as “a way of both memorializing significant
events and giving the militants a common calendar.” “For the jihadists,” they continue,
“acts of martyrdom are the building blocks of communal history” (106). Indeed, for both
Islamist militants and Russian revolutionary radicals, each act of martyrdom carried a
weight of continuity: to repay the debt, to continue the common cause, and to add value
to each sacrifice. Because of the element of sacrifice, the fact of murder for the Russian
revolutionaries retreated into the shadows, whereas for the Islamists it steps into the light
as a glorified deed, hence the difference in rhetoric: Bin Laden calls the 9/11 hijackers
“knights of glory,” while Kalyaev calls the Russian terrorists “knights of spirit” (Creswell
and Haykel 106; Pomortsev 8).

Russian radicals committed terrorist acts in order to accelerate political and social
reforms. They believed that the Russian revolution would purify Russia of its past sins
and Russia would be reborn as a beacon of renewed Christianity for the rest of the world.
Despite rejecting the idea of nation-states, contemporary jihadists’ goals include building
a caliphate - a supposed paradise on earth that will take on a leadership role in the Islamic

world. However, Russian revolutionary terrorists dreamed about a reborn Russia of the
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future, whereas the Islamist militants strive to create “a pure resurrection of the past,”
where believers would be reborn “into the old, authentic faith” (108).

Another interesting similarity between the Russian social-revolutionary terrorist
units and the ISIL militant groups can be found in their membership. The Social-
Revolutionary Party became a channel for female individual empowerment and
professional engagement: women who had been confined to the household
responsibilities for centuries received an opportunity to fight for an idea side by side with
men. As Creswell and Haykel argue, despite ISIL’s notorious reputation for sexual
slavery, they have been quite successful in recruiting women and even making them the
faces of the propaganda war (108). As I argued in Chapter 1, young Russian women
sought opportunities in terrorist organizations because, due to the marginalized position
of these organizations, their status within them was not rooted in cultural tradition or
defined by legal norms. What is even more provocative in the modern context is that even
in the ultra-conservative culture of ISIL, the allowed behavioral patterns for women can
fluctuate based on political necessity. Cresswell and Haykel write about a female writer’s
piece in Dabigq, ISIL’s English-language publication, that “encourages women to
emigrate to ‘the lands of the Islamic State’ even if it means travelling without a male
companion, a shocking breach of traditional Islamic law” (108).

Claudia Verhoeven believes that Dmitri Karakozov’s assassination attempt on
Tsar Alexander II on April 4, 1866, was the exact date when modern terrorism was born,
because Karakozov, acting “in a historically meaningful manner,” targeted not
necessarily the tsar, but rather the whole autocratic institution of power. Of course, we

cannot argue that modern terrorism repeats all the patterns that Russian revolutionary

176



terrorism established in the nineteenth and twentieth centuries. The globalized world has
significantly changed the players, along with technological capabilities and economic
factors. However, even today, the shadows of Russian radicals still loom in the merciless

face of the Islamic terrorism.
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