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Ex. 3.1 Five Pieces for Wind Instruments and Percussion, Mvmt. I, mm. 1-11 
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II. CAPRICE 

 The second movement of the Five Pieces, Caprice, for woodwind quartet and 

side drum, is written in an arch form of A-B-B1-A1, with a brief transition between the 

two B sections. At forty-one measures in length and a playing time of 1:25, it compares 

to the Canzonetta in its economy. The form of the movement is easily definable by 

changes in rhythmic duration and figures (duple to triple), texture, repetition, and mood. 

 The A and A1 sections (mm. 1-8 and mm. 32-36 respectively) are characterized 

by a light playfulness and duple rhythmic feel. The flute presents the theme both times, 

although the second occurs with some variation (example 3.2).  

Ex. 3.2 Five Pieces for Wind Instruments and Percussion, Mvmt. II, mm. 1-4  
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The restatement of the flute melody (m. 32) begins a m2 lower than the original. Toch 

deviates from the initial accompanimental parts, changing them to stretto entrances of 

variations on the theme. The first phrases of A and A1 differ in length; A1 being one 

measure longer.  

 In contrast, the B and B1 sections (mm. 9-16 and mm. 24-31) are lyrical, thinner 

in texture than the A sections, feature a contrasting triplet rhythmic figures, and utilize 

arpeggios. The B theme is first presented by the clarinet (m. 9) and then later a tritone 

higher by the flute (m. 24) with variation (example 3.3).   
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