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mountain-tops.3® Both indicate the effect of the experience on the
imagination: Beattie exclaims, “What dreadful pleasure!” and Words-
worth sees it as nature’s “Soul, the Imagination of the whole.” Beattie
hears “the voice of . . . waterfalls” rebounding and Wordsworth the
“voice of waters” as “‘torrents” roar “with one voice.” Beattie’s reaction
to this solitary, “dreadful” experience is to be overawed, standing “sub-
lime/Like shipwreck’d mariner on desert coast.” Wordsworth, in his
well-known statement about the function of imagination, recaptures
the scene in memory as the “perfect image of a mighty Mind.” Both
poets have caught in their recollections the grandeur and solitariness
that Wordsworth saw in the statue of Newton at Cambridge:

The marble index of a mind for ever
Voyaging thtough strange seas of Thought, alone.
(I1.62-3).

Through the mystic experience of nature on Snowden Wordsworth
begins to be informed by his imagination:
Oh! who is he that hath his whole life long

Preserved, enlarged this freedom in himself?

For this alone is genuine Liberty.
(X111.120-3)

The Minstrel contains many statements about the nature of liberty or
freedom. Amid the peacefulness and purity of nature, Beattie writes,
“freedom fires the soul” (Lvi) and the hermit says that the wise and
good value highly “truth and liberty” (IIxiii). The crux of Edwin’s
problem is seen in the question he asks the hermit: “Can selfishness
the liberal heart control?” (ILxxviii). The old sage answets that “virtue
is the child of liberty,/ And happiness of virtue” (ILxxxi)-—a doctrine
which is central in The Prelude, for example, “spots of time” retaining
a “Vivifying Virtue . . . by which pleasure is enhanced” (XIL260-
267). For Beattie “Love’s triumphant reign” is the source of all “beauty,
virtue, truth . . . and melody.” Wordsworth states emphatically:

From love, for here
Do we begin and end, all grandeur comes,
All truth and beauty, from pervading love,
That gone, we are as dust.

(XII1.149-152)
Beattie joins with his hermit to warn that the man who renounces the
“boundless store of [Nature’s] charms” (Lix) will “never know the
source whence real grandeur springs” (ILx) and therefore cannot “hope

30. Beattie’s stanza (Lxxi) has also been cited by E. H. Coleridge, on the
authority of M. Darmesteter, as the probable model for stanza xxv, canto II,
of Byron's Childe Harold.
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to be forgiven” (Lix). But the reward for those who accept nature as
their inspiration and guide is great: “How sweet the words of Truth
breath’'d from the lips of Love” (ILliii).

At this point in MS.W Wordsworth is very near to a solution to
the problem bequeathed him by Beattie. He needs to explore more fully
the “faculty” which has delivered him from the deadening influence
of the world’s woe and folly and to work out its application to poetic
development. His solution is to be the creation of great poetry out of
the materials turned into adequate poetry by Beattie. The remainder
of the MS,, rejected from the poem by Wordsworth and first published
by de Selincourt, has a tentative outline of episodes and illustrations
which seems an attempt to crystallize his doctrine of the poet’s art as
affected by natute, He starts by saying that he has often examined the
analogy between the “mind of man and nature” which had first come
to him on Mount Snowden and had inspired many similar images and
ideas. The central passage of his selection is reminiscent of another of
Edwin’s adventures. In common are a traveller, mist, darkness, showers,
sunlight, giant waves, clouds, mountains, crags and a valley. As Edwin
looks on, the “rainbow brightens to the setting Sun” (Lxxx) and as
Wordsworth views “a large unmutilated rainbow,”

With a colossal stride bridging the vale,
The substance thin as dreams, lovelier than day,
(24-7)

each minstrel is enjoying the same exhilirating pleasure. But each is
an essentially melancholy person and thus enjoys the storm before the
rainbow. Edwin responds to the “sad vicissitude” of nature and delights
in the mournful howling of the storm as “the dead foliage flies in
many a shapeless flake” (Ixxiii). Wordsworth finds pleasure in the
autumn “fierce with storm” with its roaring wind, mist and “bewilder'd
showers” and its “Green leaves . . . rent in handfuls from the trees”
(13-16).

It seems that this abortive attempt to explore his imaginative
faculty was discarded because he was still relying too heavily on The
Minstrel as a model. The last passage of the rejected part of the MS.
is a cty of woe modelled on the hermit’s lament over the “chaos dreat

. in the mental world” (ILxx) and Beattie’s complaint about the
“penury, disease, and storm” which plague the poet (ILliv). Thus
Wordsworth writes of the “unremitting warfare from the first/ Waged
with this faculty” bringing on increase

Of petty duties and degrading cares—
Labour and penuty, disease and grief.

(1-7)
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The rejection of these passages shows the futility in such an attempt
to answer the vocation of poet. But it is clear that Wordsworth's re-
liance on The Minstrel has largely enabled him to make this realization,
inspiring in part the great symbolic episodes of his dedication to nature
at dawn, the revelation of Snowden above the mist in the moonlight,
and the rejected account of the storm over Coniston. The drawing
together of these episodes and other recollections of The Minstrel seems
an attempt to characterize the role of nature in his spiritual rebirth,
It is significant that Edwin’s adventures are recorded in stanzas imme-
diately before and after the stanza which Dorothy had seen as a descrip-
tion of her brother. Edwin lives on in Wordsworth’s mind as a kind of
alter ego which at once informs and impedes the imaginative progress
of the poet’s art. Yet a short time after he finished with MS.W., other
MSS show that he had formulated much wider plans for the poem. It
is plain that his own inner life, supported by his own experiences, with
nature, was beginning to give unity and coherence to his efforts.

But he had not thereby satisfied the need to recall Beattie’s vision
of a poet confounded by the circumstances of his life. This is seen in
MS.Y.,, a notebook written in the autumn of 1804 and containing the
first draft of Book VIII (Retrospect. Love of Nature leading to Love
of Man). Canto I of The Minstrel rejoices in nature’s supremacy in
every charm, but canto II shows the negation of this doctrine, pointing
to art, industry and science for inspiration in the perfecting of the art
of poetty. The Prelude is a reworking of Beattie’s hymn to nature with
all its possibilities fully realized. Wordsworth learned to throw “the
habit off/Entirely and for ever” and to stand again in “Nature’s pres-
ence . . . A meditative and creative Soul.” The poem is thus the
affirmation of what Beattie knew by instinct in canto I and also the
reversal of the negative conclusions he was forced into in canto II by
sheer lack of insight3' MSY. shows him beginning to comprehend
the great paradox of his early experiences—that the ecstatic joy in na-
ture which seemed to divorce him from man was really helping him to
move closer to understanding man. But the MS. is much more remark-
able for the part which Wordsworth rejected from the poem. This
passage, unpublished till de Selincourt’s edition, is a rough summary
of Book VIII and shows that The Minstrel was still in his mind. Simi-
larities abound: the seasons, moonlight, birds, flowers, echoes, forests,
fish, stars, lightning, thunder, snow, hail, great storms, God, valleys,
pure skies, formidable hills, precipices, desert wastes, glittering clouds,

31. It was Coleridge who remarked “that the title [of The Minstrel]
ought to have been the Decay of Genius, instead of the Progress of Geniuns.”
Quoted in The Complete Works of William Hazlitt (London, 1932), XI,
373.
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tender sympathies and the roaring ocean. Other lines of the MS. seem
to recall The Minstrel more closely. Both have an enormous snake, a
little rill, a great river, toys, a rainbow, babes-in-arms, fairies and fairy-
lore, spirits in armour, giant shapes, dancing spirits, and bright tapers
illuminating the gloom of night. Still other parts of the MS. show great
reliance on The Minstrel. Beattie begins the poem with, “Who can tell
how hard it is to climb the Steep,” and Wordsworth echoes, “Who can
tell while he this [?] path/Hath been ascending” (214-5). Words-
worth’s “plumes” and “peacock’s fan” correspond to Beattie’s “peacock’s
plumes” and his “objects of fear” and “Nature’s unfathomable work”
are like “each dreadful scene” and “Natute’s . . . charms” which show
“all the dread magnificence of Heaven.” Both poets have “attestations”
from the world of “fable and romance,” with Wordsworth’s trees “that
bear gems for fruit” recalling Beattie’s “Chilean mountains” glowing
with “gems” and the “echoing forests” blazing with “gems.” Beattie’s
“microscope of metaphysic lore” is used again in Wordsworth’s “optic
tube of thought” and “the glass of Galileo.” Beattie’s “transcripts” of
“History” and “archetypes of sublime imitation” seem to have inspired
the following:

... 'tis not here
Record of what hath been, is now no more,
Nor secondary work of mimic skill,
Transcripts that do but mock their archetypes;
But primary and independent life,
No glimmering residue of splendour past,
Things in decline or faded.

(183-9)

Some lines on another page of the MS. meant to replace part of this
passage prove the debt: “And imitations are not here that mock/Their
archetypes. ..”

It seems clear that the rejected part of MS.Y. is an outline of the
growth of Wordsworth’s mind through infancy and boyhood, combining
Edwin’s experiences with memories of his own. As Wordsworth thus
contemplates his first retrospective view of his “Progress of Genius,”
he indicates his debt to The Minstrel. He finds himself so dependent
upon it for the account of his early development that he must set it
aside, for Edwin’s song no longer haunts him with its message of un-
fulfilled promise.

Long time hath Man’s unhappiness and guilt
Detain'd us; with what dismal sights beset

For the outward view, and inwardly oppressed
With sorrow, disappointment, vexing thoughts,
Confusion of opinion, zeal decay'd,
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And lastly, utter loss of hope itself,

And things to hope for. Not with these began

Qur Song, and not with these our Song must end.
(XI1.1-8)

He goes on to sing “a loftier song” and thereby takes his place with the
great English poets. The Prelude therefore indicates his true ancestors
as he himself notes in a letter to a friend:

When I began to give myself up to the profession of a poet for
life, I was impressed with a conviction, that there were four poets
whom I must have continually before me as examples—Chaucer,
Shakespeare, Spenser, and Milton. These I must study, and equal,
if I could: 1 need not think of the rest.™

Despite the wisdom in his conviction, it seems that hindsight led him
to ignore his debt to Beattie, It is plain that for a long time he thought,
and could not help thinking, a great deal about The Minstrel — an
experience which forced him to face the problems of the poetic art and
resolve them. The Prelude shows the growth and maturing of the
minstrel’s art and as such it echoes the song of Wordsworth's youth,
Beattie’s hymn to nature. It is remarkable that Beattie’s poem is such
a seedbed of poetic “Genius” and that it helped the fruition of the
poet’s art in the growth of Wordsworth’s mind. The effect of The
Minstrel on Wordsworth has two-fold significance. It shows the poem
to be better and more important than has been acknowledged and
demonstrates how deeply Wordsworth’s roots were sunk into an area
from which he is largely claimed to have cut himself off. His develop-
ment was obviously much more evolutionary than revolutionary.

Memorial University of Newfoundiand

32. Quoted in Christopher Wordsworth, Memoirs of Wordsworth (London,
1851), 11, 470.



