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Freud’s”“ On theUniversal Tendency to
Debasement in the Sphere of Love”
asalensfor Thomas's“When, Likea Running Grave’

ChrigtinaBraswell
Winthrop University
Rock Hill, SC

Incriticism on Dylan Thomas's poetry, especially that which
discusseshisearly work, the consensus seemsto bethat Dylan
Thomasis* obscure.” AsC.B. Cox explainsin hisintroductionto
Dylan Thomas:. A Collection of Critical Essays, “[t]hereis
evidencethat ashe[ Thomas]| revised hispoemstheir obscurity
increased. Itisasotruethat for twenty years, he proved incompre-
hensibleto some of the most perceptive criticsand poetsof his
time” (4). Onesuch critic, asCox notes, isDavid Holbrook, who
accuses Thomasof inventing a“‘ babble-language which conced ed
thenature of himself and hisreaders” (qtd. in Cox 4). However, as
Cox counter-argues, “ Thomas had acquired apopular knowledge
of Freud and Jung, and it can be argued that hisunderstanding of



the power sex holdsover humanlifeisdecidedly redlistic” (5).
Although Cox failsto develop this particular counter-argument,
Thomas sownwordsreinforcetheideathat hewassgnificantly
influenced by “popular” psychology, especidly that of Freud:
“Freud cast light on alittle darkness he had exposed. Benefiting by
thesight of thelight and the knowledge of the hidden nakedness,
poetry must drag further into the clean nakedness of light moreeven
of the hidden causesthan Freud could realize’ (gtd. inAckerman
25). Implicitinthisstatement isthe notion that Thomas' sintent was
not to be obscure; rather, he wastrying to expound upon Freudian
psychology in order to shed morelight on the complex processes of
the psyche. Therefore, many of Thomas's poems consist of
“babblelanguage’ only inthe sensethat our psychesaregarbled to
us, intrandating the psycheinto poetry, Thomasactualy rendered
an extremely accurate portrayal of how the psyche appearsto
human understanding. Thomasdid, infact, what he set out to do,
expounding upon Freudian psychology by adding layersthat were
particular to hisown persona understanding. Ineffect, Dylan
ThomastakesFreudian analysis, whichisdry and bereft of emotion,
and infusesit with theintense emotion of the sufferer; the subjects of
Thomeas's poemsoften suffer their conditionsand andyzethem
smultaneoudy.

Being clear on one of Thomas's poetic intentionsdoes not,
initsaf, amplify Thomas sadmittedly difficult poetry. Fortunately,

because Freud’ swork functions asone of many structuresfor



Thomasto build upon, Freud’swork can serve asalensthrough
which Thomas' sreaders can better understand hispoetry. Freud's
essay “OntheUniversal Tendency to Debasement inthe Sphere of
Love’ servesassuch alensfor many of Thomas'searly poems, of
which“When, LikeaRunning Grave’ isarepresentativeexample.
Thispoem effectively expandsupon what Freud’ sessay calls
“psychica impotence’ and itsconsequences.

According to Freud, psychical impotence occurswhen“the
two currentswhose unionisnecessary to ensureacompletely
normal attitudeinlove’—the* affectionate” and* sensud” cur-
rents—havefailed to combineinamaninaway that causeshimto
“seek only objectswhich do not recall theincestuousfigures
forbiddento” him (182). Here, the* affectionate current” consists
of affectionatefedingsaman haslearned in childhood—these
affectionshavean erotic dimension of course, but that dimensionis
“divertedfromitssexua ams’ (181). The“sensua current,” which
comes about during puberty, “nolonger mistakesitsams’ and
“never falls].. .] tofollow theearlier pathsand to cathect the
objectsof the primary infantilewith quotasof libido that arenow far
stronger” (181); in other words, the“ sensua current” isasort of
conscious sexua desirefor the peoplefor whom the subject hasfelt
affectioninchildhood, i.e., parentsand siblings. The*sensual
current,” becauseitisat first anincestuouscurrent, must “ make
effortsto passonfrom” the objectsof affection and “find away as

soon as possibleto other, extraneous objectswithwhich areal



sexud lifemay becarried on” (181). Thus, when aman seeks
“only objectswhich do not recall incestuousfiguresforbidden” to
him, heisessentially avoiding sex withthosefor whom hefedls
affection becausethose peoplewill inevitably have characteristicshe
learned to love asachild; the association with the“ object” and the
family isso strong that hergj ectstheideaof sex with such an object
(182-3) and resortsto seeking objectshedoesnot “needtolove, in
order tokeep” his*sensuality away fromthe objects’ heloves
(183). For Freud, the“main protectivemeasure against such a
disturbancewhich men haverecoursetointhissplitintheir love
consistsin apsychical debasement of the sexual object, the over-
vauationthat normally attachesto the sexua object being reserved
for theincestuous object and itsrepresentatives’ (183). Inother
words, aman suffering from psychica impotencewill debasethe
“object” sothat that person cannot havethe affection-status of a
family member; thus, suchamanwill seek prostitutesor other
women hedeemsunworthy of red affection.

In“When, LikeaRunning Grave,” actua and psychical
impotenceareoverwhelmingly present and arevery smilar, in
process, to theimpotence Freud describesin“ Onthe Universa
Tendency to Debasement in the Sphereof Love.” Theonekey
difference between Freud and Thomasisthat, for Thomas, psychi-
cal impotence does not result from adread of incest but froma
dread of the death he associateswith birth and, consequently, with
sex. AsGeorge Weick affirmsin hisessay onthe poem, “*When,



LikeaRunning Grave' tendsto beread aspresenting arather
commonplacetheme: namdly, that love, particularly initsexplicitly
erotic manifestations, and death areinextricably connected” (par 1).
In“When, LikeaRunning Grave,” Thomas—if we can assumethe
gpeaker is Thomas himsalf—triesto resist the onset of the sensua
current but iseventually unableto resist; hethusmovesfrom actua
impotenceto abrief period of psychica impotenceinwhich he
debasesthe sexual object and thenfinally to apsychical impotence
inwhich hecannot enjoy the sexua act.

Thomasbeginsby trand ating Freud' sdescription of the
trangtion from childhood, when only the* affectionate current”
exists, to puberty wherethe* sensud current” beginsto take
control. Awareasheisof hisownmortality, Thomasrecalls
resisting the onset of the“ sensual current” with asort of hopeless
tenacity. Inthefirst stanza, Thomasaccurately describesthe onset
of the* sensua current” as something that subvertsaman’scontrol
over hisdesires: “When, likearunning grave, timetracksyou down,
/Your calm and cuddled isascytheof hairs,/ Loveinher gear is
dowly through the house, / Up naked stairs, aturtleinahearse, /
Hauled tothedome” (lines1-4). Time, inthe senseof the
affectionateand sensuad currents, isthetimeof the coming of age,
the onset of manhood that hitsaman violently—"likearunning
grave’—and sullieshimwith the* sensua current” anditstaint of
death. Inthesecond line, Thomasisdescribing how something
innocently devel oped fromthe“ affectionate current” has suddenly



become something potentialy harmful; “Your calm and cuddled”
describesperfectly the sort of protection and comfort the
affectionate current bringsthe pre-pubescent child: “The
affectionatecurrent[. . .] springsfromtheearliest yearsof
childhood; it isformed onthe basisof theinterests of the self-
preservativeinstinct and isdirected to themembersof thefamily”
(Freud 180). This“camand cuddled” morphsinto something else
entirely oncethe coming of age hastaken hold; it becomesa
“scytheof hairs,” alethal regper sharp enough, as George Weick
conjectures, to“splithairs’ (par 5). “Loveinher gear” isthe
“sensua current,” and sheismoving throughthe* house’ of
Thomas'sbody. The* naked stairs’ of this“house’ suggest botha
child'svulnerability and hisinnocence—the* stairs’ have not been
tread before and arethus naked. If the houseisthe body, thenthe
“dome” isthemind whereal of the psychical processesoccur. In
essence, what Thomasissayingisthat the sensua current has
invaded hismind.

In the second stanza, as Thomas attemptsto resist the onset
of thesensual current, he describesthe actual impotencethat
precedesmerely psychical impotencein hisparticular case. He
writes, “Comes, likeascissorsstalking, tailor age, / Deliver me
who, timidinmy tribe, / Of love am barer than Cadaver’strap/
Robbed of thefoxy tongue, hisfooted tape, / Of the boneinch” (6-
10). Here, wecan assumethat “Comes’ isyet another verb for the

subject “Love’ (thesensud current) fromthe previousstanza. That



thesensua current “ Comes, likeascissorsstaking” reaffirmsthe
notion that sexua lovewill lead to birth, whichwill only lead to
death; asElder Olsonwritesin hisessay “ TheUniverse of the Early
Poems, “ Scissorsor knivesare symbolsof birth (on the ground that
the birth-caul iscut open, the birth-string cut) or of death (onthe
ground that thethread of lifeiscut, the branch lopped)” (51); of
course, inthiscase, the scissorssignal both birth and death. Inthe
second line, Thomasasksfor deliverancefrom thetaint of desth
that comesfrom the sensual current onthe groundsthat heis*timid
in” his“tribe.” 1f wetaketheword“tribe” to be synonymouswith
“family,” Thomas'sbheing“timidin” his“tribe’ suggeststhat the
othersof hisfamily arenot timidin comparison and thusexercise
dominanceover him. AsDavid Holbrook notesinhisessay “The
Codeof Night: The* Schizoid Diagnoss and Dylan Thomas,”
Thomasdidindeed have such difficultieswith hisfamily: “Welearn
from Constantine FitzGibbon that Dylan Thomas could not takethe
top off an egg unaided by hismother at seventeen. Obviously, too,
hisfather wanted himto be the successful poet he had never
become” (169). InFreudianterms, thistimidity would resultinan
inability to shift desrefrom familia objectsto other objects“with
whicharea sexual lifemay becarriedon” (181). Thomasisaso
timid, of course, because of theinevitabletaint of desth that comes
withthesensual current. Thus, when Thomaswrites, “Of loveam
barer than Cadaver’strap / Robbed of thefoxy tongue, hisfooted
tape/ Of theboneinch” (8-10), heisbasically saying that hehas



been rendered physically impotent. He cannot accept the“normal”
sensua current—"the Cadaver’ strap”—because of itsconnection
to death. Withfamily members, what Freud callsthe* barrier
againgt incest” (181) makeshaving affectionfor hisfamily safe; he
cannot pursue sexua connectionswith them and will therefore never
causethebirth that leadsto death. Accordingto Freud, amanwho
allowstheaffectionate current to hidethe sensud currentinthisway
“becomestied to incestuous objectsin the unconscious, or, to put it
another way, becomesfixated to unconsciousincestuousfantasies’
(181-2). Theresult of thesefantasiesis*total impotence, whichis
perhapsfurther ensured by the smultaneous onset of an actua
weakening of the organsthat perform the sexual act” (182). Thisis,
ineffect, what has happened to Thomasin“When, LikeaRunning
Grave”; he hasbeen “Robbed of thefoxy tongue”’ and “footed tape
/ Of theboneinch,” al of which are possiblereferencesto afunc-
tioning phallus. AsWilliamYork Tindall writesin A Reader’'sGuide
to Dylan Thomas, the speaker of the poemis*lacking ‘thebone
inch’ of phalicdeath” (55). Indeed, that the“tongue’ is“foxy”
suggeststhat itissexudly aluring, and dthough Thomascould be
referring to seductive speech, the other images suggest otherwise.
Inthethird stanza, Thomasexpandson Freud by portraying
atrangitional stage between actua impotenceand the onset of a
merely psychical impotence—Freud himsalf doesnot account for
suchatrangtiona phase. Thomaspleads, “ Deliver me, my maters,
head and heart, / Heart of Cadaver’scandlewaxesthin” (11-12).



Herethe“head” referstowhat iscurrently going oninhismind: the
“unconsciousincestuousfantasies’ of the second stanza; of course
they are consciousfor Thomas, asheisboth sufferer and anayst all
at once. The“heart, / Heart of Cadaver’scandl€e’ is, of course, the
sensual current once again—Thomasisteetering on the boundary
between the affectionate current’stotal dominance and the sensual
current’scompleteonset. That the“Heart of Cadaver’scandle
waxesthin” suggeststhat the sensual current isgaining somemesa-
sureof sway: the* Cadaver’scandle” —the phallus—"waxes,” or
growsasinan erection, but only just barely so—it only “waxes
thin.” All of thisoccurs*When blood, spade-handed, and thelogic
time/ Drivechildren up like bruisesto the thumb, / From maid and
head” (13-15). Inother words, theminisculegainin the sensual
current’ssway occurswhenone's“blood” (desire) and “thelogic
time’ (theinevitable, logica onset of manhood) “ Drivechildren up”
from both“maid” and“head” (both the objectsto whom the sensua
current should drive him and theincestuousfantasiesthat currently
dominatehismind). Inother words, Thomasisdrivenaway from
both * unacceptable’ extremitiesof hissexudity.

Inthefourth and fifth stanzas, Thomas experiencesthe
onset of psychica impotenceinwhich sexua activity is“forced to
avoid theaffectionatecurrent”: “Wherethey [men experiencing
psychical impotence] lovethey do not desireand wherethey desire
they cannot love’ (Freud 183). Inthefirst two linesof thefourth

stanza, Thomas attemptsto mergethe sensual and affectionate
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currentsso asto havea®normal” sexua relationship, but heisstill
clinging totheinnocence of childhood, still tryingto hold onto that
affectionate current asasolitary entity: “ For, sunday faced, with
dustersin my glove, / Chaste and the chaser, man with the cockshut
eye, /I, that time'sjacket or the coat of ice” (16-18). That Thomas
is“sunday faced” suggeststhat heisat |least maintaining amask of
innocence, but hishaving“ dusters’ in hisglove suggeststhat heis
planning to havesex. Accordingtothe OED, a“duster” is, a“light
cloak or wrap wornto keep off dust” (4:1138); becausethe
“dusters’ in Thomas'sglove could not possibly bewholecloaks, it
issafeto assumethat Thomas might bereferring to another type of
protective“clothing’—condoms. Inthissense, “time’sjacket” or
“thecoat of ice” both refer again to condoms; since“time” isthe
onset of manhood, the condomwould be“time'sjacket” if inter-
coursewere successfully carried out, and the condomwould bea
“coat of ice” if impotenceweretotakeholdinstead. That Thomas
isboth* Chaste and the chaser” reinforcesthenotion that heis
trying to merge theinnocence of the affectionate current with
corruption of thesensua current, and hisdescription of hiseyeas
“cockshut,” awordwhichrefersto“twilight” (OED 3: 421), further
suggeststhat heisstill experiencing transition; just astwilight isthe
threshold of night, Thomas's current state servesasathreshold of
sexud experience.

Despitehisbrief attempt to mergethetwo currents, Thomas
experiencesonly theonset of psychical impotence. Taken together,
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thelast threelinesof thefourth stanzaand thefirst lineof thefifth
ganzaillustratethetypically psychically impotent manwho avoidsa
potential object of the affectionate current: “I, that time’sjacket or
thecoat of ice/ May fail tofastenwithavirgino/ Inthestraight
grave, / Stridethrough Cadaver’scountry inmy force” (18-21).
Here, theverb that goeswith the subject “1” can be none other than
“Stride’; thus, it becomesclear that the“that” inline eighteen means
“inorder that.” Sincethe cadaver isasymbol for the sensua current
anditstaint of death, “ Cadaver’scountry” would beaphysical
placewherethe sensual current would be allowed to run rampant
gpart from theaffectionate current—thus, this* country,” in Freudian
terms, isa“ debased” place. That Thomasstrides*in my force”
confirmsthat heisnolonger actualy impotent; theword “force’
heremost likely impliesvirility. Striding through* Cadaver’scountry
inmy force” isthusaeuphemismfor theactual sexual act withone
or morelowly women. Thus, linese ghteen through twenty-one
basically trandateto”l, inorder that my phaluswill not comein
contact withavirgin'svagina(“o”), join with debased objects
instead.” Therefore, by thebeginning of stanzafive, Thomashas
successfully moved from actual impotenceto amerely psychical
impotence.

Accordingly, thelast four linesof thefifth stanzadescribe
thesexual act. Thomaswrites, “My pickbrain mastersmorsing on
thestone/ Despair of blood, faithinthemaiden’sdime, / Halt
among eunuchs, and thenitric stain/ Onfork and face” (22-25).
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Because“morsing” isthe“action of priming (agun)” (OED 9:1098),
the* pickbrain masters’—theincestuousfantasiesand the sensua
current of stanzathree—haveessentialy “ primed” the* stone” (i.e.,
thephallus) for sexua readiness; they have driventhe speaker to
sexual activity at last. Inthecontext of therest of the poem,
“Degpair of blood” ismost likely the despair Thomasfelt because of
unfulfilled desire; “faithinthemaiden’'sdime’ ismost likely
Thomas'sbdlief that tainting amaiden (avirgin) with thetaint of the
sensual current would |ead to birth and thusto death.
Because of the unionwith adebased object, feelingslike“Despair
of blood” and“faithinthemaiden’'sdime’ aretemporarily sus-
pended; they “Hat among eunuchs’—thosewho are psychically
impotent—so that sexual activity can proceed; the® nitricstain/ On
fork andface” resultsfromthishating. AsTindal suggests, this
“nitricstain” isthe* acid stain of sinand shameon ‘fork’ (crotch)
and‘face' " (55); inother words, the* nitric” stainisthe physica
evidenceof sex—itisthegaculate. And athoughWeick suggests
that the period after “face,” whichisthefirst period of theentire
poem, ismerely theend of onelong andinvolved sentence (par 5),
what Weick calls Thomas's“torturous syntax” (par 6) doesnot, in
fact, trandateinto an intelligible sentence; instead, Thomas suse of
aperiod here suggeststherelease of sexua tension that hasbeen
building sincethe beginning of the poem.

Thus, despitethebrief suspension of inhibitory feglings,
stanzasix catal oguestheregret that Thomasfeelsafter the sexua



act; heisnow experiencing thetype of psychical impotenceinwhich
he can nolonger enjoy the sexual act. AsFreud writes, “[i]f the
concept of psychical impotenceisbroadened and isnot restricted
tofailureto performtheact of coitus|. . .] wemay inthefirst place
add all thosemenwho| .. .] never fall intheact but who carry it
out without getting any particular pleasurefromit” (184). Thomas
experiencesthis second type of psychical impotence, but hislack of
pleasureintheact beginswith painful regret. Hewrites, “Timeisa
foolishfancy, timeandfool./ No, no, you lover skull, descending
hammer / Descends, my masterson the entered honour. / You hero
skull, Cadaver inthehanger / Tellsthestick, ‘fail.”” (21-25). While
thisstanzamay seem to suggest actual impotencesincethe” Ca
daver/ Telsthestick, ‘fail,”” thiscommand representsareturn to
an“impotence’ that issdf-inflicted; Thomasreturnstoitwillingly
after the“nitricstain” of the previous stanza. Because* nitric”
suggests*” nitricacid,” whichis*ahighly corrosveand causticacid’
so potent that it can be used for “dissolving metals” (OED 10.439),
the“stain” of gjaculation has provento be corrosiverather than
generative, and al of Thomas' sanxietiesabout sex have provento
bewdl-founded. “ Time,” the coming of age, has* beenafoolish
fancy” that hasmadea*“fool” of the poet. The*lover skull”—the
taint of death that comeswith sexual love—hasdescended likea
“hammer” onthe* entered honour,” i.e., sexuad intercourse. That
the*honour” hasaready been“entered” into reaffirmsthenotion
that Thomasisexpressing regret rather than foreboding. Indeed,

13
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the” skull” inlinetwenty-nineisa“hero” becauseit hastriumphed,
the sensual current hasfound expression. Onceagain, theconsis-
tent use of periods suggeststhefindity, now terrible and frightening,
that accompaniesthe sexual act.

Beginning inthe seventh stanza, Thomas ceasesto bethe
sufferer and anayst, becoming instead acautionary voicefor the
rest of theworld. Unlike Freud, whoseideaof hedthy sexuality
involvesfusing the affectionate and sensud currents (180), Thomas
believesthat the only solution to problematic sexuality isto scrap
theentire sensua current. Inhisnew roleas cautionary voice, the
poet promotesthis solution by warning men and women about the
dangersof sex: “ Joy isno knocking nation, sir and madam, / The
cancer’sfusion, or the summer feather / Lit on the cuddled tree, the
crossof fever, / Nor tar and subway bored to foster / Man through
macadam” (31-35). Theline* Joy isnoknocking nation, sir and
madam” suggests, onceagain, that joy (i.e., sexua pleasureor
orgasm) isnot generative. Although sexual intercourse can generate
human life, thethingsthat comewith human life—"thecancer’s
fuson,” “thecrossof fever” and the*city tar and subway”—areall
worthless because they are unable“to foster / Man through mac-
adam.” Here, theword“macadam” canindicate“akind of road-
way” (OED 9: 148); however, theword can a so be broken down
into“mac,” a“Gaelicwordfor ‘son’” (OED 9:148), and Adam, the
biblical father of al men. Thus, “macadam” refersboth to aroad or

path and a so to theworld in general, sincetheworldismadeof all
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thesonsof Adam. Essentially, what Thomasissayingisthat the
products of sexual intercourse are worthless becausethey do not
really help each other through the world—human beingsin genera
only inflict death and disease upon oneanother.

Inthe eighth stanza, Thomas, speaking now only to themen
of civilization, reiterateshis somber messageand arguesthat his
solutionto the problem of sexuality isindeed the only viable solu-
tion. Thomaswrites, “ Joy isthe knock of dust, Cadaver’sshoot /
Of bud of Adam through hisboxy shift/ Love stwilight nation and
the skull of state, / Sir, isyour doom” (36-40). “Joy,” instead of
being a* knocking nation,” isthe“knock of dust” or death. When
hewrites, “ Cadaver’sshoot / Of bud of Adam through hisboxy
shift,” Thomasisbasicaly telling uswherethewholedestructive
power of thesensua current began; “ Cadaver’ sshoot” issuggestive
of anascent happening that perpetuatesitself through the* bud of
Adam,” aphrasewhich could refer to thosethat “ budded” from
Adam—Adam’schildren. Becausethedestructive sensua current
began withAdam, muchlikeoriginal sin, “Love stwilit nation and
the skull of state” will be mankind’sdoom aswell; the sensual
current cannot be purged of itstaint of death and thereforemust be
extinguished atogether. Thus, when Thomassays, “| dampthe
waxlightsinyour tower dome,” heishopingto extinguishthe
sensual current, represented by “the Cadaver’scandle€’ in stanza
three, that hasinvaded civilization’scollective mind—"your tower

dome.” If thedomeisnow thecollectivemind, thenthe*tower” of
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that domeisthe collective body that acts out thewhims of the
sensudl current.

Oncethese bodily whimsare eradicated and the sensual
current becomes powerless, theviciouscycleof birth, death, and
decay will beover: asThomasassertsin stanzanine, “ Everything
ends, thetower ending” (41). Thisendyieldsafindity unlikesexua
finaity—it doesnot result infurther destructive activity: “(Havewith
the house of wind), theleaning scene, / Ball of thefoot depending
fromthesun, / (Give, summer, over), the cemented skin,/ The
action’send.” (42-5). The“tower,” whichissynonymoustothe
“house’ of thebody from stanzaone (line 3), falls. Tindal com-
paresthe” Bl of thefoot depending fromthesun” toa
“masterbuilder, hisfeet up asdown hecomes’ (105). If thefalling
manisindeed a“ masterbuilder,” thenitislikely that heisDeath
personified; Death tumblesfrom hisseat of control inthetower
oncethesensua currentiseliminated. Inthefina stanza, Thomas
arguesthat thiselimination will enable mentotake control of their
lives. Inthefina twolines, hewrites, “Happy Cadaver’ shunger as
youtake/ Thekissproof world” (49-50). The*“Cadaver’shunger”
is“Happy” or fortuitous because men arenow ableto “take” the
uncorrupt “kissproof world” (49-50) for themselves. In other
words, aslong asthetainted sensua currentisunsatisfied (“Hun-
gry”), men cannot fall under itscontrol and are consequently ableto

maintain autonomy.



With thefinal stanzasof “When, LikeaRunning Grave,”
Thomas accomplisheswhat he set out to do by building on Freud:
he has benefited “ by the sight of thelight and the knowledge of the
hidden nakedness’ and hasdragged “ further into the clean naked-
ness of light moreeven of the hidden causesthan Freud could
reaize’ (qtd. inAckerman 25). And although Thomasdiverges
from Freud'sanalysisby condemning the sensual current atogether,
Freud'sinfluenceisperceptible eveninthisdisagreement between
the poet and the analyst; after all, Thomas, like Freud, seesprob-
lematic sexudity asauniversal maaise. Indeed, Thomas saddress-
ingtheentirety of civilizationreflectsthe same senseof universdity
asFreud sassertion that “we cannot escape the conclusion that the
behavior inloveof meninthecivilized world today bearsthe stamp
altogether of psychica impotence’ (185). Thus, despite some
major differencesbetween Thomas sview and Freud's, viewing
Dylan Thomasthroughthelensof Freudian analysisshedsagood
deal of light onapoet whoisall too often condemned for his

convoluted syntax, hiscomplex imagery, and his*“ obscurity.”
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